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AD FORMATS: 


CONTRIBUTIONS: 


Give Me Back is basically free, but we 
have to pay a lot of postage to send 
them to you. So an individual issue 
of GMB will cost a varying amount 
based on where you live: 

USA: 1 issue (or subscriptions). .$1 .50 

small box (8ibs-ish) $5.00 

large box (20ibs+) $10.00 

World: 1 issue (airmail) $5.00 

small box (41bs surface mail).. .$10.00 

Make all checks or money orders pay- 
able to Give Me Back. 

Distributed to stores by Ebullition. 

EDITORS: Fil, Beck Levy, Katy 
Otto, Brain Redbeard. 

STAFF: 

John Seager, Julia Booze, Ashley 
Amwine, Mikey T, Adam Juresko, 
Andy Low, Toast, Bryan Lyin, Leeza 
Luncheon, Chris Duprey, Gordy Tor- 
nado, Hugh McElroy, Josh Stein, Me- 
gan Honor, Meghan Minior, RJ Ober, 
Walker Mettling, and anyone else who 
helped along the way. 


We need articles, interviews, photos, 
letters, and just about anything you 
can think of. We print what we like. 
Throw in some stamps if you want 
your shit back. 

COMPUTER INFO: 

Give Me Back is high tech as all hell, 
so if you can, send all contributions 
over e-mail or on CD-R. Please save 
all files as text only files and pictures as 
jpg, png, or tiff. If you don’t have ac- 
cess to a computer then send on paper 
or on the backs of receipts scrawled in 
crayon. 

ADVERTISING INFO: 

Advertising is available on a first come 
first serve basis. All ads need to be in 
by the deadlines. We do reserve the 
right to reject any ad for any reason. 
Make all checks or money orders out 
to Give Me Back. 

DEADLINES: 

May I • August 1 
November !• February 1 


Ads need to be submitted digitally. Ads 
that arrive on paper will be scanned 
and made into digital files. You will 
get the best quality if you send us digi- 
tal files. Please send files on CD-R or 
to ads@givemeback.org. We will ac- 
cept ads in the following formats: gif, 
jpg, png, xpm, tiff, psd, eps, and pdf. 

E-mail if you need more information 
or are confused about the proper for- 
mat for ads. 

AD PRICES: 


1/6 page = 2 1/2” x 5” $35 

1/3 page = 5” x 5” (square) $75 

1/3 page = 2 1/2” x 10” (long) $75 

1/2 page = 7 1/2” x 5” $200 


Make all checks or money orders pay- 
able to Give Me Back. 

QIVEMtMSK 1 

PO box 73691 
Washington, DC I 
20056| 
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Please Inform the Captain this is a Hi- 
jack - Defeat Or Humiliate The United 
States Of America LP • Tiny Hawks 

- live • Aerosals - 7” • This is My Fist 

- History of Rats LP • Religious as Fuck 

- T • La Piovra - 12” • Hickey - CD • 

Tales of Blarg #8 •Please Release by 

Nate Powell • Hey Girl! - live with Red 
Thread at the Aqueeriam house 

BECK 

Neurosis (live) • Melvins (live) • the Da- 
mad reunion show • Fun Home: A Fam- 
ily Tragicomic b y Alison Bechdel • Om/ 
Six Organs of Admittance split • ABC 
Diabolo - Last Intoxication of Senses • 
Transparent by Cris Beam • RabbitHead 
by Rebecca Dart* My Precious - Every- 
thing So Far • Inure - s/t (rerelease) 

KATY OTTO 

Tiny Hawks (live) • Forget Cassettes - 
Salt • Mass Movement of the Moth/Max 
Levine Ensemble battling sets at Positive 
Youth Fest DC • Sean Mahan’s art open- 
ing • Karmella’s Game - Art of Distrac- 
tion • Vegan lemon poppyseed muffins • 
The new and larger Sticky Fingers vegan 
bakery in DC • Nip/Tuck • New Year’s 
Eve dance party in Philly • Life at These 
Speeds - To Your Health 

BRIAN REDBEARD 

Quiritatio - Yana 7” • I Object - Teaching 
Revenge • XbrainiaX - Disgrace To The 
Corpse Of Eric Wood • The Spectacle - 1 
Fail • Dies the Fire bv S. M. Sterling • 
Portishead - Dummy *Sabaton - Attero 
Dominatus • Clipse - Hell Hath No Fury 

• Iron Lung/Lana Dagales split (repress) 

• Dimlaia - s/t 

MIKEY T 

Hark! It’s A Crawling Tar-Tar - Dorr Darr 
Gelap Communique • My Precious - Ev- 
erything So Far * Fight Amputation/Exo- 
sus split • Big Business - Head For The 
Shallow • The Holy Mountain - Enemies 

• Skuld Releases; Discography sampler • 
Iron Lung - Cold Storage • Oroku - s/t • 
Noothgrush - Erode the Person • Kylesa 

- Time Will Fuse Its Worth 

RJ OBER 

Jesu - Silver EP and Conqueror • Coughs 

- Fright Makes Right • Fucked Up 

- Hidden WorW • Left For Dead - Live 
LP • Xiu Xiu - The Air Force • Angels of 
Light - Everything Is Good Here/Please 
Come Home • Kylesa - Time Will Fuse 
Its Worth • Jucifer - HVe • Subtle and 
Why? - live • des_ark - live 

JOHN SEACrER 

Vomit Orchestra - Antecrux • Holger 
Czukay - Canaxis *Clipse - Hell Hath 
No Fury • Toadliquor - The Hortator’s 
Lament • Burial (UK) - s/t • Agalloch - 
Ashes Against the Grain • Isis - In the 
Absence of Truth ♦ Tool - 10,000 Days • 
Kylesa - Time Will Fuse Its Worth • Kri- 
siun - AssassiNation 


the first issue (cheating the numbers) 

Sometimes I do believe in running things into the ground. Wearing the same clothes 
everyday, the shoes falling off our feet, putting the fourth or fifth patch on a bike tube. 
When I care about something, I tend to show it love until it falls apart, gets sewn back 
together and falls apart again. 

I didn’t have any illusions that this would be easy. When I lived and worked with Kent 
and Lisa 1 watched them pull out their hair every three months over the advertisers, 
absentee reviewers and the last minute rush to finish everything and come up with a 
cover. I remember being dumbfounded by how Lisa could get home from a 10 or 12 
hour day and then lock herself in “the command center” and edit every piece of writing 
while simultaneously reviewing a crate full of leftover records and zines. You could 
always be sure if you went on any sort of little road trip with her that you would be 
unwillingly reviewing records along the way. I'm not as much of a hard worker as she 
is— she would always be at the office before I got there and after I left— but I have found 
myself falling into a lot of the same patterns. Like how I can’t wait to send this off so 
I can listen to my records again. For the past few weeks (or maybe months) some of us 
have been eating and sleeping nothing but zine. At times I would only leave the zine 
to either go to the bathroom or to work. Eating was squeezed in the margins. But these 
are not complaints. This is the life we choose, it's something we love, it’s fun, and we’re 
happy to have the time to dedicate to it. 

It’s been over a year now since I first started working on this. My life had recently 
fallen apart. All of a sudden I was both aimless and townless, so some friends took me 
on tour for the winter. 1 was in Austin when Travis called me and asked me if it was 
true about the end of HeartattaCk. I had no idea what he was talking about, though I 
had just been through Goleta while #49 was at the printer and had asked Kent and Lisa 
specifically about the new issue. I guess the fact that they were calling it quits didn’t 
seem especially noteworthy to them at the time. When I finally found a copy with the 
announcement, I called from the back alley of some club to ask them if I could take it 
over. 1 remember their first reaction being “I just don’t see how that would be possible.” 
In the end, the only stipulation that they had was that they both felt HeartattaCk had 
run its course and that the zine should have a new name. 

I didn’t know exactly what I was doing, I just knew that it was important to me and that 
I would rather try and fail than just let it die without a fight. I think it deserves that. 

None of this would have been possible without the incredibly hard work and dedication 
of Beck, Katy Otto and Brian Redbeard. Maybe even before I called Kent and Lisa, I 
called Katy Otto. She had been giving me her pitch for why I should move back to DC. 
Her relentless enthusiasm has been a driving force for this project. Beck, who puts in 
as much work as 1 do, has been bottom lining this shit with me in these final sleep-de- 
prived weeks. Brian Redbeard is an amazing problem solver, our personal tech support, 
and for someone so filled with hate he makes some cute vegan cupcakes. He keeps us 
nourished on our editing and layout benders. We’re a funny group of disfunctionals. We 
bicker, argue, and fight, but we’re also supportive of each other when shit gets fucked. 

This is a learning process. Part of the appeal is that I don’t know what I'm doing. I just 
know I want it to be intentional and relevent. We still have a lot of work to do. We don't 
ever want to stagnate. As I’m writing this I'm feeling a huge weight lifting, but as you’re 
reading it. I'm already starting to stress about the next one. So fuck it. Let's go. 

With that, I present to you the first issue of Give Me Back. 

xoxo, 

til 

P.S. If you sent in something for review and it's not in here, get in touch. It either ar- 
rived after the deadline, got lost in the mail (when our PO Box was stripped away with- 
out notice), or it was at Chuck Franco’s house when it caught on fire. Seriously. Either 
way, it should be in the next one. 

Send records, zines and rub-on letters to: PO Box 73691 Washington DC 20056 
February 2007 



RE/MEMBER HARDCORE, ANYONE? 
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12 EP $8 ppd Demo $3 ppd 
36 S 4 P -2 BROOKLYN NY 1 1211 



ISSUE 06: Including Greg Bennick of Trial, 
Golnar Nikpour of MRR, Antidote, Ghost Mice. 
Comeback Kid, Restless Youth, A Longing For 
Collapse Press on The Green Scare, Artists 
Michiel Walrave, Marc Bijl and Experimental 
Jetset + Articles on Fascist Aesthetics and on 
The Globalisation Movement Now ++ All The 
Usuals: The RE/FUSE Bookclub, DIY Fifes, 
Columns, Photo & Flyer Pages, Posters, Etc. 

32 Pages and newspaper sized. Back issues 
available, www.refusefanzine.com up soon. 
Check our MySpace page for more info. And 
while you're at it, add us as your friend. Thanx. 

RE/FUSE Fanzine / Hertogstraat 17a 
6828 ER Arnhem / The Netherlands 

WWW.MYSPACE.COM/REFUSEFANZINE 
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"rh€5 debut album from cease 
loon the capital, from nash- 
vSe tn. Here are 9 furious, 
emo-violent tracks, mixing 
fnTensity, beauty, passion 

and anger. Recommended 

for fans of la quiete, mihat_ 
kedrisch, or raein. 


come for your children 

ho**.' ««'•' USA 

v .chitdismine.com 

chiidismine# 

hotmail.com 



■P's are $9 US $12 World 
i X- Attack is $5 OS World) 
n*' a are $5 US $7 World 



SOUVENIR'S 

YOUNG 

AMERICA 



“September Songs” 


An unforgettably powerful 12" of 
moving, haunting, and beautifully played 
songs for fans of Red Sparrowes, Isis, 
Tides, and Gregor Samsa. 

PROTAGONisT 

PO Box 64574 / Tucson, AZ 
85728 / USA 

www.myspace.com/protagonistm 

usic 

Send well hidden cash or blank money 
orders only * 

12” Mail Order: $8.50 ppd to USA 
$10 to Canada or Mexico / $13 to 
World 

Or you can order by PayPal at this 
site 
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SR n7! 

A THREAT IN 2007! 

Npv » releases ou t now. 

Ibehind ENEMY lines 
O ne Nation Under the 
Iron Fist of God 
LP & CD w/ Book 
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Y BASTARDS 
Hard 

nocks CD 


»x of Hard 




Box Of Hard 


APPALACHIAN 

TERROR UNIT 


t* 1 Armageddon Won't 


Be Brought 

gy Gods... / 


GO WEST 
'* dates only 


APPALACHIAN TEP.P.OP. UNIT 

+ happy bastards 

Fri March 9th Appleton Wl @ the poison estate 

Sat 10 Minneapolis MN @ the belfry infoshop 

Sun 10 Rapid city SO @TBA 

Mon 12 Denver @ the blastomat warehouse 

Tues 13 Pocatello, ID @TBA 

*Thur 15 Seattle WA @ Retirement Home 

*Fri 16 Portland - Burning Portland fest! 

-Sat 17 Portland (daytime house show) 

*Mon 19 Eugene OR @ Le Sous Sol 

‘Tues 20 Medford OR @ SOHC House 

‘Wed 21 Arcadia CA @ TBA 

*Thur 22 Chico CA @ TBA 

*Fri 23 Oakland CA @TBA 

‘Sat 24 Long Beach CA @ Warehouse 

Sun 25 LA CA with Aginst Empire 

Mon 26 Arizona @ TBA 

Tues 27 Albuquerque NM @ TBA 

Wed 28 Lubbuck TX @ TBA 

Thursday 29 Austin TX @ Snake Eyes Records 

Friday 30 Lawrence KS @ the huanted kitchen 

Sat 31 Mpts MN @ poodle club w/ Faggot 

April 1 Chicago @ la casa maldita 

more upcoming madness-. 

PROFANE EXISTENCE #52/53 + CD 
STIC/ ICONS OF FILTH tribute 2CD 

EXTINCTION OF WlJNKIND n 

Scum LP 

NUX VOMICA LP 

Toriay LP 

and mere from the likes of 

IMPERIAL ^TlS-IT 

STATE OF THE UNION MISERY 

get all the gory details at.... 

RISEOFCRUST.COM 





MERKIT 

U i OUT NOW ! H 

MERKIT AOBOTEER SPLIT 7" $4ppd. 

2 new ones from MERKIT & a LEFT FOR DEAD cover! ROBOTBER 
play a refreshing brand of dark HC like HtflQ mixed w/HUM! 
Killer tAsg-ass layout printed by us, w/lyrics, explanations 


MERKIT/DEMI AN SPLIT 7" $4ppd. 

2 new scathing songs from MERKIT & a tounge-in-cheek tribute to 
d-beat. Fast & mean as always w/lyrics about rape in the HC/punk 
scene & sacrificing dignity for a paycheck. DEMIAK plays killer 
metallic thrash from Brazil v/nasty female vocals. Silk Screened 
covers & biig inserts v/lyrlcs, explanations. 

MERKIT - l#t 7 M $4ppd. 

6 songs of straight up Floridacore w/blast beats, d-beat & no 
frills HC. Mean as fuck, comes with silk screened covers & a 
big insert with lyrics, explanations & other writttngs. 

MERKIT - demo tape $3ppd. 

6 songs & a ton of samples! Think LEFT FOR DEAD mixed with 
DROPDEAD & even a little bit of SPA77. Comes with lyrics & 
explanations (of course, duh! ) 



vrite us! 

2163 Hoople St. 

Ft. Myers, FI 33901 
vw. fivebvizzard .com/merkit 


WE LOVE TRADES 
& DtSTRO HELP! f! 



BASTARDS UNITED - 5 song 7” 

on Level Plane 

split 7” w / PROTESTANT 

on Barbarian Racords. 

split 7” w/ CALL ME LIGHTNING 

on Scenoster Credentials |Qjjpp" MOW*] 

“SAY FUCK NO TO RULES, MAN” 


CONGRATULATIONS ON ISSUE #1 & GOOD LUCKI 
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Available now: 

Merkit/Roboteer 7”, Merkit/Demian 7” 
Carlisle - Discography CD 
Jiyuna - “The Devil is Waiting” lp/cd/ca 
Get in touch for wholesale or TRADES! 

I also have a huge distro w/ new/used 
records that is constantly updated at 

www.ifbrecords.com 

Contact:Nevin - architeuthis@comcast.net 
4447 St Clair Ave./ Ft. Myers FL 33903 
Barcode Free since ‘98 (and no fucking 
myspace either). Please keep HC for 
the HC. Don’t make this a business. 



Records & Stuff W e Sell: 


155. THE AQUARIUM 
154. FRENCH TOAST 
153. JOE LALLY 

152 SOCCER TEAM 
151 CHANNELS 
150. THE EVENS 
149. MEDICATIONS 
147. LUNCFISH 
142 Q AND NOT U 
12S 20th BOX SET 73 songs (21 urvreleased 

70. FUGAZI In on the Kill Taker C D Remastered 

27. MNOR7HREAT 
14 DISCHORD 1981 


self-titled SB 

‘Ingleside Terrace’ 
'There to Here’ 

“Volunteered” Civility 

A Professionalism* ONLY 
‘Waiting For the Next CD 
End of the World* only 

self-titled 

‘Your Favorite People CD 
All In One Place’ only 

Feral Hymns 
Powe* 

3 CD Set: 134-page book, 
‘vised) 
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N ow on OVD - 3 Live Show*: 
DC Space, BkifT Hall. 9:30 Oub 

Teen Idles, Minor Threat rn 
SOA,C| s ,Vbuth Brigade only 


® 

® 


Price Guide, including postage, in US. $ : 




USA 

SURFACE 
& CANADA 

Airmail 


7'/CD single 

4.00 

5j00 

7.00 

® 

LP/CD 

1000 

1100 

14.00 

© 

MaxiCD 

1200 

13.00 

15.00 

® Video/DVD 

1&00 

20.00 

23.00 

© 

Box Set 

25.00 

29.00 

35.00 

® 

EP 

600 

9.00 

1L00 


ORDERS: wvw.dischordxiDm (XB) 351-7507 orders@ cfcchordcDm 
W e accept most credit cards and, of course , real money. 
Stores- Let s deal direct! direct® dischord.com or fax (703) 351-7582 


Illustrated CATALOG ! jjMan For a plain but complete 
please send one US $ or LIST of all records, send 

3 US Stamps or 4 IRCs. \mmmmS3m us a US starry or an IRC. 

3819 BEECHER ST. N W, WASH., D.C. 20007-1802 





Rah Bras 
lilhohm LP 
$8 pptil 



The Pope 
Live Rids 7” 
$M.50 ppci 


CHEAPEN PRICES AT WWW.POSAOA.COrn 


up hexy : 

THE SHOW IS THE HAIH80W T 
8HISHT CAtm BLUE CP/LP 
At AHVILLE - r 


<Sog 5 
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PO Box 1581- Boise, ID 83701 
www.yosada.com 



Available Releases: 

YavinFive - Breathe Melody . Bleed Dissonance CD 
The Revival Preachers - Breathin' Through A Bruise CD 
They And The Children - Thoughts On Becoming A Ghost CD 
Now Denial - Power To The Mountain LP/CD 
Pretty Faces 7" 

Another Dead Juliet - Here Lies... CD 
Now Denial - Brothers Not Fighting 7" 

Up Coming Releases From: 

Escape Grace 7" 

Third Death / All Those Opposed / Hulk Out - 3-way Split LP 
Now Denial - Facemelter 
and more 

OTHER RECORDS, CDS, SHIRTS, 

SILK -SCREENED POSTERS, VIDEOS, 

AND MORE AVAILABLE ON WEBSITE 

PO BOX 1556 

PROVIDENCE, Ri 02901 EXCLUSIVLY DISTRIBUTED BY: 




SLEIGHER 

uarxhxDn-v 

11 song tape : out now 
approx. 4Cf nm of total 
improvised jams... 


A^A^O^O# 

NEWS.LWKS^iP3S.BTJY.ET( 

SASSBOLOGNA.COM 



* T APES 

grind electronic 
9 Tiip hop 
krupskaya Gwiz 
killer bear 
trendy bastard 



envy Insomniac Doze 

'Album of the Year’ (Under the Volcano) 

'I'm absolutely floored' (Punknews,org) 

’You need this album' (Digital Metal) 

'A landmark creation' (Last.fm) 


www*temporaryres idence.com 






The first time I saw Tiny Hawks my eyes got all 
watery from excitement. Recently, Katy and I 
went up to Philly to see them and it was a similar 
experience. We were hoping to interview them 
in person, but there was no quiet opportunity, 
so this was conducted over two speaker-phones 
on one of their first nights in their new house. 
Interview by Fil 

GMB: Seeing you play live, I really 
appreciate the way you seem to talk to us 
more as if we’re in a conversation rather 
than just as a band to an audience and how 
deliberately you seem to use your time, 
continuing the conversation between songs. 
How intentional is this? 

ART: I think that when getting up in front of 
a bunch of people, you only have so much of 
an opportunity to get so much across in such 
a short amount of time. And when you’re 
playing louder music or faster music or 
music where the vocals are a little inaudible, 
playing in spaces where feedback is an issue 
or something like that, I feel like carrying on 
a conversation between songs is that much 
more important. And it’s not much in a sense 
of it being intentional to stop in between songs 
and talk a little bit; it’s coming out of a pretty 
general excitement to just have the chance to 
do that. There are a lot of fresh faces in front of 
you, and near you, and friends and not-friends, 
and potential friends all around you. 

GUS: It’s just like an extension of ourselves. 


We try to remain approachable. We like to 
approach people like a friend to a friend, or a 
new acquaintance to a new acquaintance that 
you respect. 

A: Both of us put a lot of care and thought into 
what we’re writing down or what a song means 
to us. The opportunity live to give a little bit 
of the premise of where our songs come from 
is really important. When you’re yelling into 
a microphone, people in the crowd may catch 
every other word, but not an entire verse or 
chorus. 

G: It’s not a necessity to explain every song 
every time. It’s unique to the show or the day 
or who’s there. 

GMB: When I’ve seen you play, and when 
you’ve explained certain songs, they often 
take on a much more intimate and/or 
political meaning for me. 

G: The beauty in seeing a band play live 
sometimes is for it to be thought-provoking. 
We don’t have times set aside to talk about a 
certain song-it’s just when it hits us. 

A: Just to echo what Gus is saying a little bit, 
as somebody who is at heart a very big fan 
and an avid listener, when I’m seeing a band, 
performer, musician, or a writer read, I tend to 
be going with specific pieces or songs in my 
head and my own personal connections to them 
or questions about them. And I’m always that 
much closer, that much more moved when 
little explanations are given. Or just watching 


how somebody presents those things, there’s 
a sincerity in that. With us, I think there’s an 
excitement to get to share a little bit about 
where specific songs are coming from. Or if 
Gus and I have been on a long drive talking 
about a particular issue how all of a sudden 
one of the songs tackles that topic or issue, so 
there you go. And it’s nice that it’s kind of an 
organic growth that happens, that songs end up 
taking on a new context or broader context. A 
lot of the talking ends up being us being excited 
and nervous as well and talking out of that or 
through that. 

GMB: Did you have goals from the beginning 
specifically about how you wanted to present 
yourselves to your audience? 

G: Um, no, we just kind of met and started 
playing music and it’s gone from there. But 
we’ve definitely had goals through the life of 
the band. 

A: I think the goals were pretty humble at best. 
For example, we have this opportunity to go 
on tour and we have a talented friend that’s an 
artist; can we somehow get them to do a tour 
poster and maybe through money raised from 
our show give them some money? Or how can 
we be better contribute to what’s going on in 
Providence? Can we be playing more benefit 
shows? Are there better ways to give back than 
just showing up and playing? 

G: I mean, that is a goal of ours. It’s not really 
like a verbal goal, but just as Art mentioned, we 


photo by little andrew 


do want to give back. We do want to support our 
friends and local institutions, local businesses, 
and broader institutions. 

GMB: When you met and started playing 
together did you always picture it just being 
the two of you? 

G: Yeah. I think we talked briefly about getting 
a third person-no specific names were brought 
up, but it just felt and continues to feel really 
comfortable with the two of 
us. 

A : We ’ ve had the opportunity 
to collaborate a little bit with 
some friends in town, and I 
think in future projects that 
may be something we’re 
tempted to encourage a 
bit more. But yeah, we’re 
comfortable where we’re at. 

G: Collaborations are good. 

A: Indeed. 

GMB: What sorts of 
collaborations have you all 
been involved in? How did 
those collaborations come 
about? 

G: It’s a small town. 

Basically it’s a community 
of friends who appreciate 
what each other are doing. If 
either of us can incorporate 
our work into one another’s, I am all for it. It 
breaks down the lines and makes everything 
feel a little more loving, I guess. 

A: In other projects that I’ve dealt with 
in Providence, there’s a pretty healthy 
encouragement to get a crazy idea and go for 
5 4 it, to experiment with something, or $ ftry an 
instrument that you’ve never tried, or really 
record that wild 44-movement song. And I 
think that kind of pursuit of the crazy idea- 
seeing where it leads, following a bad idea 
until it’s great or running a great idea into the 
ground-that is awesome. 

G: It’s very apparent. 

A: Yeah, and I’m psyched to have the 
opportunity to be a part of that. I hope to keep 
going with that. 

GMB: It sounds like you guys have a really 
positive view of your town. I’m wondering 
what you think about other people’s 
perceptions of Providence. 

A: There are definitely thoughts about 
Providence that we’ve heard, you know. 
Providence has a really amazing, self-sufficient 
art scene with so many amazing artists. When 
you first come here, you are kind of blown 
away just going to a local art show and really 
seeing the work that people do. I don’t know 
what you’ve heard necessarily; people say that 
everybody’s up for the crazy noise music or that 
every show is this wild event or something. In 
the spirit of creativity and of trying to follow a 
DIY ethic, people will go out on a limb and see 
what happens. But then a lot of other people try 
to build that wildness into their day-to-day lives. 


I don’t think I’ve seen that done as successfully 
in other cities as I have in Providence. It’s a 
pretty complicated, amazing city with a lot of 
untapped beauty. Simultaneously there are a 
lot of things that can make you shudder or get 
you really frustrated. I think we’re both excited 
to be here and to make a fresh commitment to 
this place. We just got a house here, so who 
knows. 


G: That subject’s a little too big for me to take 
on right now, I apologize [laughs]. But I will 
say that there is a reason I decided to call this 
place home. With all its shortcomings, I feel 
embraced by Providence. 

GMB: Do you all feel like you fit in with the 
noise scene there? 

A: No, not necessarily, but that doesn’t mean 
that I don’t appreciate what they are doing. The 
shows that are the most fun are the ones with 
the noise group, the folk group, the punk group, 
the hardcore group, whatever, mix things up. 

G: My favorite shows and gatherings are the 
most diverse ones. I’ll definitely go places 
sometimes and feel really out of place, but I 
can also take from that. I can just stand in the 
comer and enjoy what's being presented to me. 
Providence is such a small town that it’s hard 
to be nameless or faceless, but because there’s 
so much going on and there are so many little 
groups of people doing different things, it's 
really easy to find whatever you’re looking for, 
and to be surprised by something you didn’t 
expect. 

GMB: Does the art scene in Providence 
overshadow the music scene? 

A: In a lot of ways they go hand in hand. In 
terms of an art scene, there’s a lot of people 
making art, but there’s not a lot of galleries. 
And in terms of shows, there’s not necessarily 
that many show spaces. And so people give 
what they can where they can. And 1 think that’s 
kind of a nice blend. So you have a show where 
somebody makes a seven-color poster, and 
they’re handing them out for free or they’re all 


over town, and it’s a pretty active way to share 
your art or show your art while simultaneously 
promoting a specific thing-the show, or the 
event, or the movie screening or whatever that 
may be. And again, the thing that I’ve enjoyed 
about Providence so much is that there are a lot 
of shows where somebody is showing a film 
or a new cartoon, or doing a puppet show or 
something. 

GMB: The last show that 
I saw you play was the 
second time I’ve seen you 
play in Philly. Both times 
the shows had a specific 
and intimate feeling to 
them that I don’t notice 
at a lot of shows these 
days. 

G: I grew up in 
Pennsylvania and saw a lot 
of my early shows in Philly 
and cultivated a lot of 
amazing friendships, you 
know, in my “formative 
years.” It’s just like a 
second home to me. I 
haven’t lived there in a 
very long time, and every 
time I go there I feel like I 
am playing my home town. 
I’m constantly inspired by 
all my friends there and what they’re doing. 

I care a lot about them, and it’s just a really 
unique feeling. So every time I go to Philly I 
just get really stoked. That’s what it boils down 
to. I’m just really happy to be there, really 
happy to be playing. Everyone seems super 
energetic, people are smiling; I mean, you can’t 
ask for anything more than that. 

A: I think the feel of Philly could get extended to 
the way we feel when we’ve been to Gainesville 
or DC. There’s a particular chemistry of friends 
in those places. 

GMB: At this show in Philly, there was a 
brief moment of tension when one person 
was being disrespectful to others, and I 
really appreciated the way you responded 
to it. What responsibility do you think you 
have to making a show a comfortable space 
for the people who come to see you? 

G: Of course I think we’re responsible. I don’t 
think our reaction would’ve been any different 
if we were standing in the crowd. It’s obviously 
noticed more when the band says something. 
I think that’s important, but I don’t feel like 
we’re any authority when we’re up there. 

A:1 think as an audience member or whatever, 
I’m not coming to something just going, 
“ok I paid my five bucks. I’m gonna see this 
band.” I’m coming for a wider experience, for 
a feeling, whether it’s community or getting 
together or whatever. And I’m glad that Punk 
tries in its own way to incorporate different 
ideas such as no sexism, no homophobia, etc. 
I think actually talking about these things and 
actually confronting people-bringing it up 
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when somebody’s joke has gone on too long, or 
you’re not realizing if they’re being cynical or 
if they’re being serious-I think it’s important to 
call people out on that stuff, and I hope that we 
get called out on that stuff if we’re being shady. 
It goes two ways. So yeah, how important is it 
to have a comfortable or safe space at a show? 
It’s very important. 

GMB: I think sometimes if something 
questionable is said, a lot of people may 
be bummed out by it but might not feel 
comfortable saying something, whether it’s 
because they don’t want to interrupt the 
show or because they don’t feel supported. 
But having just one person say something 
opens up a space to back that person up and 
understand that we are able to respond. 

G: Yeah, and I think that’s the really important 
distinction, too. To be able to respond to it and 
not take away from the rest of the show, you 
know what I mean? I try and address things 
not like “I could take it or leave it,” but I want 
people to continue to have fun. I don’t want to 
bring the house down. 

A: I think there’s so many ways to do that. I’m 
thinking specifically of the show in Providence 
in which a solo acoustic performer made some 
pretty nasty offensive comments that a lot of 


people in the crowd felt 
terrible about. Our friend 
Erin Tobey, who happened 
to be playing that night, 
ended up having a 
conversation with the 
person and did it in a way 
that wasn’t in front of 
everybody. Did it in a way 
that was confrontational 
and forward but not 
aggressive, and I think 
that’s really important. I 
think the way she handled 
was amazing, and 
obviously I’m not going 
into all the details about it. 
Hopefully we can approach 
people as respectfully as 
we can, hoping that they’ll 
give that same respect 
back. 

G: In that Philly instance, 
the kid came to the 
show the next day and 
completely apologized for 
“being way too drunken” 
and saying all those things 
that he feels terrible about, 
so it’s pretty awesome to 
see things come full circle 
like that. / 

GMB: When I saw you 
play in Gainesville with 
FIYA, it seemed really 
special because you 
[Gus] were playing with 
your brother. What’s that like? 

G: Well, I’ll start by saying I love my brother 
very much. We played music together when 
I was younger in a couple other bands. So 
yeah, it’s like the next best thing to playing in 
a band with him, seeing how he’s progressing. 
I love FIYA. I love what they’re about. I love 
everybody in the band. And it’s just an added 
bonus to get to hang out with my brother or 
see my brother. You know-the bond of siblings 
[laughs]. 

GMB : I actually first heard Tiny Hawks when 
I was doing a show for FIYA. Dru played me 
a tape of some of your first recordings, and I 
was instantly reminded of the feelings 
I used to get listening to 
Spirit Assembly. It was 
surprising to me, since it 
is ten years later and now 
you’re playing drums. 

G: Yeah, it’s surprising to 
me too. Spirit Assembly was 
its own thing. It was three 
best friends playing music 
and growing out of that music. 

Maybe the only thing that Spirit 
Assembly and Tiny Hawks share 
in common is that Art and I are 
also great friends and we do try 


to push ourselves to grow through our music. 
We’re not living in the past— we’re not trying 
to bring back ‘94 [laughs]. We’re very much 
trying to do new things with this band, and I 
think we are. 

GMB: Do you think that people romanticize 
the 90s? 

G: People always romanticize the past. I’ve 
been known to at times. I wouldn’t necessarily 
say that it was better back then. You know, it 
was different. We were younger, things didn’t 
affect us as much. 

A: I think at the time that I was getting 
really excited about hardcore and punk, I 
was most excited about the small distro, the 
zine distro, the amount of zines out there, the 
amount of people that seemed psyched and 
open to opening up their homes to people 
traveling around, to setting up shows. I don’t 
necessarily romanticize that time, but some 
great friendships grew out of that. And I ended 
up forming greater ideas about where I fit into 
this or what greater value a zine. record, band, 
music, culture or scene of people who were 
trying to do something good, what effect that 
has on me. 

GMB: In the last few years especially, the 
process of booking shows has shifted from 
sending demo tapes, letters and talking on 
the phone to e-mailing a link to a Myspace 
page or something of that sort. What effect 
do you think this has on the relationships 
between bands and the people who set up 
shows? 

G: I think it has a terrible effect. I should 
admit that I’m guilty of- well I don’t know 
about “guilty,” but yeah, we have experiences 
with Myspace and it’s kind of weird. Well for 
one, it puts this facade on things. It’s very 
impersonal to write e-mails back and forth, and 
you don’t ever really know who you’re dealing 
with because you can’t hear the inflection 
in their voice or you didn’t get their number 
from somebody else that you know. We’ve 
gotten burnt by that a couple of times. It’s a 
continuation of Myspace, it just saturates the 
music scene to the point where anybody can 
tour, anybody can do a show, which maybe 
in theory isn’t altogether 
bad... It’s a weird 
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thing to say, but it’s true; as you get older you’re 
spending the time and effort to get out there and 
you’ve been working on this project that you 
want to present that to people. You just want 
to trust that you’re gonna play a show and that 
there’s gonna be some kids there that hopefully 
get something out of it. And maybe they won’t, 
but you want that chance. 

A: I think that in a way it opens up things. 

It makes music accessible, and that’s a pretty 
positive thing. In other ways it’s pretty 
overwhelming. On our first trip, we sent CD’s 
or a little “hello” to the folks that we didn’t 
know who were helping us out with shows to 
give them some context as to who we are. With 
Myspace it feels like people might wonder why 
we would do that. Myspace almost comes off 
as lazy to me. 

G: Cheap? 

A: It takes away from that greater feeling of, 
“here I am with this connection to this person,” 
or becoming part of the wider circle of friends 
and people, working towards doing awesome 
stuff, whether it’s putting shows together or 
hosting somebody in a town that a band is 
coming to. There’s ups and downs. I hope that 
people wield this power well. 

GMB: Can you tell me a little bit about what 
you all do outside of Tiny Hawks? 

G: Sure. I own my own business, in which I 
repair and build classical stringed instruments. 
I’ve been doing it on my own for about four 
years. So yeah, I work with my hands all day-I 
work with music all day in a very different 
respect than with this band. 

A: I manage a supportive living program for 
adults with developmental disabilities through 
an organization called Avatar, and I’m also in 
nursing school. So those two things combined 
keep me pretty busy. 

GMB: How did you become interested in 
studying to become a nurse? 

A: I’ve had several family members go 
through some pretty serious health issues. I 
think something that turned me on specifically 
to nursing would be the ability of some nurses 
to bring a calm to a room or bring a sense of 
welcome rather than fear. A sense of hope rather 
than just cold facts. Initially the kind of nursing 
that I’m most excited about doing is hospice 
nursing. The hospice nurses that have worked 
with my grandmother were these amazing, kind 
people who knew the names of the members of 
my family, who welcomed me when I came into 
the room. Who made a space for care. Made 


space for healing rather 
than treating a sickness. 

And brought together 
broader meanings of what 
healing is. And I’ve been 
really moved by those 
experiences and excited 
to get a chance to give 
back in such a way to 
challenge my own ideas 
about care and health 
care. I don’t necessarily 
see myself in a hospital 
per se, but I know it’s a 
road to go through and 
a road to get to where 
I want to be. I hope to 
follow it to see where it 
leads. 

G: Art’s gonna be a great 
nurse. 

A: Thanks. 

GMB: Gus, bow did you 
get started working on 
classical instruments? 

G: It grew out of a love 
for woodworking. I did 
cabinetmaking out of 
high school, working in 
factories. My grandfather 
is a pattern maker. I think 
that’s kind of where I 
got it from. The smell of 
wood and being around 
his shop and making 
little things; he made me 
a plywood guitar once, 
and I definitely think 
that stuck with me forever. I always wanted 
to do a trade. After working in a factory for 
a while I got sick of it. It’s a whole different 
mentality, as I’m sure a lot of people know. It’s 
all about money. It’s all about numbers, and 
the product ends up being a lot less than you 
wanted it to be. I wanted to do something a 
little more refined, and that led to incorporating 
thoughts of building instruments which led to 
incorporating classical instruments. I actually 
trained in a series of two apprenticeships and 
learned the trade. Then I started off on my 
own. 

GMB: What are your plans for the future? 
Is there a split with FIYA? 

G: We hope. It’s been in the works and 
talked about for some time. We’re trying to 
get common themes, rather than it just being 
two bands with songs on two sides of a record. 
We’re trying to have it be more of a cohesive 
unit and have an actual idea behind it, so it 
might take a little longer than just recording 
some songs. 

GMB: Any other plans? 

A: I think we’re just writing songs and we’ll 
see what happens. Last year was a busy year, 
and this year has already started off extremely 
busy. A new kind of busyness-new house, a 


new shop for Gus, another term of school for 
me. I think as all those things fall into place or 
calm themselves a little bit we will be able to 
better assess where we’re at, but I don’t think 
we have any big tour plans quite yet. But we’re 
always open. So we’ll see. 
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There are bands that 
hit you so hard , you 
end up taking the 
next couple of days 
off work, the way you 
did in high school , 
for the express pur- 
pose of following 
them to their next 
set of shows. A few 
years ago , Japan ’ s 
legendary hardcore 
band Envy had this 
effect on me - and 
more. Seeing them 
live was the single 
most transforma- 
tive , powerful expe- 
rience I have had to 
date with any band. 

I was, quite simply, 
reduced to tears by 
how beautiful their 
music was. I spoke 

to them this year on the heels of their new- 
est release Insomniac Daze on Temporary 
Residence. 

On this new album, I noticed that while 
the intensity is there, songs are slower, 
longer...you even have a spoken word 
section. How deliberate is this shift? 
Have you played sets that include these 
songs as well as older, faster stuff? 

The shift is not intentional. I guess we 
changed naturally as we kept playing. And 
we haven’t changed the style of making 
music. It’s a fact that we simply got bored 
in playing only intense stuff. And I think 
we got better as musicians and that gave 
us more room to challenge writing more 
complicated songs which we are working 
on right now. We play both new & old stuff 
at the shows and we have no problem. 

Your work ethic is apparent - how do 
you sustain such commitment, drive and 
innovation after eleven years together? 

All of the members in Envy are very close. 
It’s almost like a family. We do argue or 
fight sometimes, but that is a necessary 
evil I guess. One of the reasons we’ve 
been together for so long is all of us care 
about the relationship from jobs, family 
& kids we have. Not focusing on playing 
music only. It’s hard to balance them, but 



it’s something we can’t stop doing. 

What role did each of you play in the 
production/engineering of this latest re- 
lease? 

I write the lyrics and tell everyone how the 
songs should go to as I listen to what they 
play. Guitar player Nobu squeezes out all 
the ideas and arrangements, so the role for 
the rest of the band is to play to let it sound 
closer to his imagination. Since we think 
we can play better than before, it’s no lon- 
ger too difficult and stressful to do so. 

What went into your decision to put out 
this latest release on Temporary Resi- 
dence? 

When we played a show in New York, 
Jeremy came to see us and he liked us so 
much that he wanted to release the record 
from his label. So we signed to put our lat- 
est one out from his label. We actually had 
other offers but we thought this time we 
wanted it to be released from a label as big 
as possible. Small labels are also all right, 
but they don’t do us very good. 

You have done a lot to support US and 
other international punk and hardcore 
bands in Japan. What has it been like 
sharing your home with visitors in this 
capacity? Specifically, what are some 
differences you’ve observed around 


hospital- 
ity in different 
countries? Do 
you feel that 
there is an 
international 
punk commu- 
nity? 

They were all 
good people. 
We knew we 
had simi- 
lar sense of 
values, so it 
wasn’t difficult 
to make friends 
with them. It’s 
true I’ve felt 
like we are be- 
ing treated un- 
fairly in other 
countries but 
it doesn’t re- 
ally bother me. 
Different cul- 
ture different 
people, right? I 
do believe the 
international 
community exists because without it we 
couldn’t have toured all those countries 
we’ve been [to] and meet lots of people 
there. 

What are some examples of you being 
treated unfairly? 

It’s not a big deal. It’s something we have 
experienced on the road. Some waiters had 
shown their ugly emotion when we were 
just ordering food. They intentionally left 
us waiting at the table for 2 hours.... Some 
may say this is not discrimination, but that 
sure made us feel very uncomfortable. 
We’ll just try harder to understand there 
are many types of people in the world, I 
guess. 

What do you see as positives and nega- 
tives of the US punk and hardcore music 
community, particularly in comparison 
to your own in Japan? 

Although I can’t explain very well about 
America, I had the impression from the 
atmosphere that anybody can participate 
[in] the show and that was good. At the 
same time. I’ve seen lots of people who 
don’t seem to be doing what they should 
do. And that wasn’t cool. 

What do you mean? 

It’s just some people don’t seem to be 


doing what they have promised to do. 
This guy said that he would come, but he 
didn’t show up... we told this guy to pre- 
pare something but he didn’t do anything 
about it... It’s something common all over 
the world I guess, and I don’t mean to say 
Americans are hard to work with. 

When I saw you years ago in New York 
at the Knitting Factory, I felt an imme- 
diate and deep connection to the pas- 
sion and urgency your live show evokes. 
What role do you think music, particu- 
larly punk, can play in cutting across 
culture and communicating across 
boundaries? 

I don’t think any boundaries exist in the 
punk scene because anybody can join and 
leave as they wish. I believe the feelings 
would reach no matter what language we 
use. I guess everyone started to like punk 
because they know they can share the same 
feeling from the beginning. It’s fun being 
in the scene and that’s all there is to it. 

Do you know anyone who may have ex- 
perienced the scene differently? What 
do you make of that? 

That’s basically what we think, but some 
people feel uncomfortable because of the 
difference of the language, and it could 
make them feel like they are looked down 


on because of it. But when something like 
that does happen, we would just speak ill 
of the guy in Japanese. 

Are there many bands with women in 
Japan? What are your experiences of 
gender in the hardcore scene there? 

There are some bands consist of only fe- 
male or includes one or two girls. But it’s 
true that there are more guys in the bands 
in the scene. I don’t think anything would 
happen because of the gender. 

There have been fests in the US where 
sexual violence has happened - have you 
heard of these kinds of experiences? 
What do you think of them? Does any- 
thing like that happen to your knowl- 
edge in the scene in Japan? 

Well, I feel terrible to hear that. I wonder 
what brought this guy to the venue! I’ve 
never heard anything like that happened in 
Japan before. But seeing this country be- 
ing Americanized day by day, I have to say 
that might happen in the near future. 

What kinds of interviews have you done 
before, specifically in Japan? 

Actually we don't do any interviews in 
Japan. The mediums are not interesting 
for us, and we are not interested either. 
Usually we take almost all the interview 


offers from overseas because some of the 
questions are very interesting. One time in 
France we were asked to yell the dirtiest 
Japanese word to the camera. 

What do you all do for your day jobs? 

I work at a steel mill. Nobu runs a bal- 
let dance studio with his wife. The other 
guitar player Tobi does DTP. Bass player 
Naka designs clothes. And the drummer 
Dai owns a office of interior designs and 
makes furniture. 

Are there records or bands that all of 
you can agree on? 

I don’t know.... Mogwai maybe? It was 
such an interesting experience when we 
toured together and we learned a lot from 
them. Each of us listens to different types 
of music, so I can’t say. Personally bands 
like Born Against, Uranus used to be my 
favorite. 

What plans do you have for Envy over 
the next year? 

A few shows coming up in Japan. Will 
play at a festival in Taiwan in October. 
And planning to get ready to make a new 
record. Also planning to make a documen- 
tary film. 
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Holland's Seein Red 
don't need much of an 
introduction. They've 
been together since the 
late eighties and helped 
define short fast political 
hardcore. Almost twenty 
years later \ they're not 
slowing down . 

Interview by Fit and 
Redbeard 

Photos by Joshua Peach 
from 2005 and 1996 

GMB: You all started 
playing in punk bands 
as teenagers and now you 
are all over 40 and still 
active in the DIY scene. 

What makes it meaningful 
to you after so long? Why 
stay punk? Why keep go- 
ing? 

Paul: For a large part, it’s the 
band that makes it meaning- 
ful, because Seein Red, and 
before that Larm, has always 
been a very important part of our lives, and 
that bond definitely keeps the fire burning. 
But beside that we are still enthusiastic fans of 
the DIY punk scene. What hit us right in our 
minds and hearts back in 1977, when we heard 
punk for the very first time, has never really 
gone away. And nowadays there are still new 
bands emerging from the DIY scene that blow 
us out of our socks, and so do DIY punk-peo- 
ple, zines, record labels, distros, film makers, 
writers, poets, squats, etc. 

It doesn’t mean that the past 30 years we spend 
in the DIY scene were only fucking great and 
inspiring, we’ve had our ups and downs and 
our love-hate relation with the scene, but look- 
ing back, the positive, rebellious and personal 
creative aspects of punk prevailed. 

To us it’s not a matter of “staying punk” any- 
more. It has become such an essential part of 
our lives that we will stay punk no matter what. 
Beside that, we are still fucking angry, ideal- 
istic and stubborn. Giving up is giving in, and 
right now in this post 9/11 world with its “war 
on terror,” we don’t have any intention of giv- 
ing up. 

Jos: I guess it is mainly because punk became a 
part of my life. It is not just a rebellion phase, it 
is something I believe in and I strongly support 
what [part of it] stands for. Of course during 
the years I have changed, you may call it ma- 
tured in a way. Still, punk for me is something 
very valuable in my life, it made me to what I 






am nowa- 


days. 


GMB: How has the dynamic between your 
band and the audience at shows changed as 
the age gap has widened? Do you still feel 
the same connection to the kids that you 
play to? 

J: Obviously at most times there is a big age 
gap. Sometimes it feels weird to play in front 
of a room filled with mostly teenagers, but on 
the other hand, age is not really an issue most 
of the time. Seein Red still is a very outspoken 
band. We choose to be so, and the lyrics are 
like that as well, often black and white, but at 
least they start discussion and/or arguments. 
Connection to the people attending shows 
varies. I for sure do not feel connected to the 
part of the crowd who come to shows to just 
get drunk and act like an asshole. Fortunately 
there’s still enough people coming to shows for 
more than that, and that’s part of the crowd I 
feel most comfortable with. For me a show is 
more than just a social thing. Do not get me 
wrong, I like to socialize a lot and also think it 
is really important. But punk should be more 
than just that. 

P: I don’t think that the dynamic has changed 
that much. Maybe that’s because the European 
punk scene is slightly different from that in the 
USA, if it comes to the age gap at shows. We 
always attract a mix of young and old punks. 
And maybe that’s because we have been ac- 
tive in the punk scene for such a long time. So 
if we play a show, it’s not really a “granddads 


playing for the 
kids” kind of thing, far from that. I 
still feel a connection to the kids, in fact they 
are mostly the ones that talk to us after the 
show, and not only to say that our band was 
“awesome” or whatever, but they are truly in- 
terested in what Seein Red is about, musically 
as well as politically. Just recently Olav was 
walking about in Amersfoort, our hometown, 
when some 17-year-old kid came to him say- 
ing: “Are you the drummer of Seein Red? I saw 
you play some weeks ago, and I really started 
to think about the political things you spoke 
about on stage, and I think you are right in your 
criticisms towards capitalism. And since then 
I’m much more critical about capitalism too.” 
That makes it all worthwhile! 

GMB: So much of punk seems to be focused 
on the power and potential of youth. Do you 
think this inadvertently serves to limit our- 
selves in how long we feel welcome in our 
own community? 

J: Power and potential is not just limited to 
youth. Age is not an issue; it is the spirit you 
have, and sometimes I see people in their twen- 
ties acting a lot older than people from my gen- 
eration. 

The focus on power and potential of youth 
is not what makes our community special. I 
think the speciality of the punk community 
is the fact that everyone’s welcome. Sadly I 
realize that even the punk community has its 
standards and rules. It claims to be different 
than society is, but sadly it is just a reflection 
of society itself. 


P: Again, here in Europe I see much more the 
exception to the rule. At least that’s my experi- 
ence. I’m 46 years old, which is pretty fuck- 
ing old for a punk, but there are still a lot of 
30+ and 40+ people active in the underground. 
Punk always embodied more than music, and 
you see that a lot of older punks traveled be- 
yond music. Maybe you don’t see them at con- 
certs and probably they are not that much into 
the music anymore, but they are still active in 
activities that are not necessarily related to just 
music or punk or hardcore. And maybe that’s 
a natural progression that takes punk to other 
levels. 

Personally l never felt alienated from our com- 
munity while getting older; on the contrary, I 
feel pretty at ease with the punk community, 
so maybe it also depends on your own outlook 
and attitude. 

GMB: At the present time, you’ve produced 
songs that have ended up on over fifty re- 
leases. Do you feel that you have had any 
problems coming up with issues to address? 
Do you feel that any of your songs are no 
longer relevant? 

P: I don’t have any problems at all coming up 
with new lyrics and thus issues to address, in 
fact recently I did write more lyrics than ever 
before. The last 3 months I wrote about 22 new 
songs. Maybe that’s because we live in heavy 
times right now, in this post 9/1 1 world. There’s 
so much horrible shit going on, that makes me 
fucking angry, and it makes me realize that 
there is no time to fuck around, and my lyrics 
are one way to voice my anger and opinions. 
Some songs are no longer relevant, but that’s 
inevitable if you write topical songs. When we 
started our first punk band, the cold war was 
at its height, the era of Reagan and Thatcher. 
Apartheid in South Africa, etc., were the issues | 
on the political agenda. But in our lifetime we 
saw the end of that era as well, which made 
some of our earlier lyrics irrelevant, if you take 
them out of that political context. At the same 
time, when we did a reunion with Larm a year 
ago, we noticed that strangely enough a lot of 
the old lyrics are still relevant today. I mean, 
the cold war may be over, but now we have to 
deal with the war on terror and shit like that. 
And issues like racism, sexism, homophobia, 
poverty, pollution, wage-slavery, etc., have 
never left the political agenda. And in my point 
of view we can’t address these issues enough, 
as long as they are part of the society and the 
community that we live in. 

GMB: Do you feel like you’re still screaming 
about the same problems you were scream- 
ing about 20 years ago and still fighting for 
the same changes? 

J: To a certain extent yes. Although my “fight” 
has changed to a more personal level maybe. 
Tough question. 

P: There’s a whole lot of truth in what you say. 
The only difference with 20 years ago is: I was 
more naive and probably pretty arrogant about 



realizing changes. I really thought 
there was some kind of revolution 
in the air and that we could change 
all the bullshit going on in this world 
really fast. Now that I’m older, I’m 
more realistic about it, and I started 
to realize that the struggle for revo- 
lutionary change is a fucking long 
march, which requires endurance 
and most of all commitment. I mean, 
there are organizations and move- 
ments all over the world fighting for a 
better world, and some of these strug- 
gles have been going on for ages. For 
example, take the struggle of the Na- 
tive Americans or the black people in 
your own country; real change takes 
a lot of time. In the meantime we 
should not get bitter about that, but 
fucking get up and say what’s on our 
minds, even if that means that we are 
screaming about the same problems 
and fighting for the same changes. At 
least that's always better than turning 
a blind eye to all the misery happen- 
ing around us. 4 

GMB: Often it seems individuals 
within the hardcore community 
merely pay lip service to the politics 
espoused by the bands that they’re 
fans of. What do you feel is the best 
way to keep people’s interest up in 
the issues being discussed? 

J: This is a matter of what the individual is in- 
terested in. For example, anti-war songs most 
of the time are not really thought provoking for 
me personally, but that has nothing to do with 
the intention of the band who did the song. 

P: There’s not really a formula for it, I think, 
but we try to address the issues in a way that the 
audience does not feel like a fucking sponge. 
We try to avoid telling people “what to do or 
not to do,” we rather try to bring the issues 
closer to home. Because a punk concert may 
be a hardcore community thing, but a lot of the 
problems in this world don’t stop at the door 
of the space where the show is taking place. 
In fact, some power dynamics and oppressive 
mechanisms going on in the real world are also 
happening in our own hardcore community, 
so we try to put up a mirror to our own com- 
munity as well and say: look what’s going on 
around you! 

Of course it does not always work out, but at 
most Seein Red concerts we get reactions, pos- 
itive or negative, from the audience. After the 
gig there’s always some sort of discussion go- 
ing on, and in this computer-age, people carry 
on the discussions on their message boards, so 
I think we keep people’s interest up. 

GMB: Over the past 30 years, punk has 
made numerous shifts in musical style, in- 
dividual appearance, and artwork. In your 
experience, how much of the change has 
been cyclical and how much is the origina- 
tion of new ideas? 


P: A really large percentage is cyclical. The 
1975-1978 Punk movement was the origination 
of new ideas, and to some extend the Hardcore 
movement was as well, but every other style 
that arose out of these two movements had basi- 
cally the same music, fashion or art ingredients 
at its foundation. The only origination of “new” 
ideas were pretty much based on the tempo or 
the beat of the music, or the cross-over with 
other musical styles (for example metal, indie- 
rock, jazz, hip-hop, etc.). And let’s face it, how 
much more original can you get after 30 years 
of punk history? I’m amazed that there are still 
bands popping up, every now and then, taking 
the punk/hardcore concept to a new level. But 
having said this, I prefer my punk/hardcore 
simple, raw, fast, loud, raging and energetic. 
And looking at myself, quite a lot of the music 
I wrote for Larm, and now write for Seein Red, 
is a hodgepodge of influences and riffs that I 
steal from all my favourite bands. . . so I’m a 
recycler myself. 

J: The change has been cyclical for sure, but it 
has also become very professional. The other 
day I went through some of my music collec- 
tion and am sure that a lot of stuff I played then 
will be considered as 3rd- or 4th-rate by a lot of 
people, because it lacks quality. Quality is not 
my main importance, intensity sure is. 

GMB: You’ve mentioned publicly that you 
keep your lyrics simple so that they cannot 
be mistaken for “bullshit.” Do you feel that 
there is a trend for bands to write purpose- 
fully obtuse lyrics in order to hide a lack of 
things to say? 



INTERVIEWS 


J: I can keep this short. I hate bands who have 
explanations on their lyric sheets that are 5-10 
times as long as the lyrics themselves. Last 
Sunday we had a talk about this and Olav said 
something along these lines: “those bands 
should just sing about flowers or something 
like that.” I could not agree more. 

P: Well, I don’t know if it’s a trend or if they 
do it on purpose. Maybe they live obtuse lives 
and sing about that reality, who knows? It’s 
true that there are punk bands out there who 
don’t have much to say at all, despite that we 
live in heavy political times. The new Bruce 
Springsteen record has probably more to say 
than some of the punk records being released 
these days. But then again, I mainly listen to 
bands that do have something to say like Bul- 
lets in, The Now Denial, Please Inform The 
Captain This Is A Hijack, F.O.P., Sin Dios, Los 
Crudos, Torches To Rome, Born Against, The 
Movement, Sin Orden, Tragedy, etc., so bands 
with obtuse lyrics are hardly playing any part 
in my life. Although, now and then, I also like 
to listen to garage punk bands like The Rip 
Offs, the Zodiac Killers, Kill-a-watts, The 
Dirty Sweets, The Flip Tops or the Ramones, 
etc., purely for the raw punk energy of these 
bands. So I can enjoy punk bands, or any other 
music style for that matter, that have not much 
to say on a political level. But with Seein Red 
we do have things to say, and by keeping it di- 
rect, simple and political, we keep it in your 
face and it cannot be mistaken for bullshit. 
GMB: The dissolution of corporate power 
is a common theme in your songs. Are there 
certain corporations that you feel are a big- 
ger threat than others? 

P: I think that all corporations are a threat, 
because in modern capitalism you see that the 
capital of the big corporations has merged with 
banking and finance capital and has used its 
combined strength to reach around the world 
and totally dominate our economic system and 
thus command the state apparatus. So they can 
force whole nations to make political decisions 
which will benefit them. So I think it’s wrong 
to just pick out a few corporations and give the 
impression that there are corporations who are 
a lesser threat. In the end, they all uphold the 
rights of property over the people and profits 
before people. 

And due to the fucking greed for profit and 
growth of the 'corporate powers, it sends 
the corporations around the world, seeking 
cheaper raw materials, cheaper labor costs 
and friendly investment climates. Some results 
of this greed are competition among the cor- 
porate powers for the spoils of the earth-this 
has lead to war and exploitation of the natural 
environment, which is, now more than ever, 
leading to a global environmental catastrophe, 
etc. The same corporate powers manipulate 
public opinion via the modern mass media 
and culture. They use “democracy” to disguise 
their dictatorship, they finance the ruling class 
parties and use them to deceive the people. It 


aims at disorienting, disorganizing and demor- 
alizing the people, and defending capitalism 
against any social alternative. Their fucking 
mode of thinking is forced down our throats. 
And contrary to what the corporations tell us, 
the “free market” leads to more suffering, hu- 
man rights violations, unemployment, growing 
inequality, etc. Many policies and programs 
that were once left toward periods of emer- 
gency and crisis are now used as a matter of 
course. The police state with all its repressive 
rules and regulations is increasingly replacing 
“democracy.” All this and more are directly or 
indirectly threats to our personal freedom, and 
even more so to all the people who are super- 
exploited by this system, like the immigrants, 
refugees and “illegals” in our society. And let’s 
not forget the people in the third world who are 
fucking starving to death because of the poli- 
cies of the multi-death corporations. 

J: The capitalist system is based on greed and 
weak versus poor. 

GM1B: On your Workspiel LP there’s a song 
with the lyrics “I punched a rich guy in his 
face just the other day / don’t really know 
why I did it but it felt ok.” Is this a true 
story? 

P: It’s not a true story. But it’s some sort of 
metaphor for all my encounters with upper- 
class people as a working-class kid and later on 
as a punk and a worker. Just to give a real sim- 
ple example: when I was this teenage punk kid, 
I went to Amsterdam with the train and it was 
crammed, but the 1st class compartment was 
pretty empty, and although I had a 2nd class 
ticket, I sat down there. Then after a while this 
well-dressed gentleman came up to me to tell 
me in his affected way: “Young man, do you 
know that this is the first class?” looking at my 
punk outfit as if I were some fucking disease. 
And in my work as a garbage-man, when we 
collect the trash in the rich neighbourhoods, I 
feel this same attitude coming from these rich 
fuckers, they just look down upon people like 
us. And that’s the main reason why I wrote 
this song, also because many people will say: 
“we don’t live in a class system anymore.” But 



growing up in a working-class environment, 
I have experienced class distinction, and let’s 
face it: I’m a fucking wage-slave, not a passive 
one, but still every day I have to sell my labour 
to some rich boss to survive in their capitalist 
world. Seein Red as an outlet probably stopped 
me from really doing some harm to them. 
GMB: In DC recently, the city has flooded 
the streets with some four dozen police sur- 
veillance cameras. At the same time, the US 


is implanting RFID chips in passports and I 
understand that in Holland you have to car- 
ry an ID card with you at all times and pres- 
ent it upon request. How has an increase in 
authoritarian presence affected your daily 
lives? 

P: The ID card was introduced some two years 
ago, again as a result of the post 9/11 world 
we live in. Before that we never had to put up 
with that identification shit here in Holland. Of 
course, such an ID card, or a passport, does af- 
fect your daily life because you have to carry it 
with you all the fucking time, like some chain 
around your neck. If you don’t have it on you, 
they fine you for $50, and the same day you 
have to go to the police station to show your 
ID card/passport or they arrest you straight 
away. Before the introduction of the ID card, 
Holland was known for its tolerant and liberal 
political climate, but that has changed a lot. By 
the way, our new passports will have RFID as 
well, because our government likes to kiss the 
ass of the USA. 

And ever since, we have seen more police on 
the streets; cameras planted all over the cities 
(like police surveillance cameras, these small 
“security” cameras in the cash-machines, 
cameras on trains, busses, and the working 
place, etc.); more security guards watching 
your backs; new repressive rules and regula- 
tions; wiretapping of phones and computers; 
the state taking a much stronger and repressive 
line against counterculture, like for example 
the squat-movement and radical left opposi- 
tion; the strict and harsher immigration laws; 
the so-called “Netherlands against terrorism” 
campaign, where people are more or less told 
to spy on each other (report suspicious activity 
etc)... these are all examples of how close the 
police state has come to home. This increase 
of authoritarian presence, and thus oppression 
and zero-tolerance/intolerance, in just a few 
years time, has of course affected our daily 
lives. This new political climate under the ban- 
ner of “anti-terror” has a massive impact on 
our society, but also on all the political activ- 
ists fighting against this system. 

J: Another thing was the fact that you had to 
go to your bank with your ID a while back. 
They scanned the ID, and this way they can 
keep track of all your finances. They claim it 
is because they want to fight the whitewash- 
ing of money, but I doubt that. Basically the 
police state is taking over. Big brother/sister is 
watching/following us for sure. The sad thing 
is that mostly immigrants are the people suf- 
fering the most from these new laws even more 
than radical [mainly white] people. Racism in 
full effect. 

GMB: I understand that one of you is an 
elementary school principal. How do you 
see punk as something adults with real jobs 
can be a part of, when so much of punk is 
defined in rebellion and being against au- 
thority? What challenges are presented in 
relation to holding radical beliefs yet being 



schools, 


at the top of a pedagogical hierarchy? 

J: That’s me being the principal. First off, the 
term “pedagogical hierarchy” is something 
I completely disagree with. I do not believe 
that is the task of a teacher or adult to tell kids 
what is right or wrong. Our main task is to of- 
fer children various inputs 
and looks on 
life. Adults of- 
ten make the 
mistake to think 
that children 
can’t think for 
themselves and 
therefore can not 
make their own 
decisions about 
right or wrong. 

The school that I 
manage is a punish- 
ment-free school, a 
school in which the 
children are part of 
the decision mak- 
ing. We treat them 
as equals as far as 
that is possible. Only 
this way I can do my 
job. I could not work 
at maybe 90% of the 
Dutch elementary 
simply because they are too strict and there is 
no autonomy for the kids and/or the teachers 
and the rest of the staff. So this job perfectly 
fits in with me being a punk for that matter. 
GMB: Do your students know you’re a 
punk? Have they ever been to any of your 
shows? 

J: Yes, the parents, kids and teachers know i 
am a punk. I do not dress fancy for work, have 
visible tattoos, and everyone knows of my in- 
volvement in bands and the scene. I have been 
involved in education for almost 20 years now 
and it is a good thing to see ex-pupils getting 
involved in punk bands as well. There have 
been Seein Red shows that were attended by 
colleagues or parents. That is a good thing. 
GMB: Recently, Kent McClard wrote a col- 
umn encouraging all punks to vote, suggest- 
ing that the people in power are counting on 
us not voting. I’m wondering, with a song 
like “Smash the Ballot Box,” do you think 
there’s any harm in punks voting? 

P: There’s no harm in punks voting. If there 
would be a real alternative to vote for, that re- 
ally would make a change. But as long as we 
live in a representative democracy, where po- 
litical parties, whether one or many, rule over 
the people in the interest of the capitalist class, 
then I think we are just nothing but voting 
cattle. 

Actually for a long time I did vote, mostly on 
a communist party, or sometimes a strategic 
vote on the Labour party (with a strategic vote, 
I mean: if the Labour party takes part in a co- 
alition government, then the policy of the gov- 


ernment Will probably be more social and turn 
out better for the people in need). But either 
way I pretty much fooled myself, because the 
Communist party never made it into the Dutch 
parliament, because small parties don’t 
have the 


big campaign budgets to take 
part in the election circus, and the Labour 
party always makes too many concessions to 
the conservative coalition parties. In Holland, 
a coalition of parties are always in power, and 
the past few decades it was mostly the Chris- 
tian Democrats, Liberals, Liberal Democrats 
and the Labour party who made some kind of 
coalition. So what’s the choice??? Capitalism 
with a social face, or capitalism with a conser- 
vative face, but either way you always vote for 
capitalism. And I’m wondering if we should 
keep up the illusion that it is a democratic pro- 
cess, while we are not able to bring any real 
change to society. And that’s basically what 
“Smash the Ballot Box” is about. 

J: No real harm, but voting will not bring 
along drastic changes. Maybe just a shift from 
conservative capitalism to progressive capital- 
ism. 

GMB: On your split LP with MK Ultra, 
you sampled some really interesting quotes 
from Tim Yohannan. Where did these come 
from and how did this come about? 

P: The samples come from a Dutch radio show, 
who did a series on Punk. That was around the 
time “that punk broke,” when Nirvana, Green 
Day, The Offspring, Rancid, etc., got really 
popular. Part of the program was about the 
punk history, but a large part was about this 
new generation of “punk” bands hitting the 
mainstream, including interviews with punk 
big shots like Brett Gurewitz of Epitaph, and 
to my surprise, they also had an interview with 
Tim Yohannan at MRR, representing the DIY 
underground punk community. He ^vas the only 
person who had something interesting to say, 


and spit some venom on all this “punk going 
mainstream” bullshit in a way that only Tim 
could do it and like we all remember him. 

J: For us it did really well sunvup what hard- 
core punk is and should be 
about. 

GMB: Between the three 
of you, there is over 
75 years of combined 
“punk” experience. 
What would you say are 
some of the biggest les- 
sons you’ve learned? 

J: My biggest lesson? 
Well, that the ones with 
the biggest mouths, the 
harder-core-than-thou 
types, are and were 
the first ones to fall. 
Another lesson I have 
learned is the les- 
son of solidarity and 
friendship on a global 
level. That is some- 
thing outstanding 
and also something 
that makes punk so 
special. Wherever in 
the world you go, you meet punks and there’s 
communication and hospitality, fucking great. 
Another thing I have learned is that record col- 
lectors are pretentious assholes. 

GMB: What new records/tours/projects are 
you all working on now? 

P: Currently we just finished working on the 
Seein Red/F.P.O. split LP/CD, which will 
come out real soon. I think that the masters are 
at the pressing plant. Coming up is a split EP 
with Framtid from Japan, and with this band 
we will also do a small European tour at the 
end of June. 

And we will do this split 10” with Mihoen 
from Holland. On this split both bands will 
only have Dutch lyrics. Plus we will have a 20- 
second song on the “20 second song “ comp 
EP released by Fil doing this interview. And 
hopefully we can do a Seein Red 10” at the end 
of the year. There will be a re-release of the 2 
Larm EP’s on vinyl (coming out real soon!), 
and we have plans to release a Larm LP with 
the “Campaign For Musical Destruction” side 
and the studio side of “Straight On View.” And 
as you maybe know, we play one Larm concert 
each year in the original line-up. Jos is also 
playing in this band called Staathaat, which is 
playing regularly and will record a 12” in Feb- 
ruary. And Olav and Paul are currently putting 
the old “Definite Choice” video compilations 
on DVD, and hopefully we can release them 
for cheap. In the future we wanna do more 
DVD’s probably of Larm and Seein Red, but 
also new comps of bands that we film. And 
maybe Olav and Paul will do this [recording] 
project with Burt and Michiel (former Manlift- 
ingbanner bandmates). So you see we are some 
busy old cats! 


Philly’s Pissed 

Philly Stands Up 

Interview by Beck Levy 
Illustration by Leeza Luncheon 


Trigger Warning 

This interview deals with the subject of sexual 
assault, which may have intense connotations 
or bring up difficult feelings and memories. 
Please consider reading this when you are in a 
safe place or have someone available to talk to. 



How do I explain my per- 
sonal stake in the work that Philly’s Pissed 
and Philly Stands Up do? It is important to me 
because I am sick of feeling hopeless every time 
I hear about another rape or assault. I am sick 
of people not knowing how to support each other 
and feeling betrayed by their communities. I am 
sick of seeing perpetrators ostracized, as if that 
somehow won ’t just export abuse. I am sick of 
how people who are so radical in some ways 
completely miss that sexual assault is not just a 
personal matter , ; and how it relates to the politics 
of power. 

I conducted this interview in the midst of that 
frustration and it gave me hope— not solely from 
the wealth of experience the group shared, but 
because when I watched them interact I saw a 
diverse group of strong people who did not hesi- 
tate to show their vulnerabilities and take care 
of each other. 

Both groups are committed to developing coor- 
dinated, radical, grassroots mechanisms to con- 


front sexual assault. Philly Stands 
Up works directly with perpetra- 
tors, and Philly’s Pissed works 
- |g with survivors. Both groups are 
JP? actively engaged in education, 
Er. prevention, and outreach. 

I Though there were nine people pres- 
ent at the time of the interview, for the 
sake of confidentiality, no names are 
used. Line breaks occasionally indicate 
that a different person is speaking. A va- 
riety of opinions may be expressed 
4 under the same group name. 
Thank you Leeza Luncheon, 
John Seager, Katy Otto, and 
Mikey T for your support 
and major contributions. 

I Tell me about how the 
groups began. 

Philly’s Pissed: We 
; started in August 2004 
if in response to a specific 
incident. At first we were 
rather ad hoc and not 
very organized or with 
any clear sense of pur- 
pose. Some people, who 
would later join the group, 
called us out on not getting 
the bigger picture, and put 
challenges to us about that 
- to confront sexual assault 
you need more than just a re- 
action to situation after situation, there’s some- 
thing bigger that needs to be addressed, and also 
to break down these ideas that sexual assault is 
just hetero, it’s just women as survivors, men as 
perpetrators, etc. No. Anyone can be assaulted, 
anyone can be a potential perpetrator. 

Out of that the group we grew into something 
a lot more structured. The split that occurred 
was that a lot of people felt that they couldn’t 
deal with working with perpetrators for various 
reasons. Philly Stands tJp [PSU] emerged as a 
group that felt comfortable— not to say that it’s 
easy, it’s not easy work at all, I’ve actually re- 
cently been working with a perpetrator and it is 
so hard-being able to deal with that side of how 
this process works. 

So PSU mainly deals with perpetrators and PP 
mainly deals with supporting survivors. 

One common misconception about Philly’s 
Pissed and Philly Stands Up is that member- 
ship is based on gender identity. 

PP: Our groups aren’t based on gender; our 


Vocab List ^ 

The following terms should not be taken as 
some kind of psychobabble-vocabulary is 
one of the tools that can help us reclaim our 
lives. 

• Sexual assault is a boundary violation in- 
volving someone’s body, their space, the way 
they are being talked to. Sexual assault can 
be a range of things, including rape, which to 
us is a more specific term. 

• In general, we use the word rape to refer to 
a penetrative sexual assault. 

• For an in-depth definition of consent, look 
ahead a few pages. 

• We use the word survivor, instead of 
“victim,” because “victim” defines someone 
by what someone else has done to them. 
“Survivor” defines a person more by how 
they responded to an experience, how they 
survived or coped. Sexual assault can be a 
profoundly disempowering experience. We 
use “survivor” because of the idea of actively 
attempting to restore power. 

• We use the term perpetrator because 
defining someone as an assaulter holds as- 
sumptions about what patterns of behavior 
will characterize their future, and our work 
at Philly Stands Up is based on that person 
changing. 

• We don’t use the word accusation because 
we always believe the survivor. An assault 
situation is always surrounded by rumor and 
doubt-in the justice system, among friends, 
everywhere. Part of our work, by building 

up institutions and groups like these, is to 
eventually create a cultural shift, but more 
immediately, to create in our groups one ab- 
solute space where there will be no question. 
This foundation of our work comes from 
both working very closely with survivors and 
from there being people in both our groups 
who identify as survivors. 

— j ( continued later in the interview ) re- 


groups are all encompassing in terms of gender. 

Are there overlaps in membership? 

PP/Philly Stands Up: I originally started in 
PSU, I was in it for a long time, a year and a 
half? And then... let’s say I got allergic to work- 
ing with perpetrators. I took a break for several 
months and then decided to try out PP. 


PP: I’ve ever only worked with one perpetrator 
as part of the group I’m in. A lot of it for me has 
to do with this idea that for survivors, you own 
[the experience of being assaulted] for the rest 
of your life. You don’t ever get to forget about 
it. It’s part of you, and you own it. Or hopefully 
you have people who will support you, and you 
have the power to own it and survive it. I think 
the goal is to get a perpetrator to own being a 
perpetrator and have that be a part of them in 
the same way that survivors have to own being 
survivors. 

How often does each group meet? 

PSU: Each group meets an average of once a 
week. 

What does a normal meeting look like for 
each group? 

PP: We generally all come to every meeting, and 
they’re generally once a week. Meetings are at 
members’ houses, we switch around. We bring 
snacks. We have an agenda, and we often have a 
long “check-in” period because supporting each 
other is important. A “check-in” is at the begin- 
ning of a meeting. It’s each person’s introduc- 
tion for the week and turn to say what’s going on 
in their lives, and how they’re feeling right then 
about how emotionally present they are, etc. We 
also have a rule in PP, and I don’t know if PSU 
does this too, but if you feel like you have a lot 
to say about yourself and your life, you can put 
yourself on the agenda, make yourself an agenda 
item. Rather then doing it at your check-in, you 
can say you need more time to talk. Our average 
meetings are about two or three hours long. 

PSU: Atypical PSU meeting: we get there a half 
hour early to socialize [laughter]. No .really, to 
socialize, and it helps to break things down, give 
people time to show up late if they need to, etc. 
Then we have check-ins, which vary in length, 
depending on what’s going on for us, what the 
week’s like, how long it’s been since we’ve 
seen each other. We pick someone to take notes, 
someone to facilitate, based on where people 
are at, what their mental capacity is, what their 
work day has been like. Then we go through the 
agenda; we usually have updates. We’ll usually 
pick one main issue that is different every week 
to work on-sometimes that’s education, some- 
times it’s preparing for a workshop or a confer- 
ence, sometimes it’s just talking about a bigger 
philosophical question that we’ve been strug- 
gling with. 

Sometimes it will be someone who’s been work- 
ing on a situation that’s so hard that it needs more 
time than what we usually allot for situations. 
Usually, towards the end we’ll get into situations 
and just go through each one, have updates, and 
provide each other with support, particularly if 
someone’s stuck on something or someone just 
needs to say stuff out loud and get perspective. 
Within the meetings there’s complete anonymity 
for all the situations, so usually if we’re working 
with a survivor or whoever outside, even within 
the group we won’t know who it is. Also, like PP, 
we have code names for meetings. That’s typi- 
cally how we run it. Then we have check-outs at 
the end of every meeting, which is important, be- 
cause it provides us a sense of what went wrong 
and also what are some big questions that came 
up, and what future things we’ll be working on. 


Do you have joint meetings? 

PP: Every two or three months, it varies, the two 
groups get together and we have a joint meet- 
ing. The process for a joint meeting is a little 
different, partly because the processes within the 
two groups vary slightly, and also because we’re 
dealing with a much larger group of people. It’s 
good because we get to hear what’s going on 
with PSU directly, and we get to hear different 
perspectives. Each group gets to support what 
the other group is doing and communicate. Usu- 
ally in PP we don’t do check-outs, but we do at 
the group meetings and it does seem to be a good 
thing. 

PSU: In all the meetings we have a pretty casual 
consensus process. 

PP/PSU: Yeah. 

Was that an example of it? 

PP/PSU: [laughter] 

How do people join either group? 

PP: An example is that I mentioned interest to 
one of the members and they said, ok, let me run 
it by everybody else. Then it is discussed at a 
meeting, people interject how they feel about 
whether they want the person to come to a meet- 
ing. If there’s group consensus, then that individ- 
ual, like myself, comes to the meeting. There are 
three meetings that you end up coming to, and 
you can stay for portions of them, but anytime 
there’s anything dealing with confidentiality or 
a survivor, that’s when potential members have 
to leave. 

After three meetings, there’s another meeting 
and everybody says 
yes or no, or how they 
feel. It’s also impor- 
tant for the potential 
new member. After 
three meetings, you 
start to get a feeling 
of if this is work that 
. you actually want to 
be doing. Then you 
can make that commit- 
ment-which also has a 
lot to do with if you can 
make the time commit- 
ment. Then, you get 
jumped in! [Laughter] 

That was a joke! Then 
you’re in and you start 
doing the work. 

The reason why the 
structure is like that 
is because of security 
culture and confiden- 
tiality. We set forth 
guidelines that there 
are certain reasons 
why you would block a 
potential member from 
joining after those 
three meetings, and it 
can’t be about some- 
thing petty or personal 
unless it is something 
that deals with an issue 
that would harm a sur- 
vivor in this work. We 
do want it to be more 


than just some clique of friends, and that’s not 
what I feel like we are, to be perfectly honest. 

PSU: It’s a similar process for us. We invite 
people into the meetings so they can observe the 
culture and see how we function. But we also 
straight up interview people. Sometimes people 
approach us about being interested in joining 
the group, and sometimes we’ll actively recruit 
somebody. But either way we’ll still interview 
them, because it’s never the case that everyone 
knows that person. We ask them about stuff that’s 
related to these issues directly, and we’ll also ask 
them about what drives them, who they are, their 
passions, and a big part of that is getting a sense 
of their analysis. It’s not so much about having 
qualifications for this work or if you have done 
this work before. Most of us in PSU hadn’t done 
any organizing directly around this, and yet the 
thing we have in common is that we’ve all done 
different types of intense organizing. 

The commitment’s a strong thing, the endur- 
ance is a strong thing. We need to have a sense 
of whether people have that. Also just having a 
solid analysis, having their shit together around 
race, around gender, around so many things that 
come up. It’s something we’ve identified that 
it would hold the group back way too much to 
spend the time holding someone’s hand and be- 
ing like, “this is busted,” and explaining every 
step along the way. No, we need to have each 
other’s backs with that, that’s square one, and 
then we can move on to this other stuff that’s a 
lot more complicated. 


How to Support Survivors 

The most important thing to remember is to be flexible. People react to sexual assault differently. 
Pay attention to their responses and be ready to change what you are doing. 


1. Deal with immediate needs. Do they want / 
need medical attention? A change of clothes? 
A shower? A safe place to be? The Emergency 
Contraceptive Pill (ECPJ? 

2. Listen. No, for real. Listen. 

3. It’s not about you. Don’t put your spin on what 
happened (“You must be furious” or “If only you 
hadn’t been drinking”). Don’t put your spin on 
what should happen (“We should go fuck them 
up” or “Everyone needs to know”). Let them tell 
you how they feel, what assault means to them 
and what support they need. Listen. 

4. Respect how much or how little they want to 
tell you about what happened. You don’t need to 
know anything arid they don’t have to let it all out. 
On the other hand, retelling the story over and 
over might be what they need. 

5. Help them feel in control. Assault takes away 
power and control and restoring these can be 
helpful. This might mean letting them control 
where you are, what you’re doing or who knows 
about what happened. 

6. Give them options. Some folks get over- 
whelmed by having to tell people what they need. 
“Do you want to go home, go to the park or go 
to your sister’s place?” Sometimes people might 
want you to decide. 

7. Let them determine what physical contact is 
okay. Remember: Someone just took that choice 
away from them. 

8. Validate what happened. Minimizing is com- 
mon: “I shouldn’t be so upset, worse assaults 
have happened.” 

9. Don’t gossip. Seriously. Let them decide who 
needs to know and when. 


Activities that might help: 

1 . Tea/coffee/beer/juice 

2. Food 

3. Walks 

4. Bike rides 

5. Crying 

6. Yelling 

7. Offering a place to sleep 

8. Not talking 

9. Talking 

10. TV 

11. Massage 

12. Helping find a therapist 

13. Smashing bottles 

14. Leaving them alone 

15. Music 

16. Family 

Some normal reactions: 

1. Nightmares 

2. Reliving the assualt in their mind 

3. Trouble remembering 

4. Being upset by things that remind them 
of assault 

5. Numbing of responses or being extra 
sensitive to everything 

Hospitals: 

Hospitals can do rape kits and give ECP. 
They can also be incredibly awful to 
survivors and they might call the cops. 
Think carefully before going. 

This is a very brief starting point , taken 
from the 2007 Philly’s Toolkit organizer. 


What time commitment do you get from peo- 
ple? 

PP: We ask that they’re able to make most of the 
meetings, more than half. It’s basically our goal 
that unless there’s something you absolutely 
have to miss it for, we all end up going to all the 
meetings. It’s not a half-the-time kind of thing. 

PSU: Pretty much the same for us. The differ- 
ence is that we’re starting to move towards a 
structure where people can participate in differ- 
ent ways, so there are folks who just do logistical 
stuff or just help out with art or workshops or 
external things and aren’t necessarily working 
on situations. And vice versa. There are people 
who will not come to meetings, not do logistics, 
but will only be tapped on as our reserves for 
meeting with perpetrators. 

What kind of membership fluctuation or 
turnover has there been? 

PP/PSU: Someone invited me to a PSU meeting 
way back in the day, and there were more people 
in that room than there are in this room. Then at 
the next meeting there were three. The meeting 
after that there were three, and the meeting after 
that. Then one day, [someone] showed up with 
two other people. I’ve been in both groups, so 
I’m in a unique position. In PSU, there’s a slow 
turnover that happens every now and again. Like 
me, people get allergic to working with perpe- 
trators. Since I’ve been in PP, which has been a 
handful of months now, we’ve lost one member, 
maybe a temporary hiatus, maybe not. 

Vocab continued ^ 

• The concept of accountability is 
something that is often used in reference 
to individuals, specifically perpetrators. It 
refers to the behavior of someone who is 
responsible to a survivor for what they did. 

To be accountable is to do what the survivor 
needs to feel as okay as possible. In the 
bigger picture, accountability can apply to 
communities, groups of people, in terms of 
making sure that communities are respon- 
sible to a survivor as well. 

• Restorative justice deals with everybody’s 
needs in a situation, because when a person 
hurts another person-whether it’s sexual as- 
sault, theft, whatever-there are communities 
around that survivor who feel hurt and like 
they’ve been betrayed. Restorative justice 
tries to take the needs of anyone who has 
felt hurt into account. It’s a more holistic 
approach. 

• Survivor autonomy is a way of describ- 
ing one of our foundational concepts, which 
is that in working on a situation, though we 
might give information about different op- 
tions, the survivor is always the person who 
decides what’s going to happen, which is a 
way of restoring their power. 

• Working on your shit is a phrase you’ll 
encounter when working with perpetrators. 

It refers to the process of examining the 
behavioral patterns that led up to an assault, 
figuring out how to change, and being ac- 
countable to the people you’ve hurt. jzr 


PP: Before that, what happened goes back to 
what [PSU] was saying about people having 
their shit together around race and gender. The 
first group of people came together ad hoc to 
deal with this one incident, and people weren’t 
invested in the same goals about what a group 
like this should do. Then a lot of people who 
are in the group now came together and created 
what is now PP. We’ve lost a handful of people, 
but mainly to moving. Ever since that original 
shift, in terms of goals, we haven’t had that high 
a turnover rate. 

You touched on this already, but I’d like to 
know in more detail how you all support each 
other and keep each other from burning out. 

PSU: Checking in with one another about what’s 
going on and just being aware, in the first place, 
of how hard the work can be, how taxing. In our 
group, there has definitely been members who 
say “I don’t want to work on situations, I’m 
working more on logistics stuff,” and the per- 
son’s there participating in the weekly meetings, 
still very much a part of what’s going on, but is 
able to step back from things that are more emo- 
tionally impacting. Also, there’s just the culture 
of it. Being able to look at each other and seeing 
if somebody’s taking on too much. When you 
feel that happening, being able to communicate 
that to the people around you and get support on 
it or have somebody take over for you. Having 
limited numbers makes that harder cause people 
get stacked up with a lot of things right away. 

PP/PSU: The magic glue for both groups is 
friendship. That’s a huge part of the support. We 
have bonded in a way almost beyond friendship, 
it feels like family. You can read each other and 
it doesn’t take someone bringing something up 
as an agenda item to know it’s hard for them. Be- 
ing able to recognize, are you being honest with 
yourself about how hard this is? What kind of 
support do you need? At a certain point it’s like, 
why am I even doing this work? This is hard, I’m 
burnt. But being able to take a deep breath and 
be like, it’s about my friends and taking on this 
thing together. It goes beyond a commitment to 
just the work itself. 

PP: I think it’s key to know that I don’t think 
very many of us were friends when we started, 
maybe we knew each other as acquaintances, 
maybe, and that these relationships have grown 
out of the work and our supporting each other. 

PSU: Ditto. 

How do people find out about you and ap- 
proach you, in terms of being survivors or 
having a situation that needs to be dealt 
with? 

PP: Sometimes people approach you, people 
approach someone who knows you, e-mails. 
Sometimes it’s being present when something 
happens. Workshops, sometimes it’s other sup- 
port groups that are doing the work that we do 
contact us for ideas or advice or what-have-you. 
People get in touch in lots of different ways. 

PSU: We are also thinking of ways to increase 
visibility. We have to be careful about that, be- 
cause we already end up feeling overwhelmed 
with what comes through to us. As PSU we put 
together something recently to have a public 
meeting where we invited people to come into 
our meeting and didn’t discuss anything confi- 


dential. We plan on continuing that, and hope- 
fully it’ll grow and we’ll get ideas coming from 
the outside as well as just increasing our pres-: 
ence. Also, we’d like to give people the skills 
to be able to handle things on their own without 
specifically having to come to the group. 

Can you walk me through the process of find- 
ing out about a situation and dealing with it? 

PSU: These aren’t examples, they’re sort of hy- 
pothetical, archetypical situations. A lot of the 
work overlaps, so I’m going to speak primarily 
about our work with perpetrators. Sometimes a 
group or an organization or some sort of collec- 
tive will approach us and say, “here’s this per- 
son, you need to work with them;” or they’ll tell 
that person that they need to come find us and 
hold them accountable, saying, “you are no lon- 
ger welcome,” or suspended. 

Sometimes that will happen on an individual ba- 
sis, like someone’s ex-partner or someone will 
show up from another town and in the town that 
they’re leaving, folks there will be like, “you 
need to find Philly Stands Up and do the follow- 
ing things.” Sometimes perpetrators will come 
to us on their own, of their own volition; and 
those are usually the cases where we will protect 
confidentiality upon request, because they’re 
holding themselves accountable. They can walk 
away at any moment, so we’re mutually invested 
in working with that person. 

We do have a Myspace account, we do have 
an e-mail address, people will also contact us 
through there. And like [PP] was saying, every 
time we give a workshop, there’s always a hand- 
ful of folks who will come up to us afterward-we 
make ourselves available-and approach us about 
specific situations. 

PP: A common way for people to end up com- 
ing to PP is if one of us is at a party just chilling 
out, and then somebody’s like, “hey, are you in 
Philly ’s Pissed? My friend could use you, can I 
tell them to call you?” And then the sort of infor- 
mal person- who-knows-a-person (I think a lot of 
times there’s a third person involved, like a friend 
or some sort of support person) is in touch. 

Then we select someone who’s a point person 
for the survivor. Oftentimes that will be the per- 
son who’s approached. The point person for PP 
will meet with the survivor once or a few times, 
usually in person, and run down where they’re 
at-establish if they’re safe, if this was something 
that happened recently, if they have their basic 
needs attended to, if they feel safe where they’re 
staying, if they have any physical or medical is- 
sues that need to be attended to. 

If it’s something that happened longer ago, we 
try to figure out where they’re at with it, like 
is this something that is coming up now for a 
certain reason-like a certain person being back 
in town-and establish their general safety and 
their basic needs. Once that happens, we find out 
what else they might need to feel supported as 
a survivor. That can include helping people find 
a therapist, helping pay for a therapist, talking 
to them about the basic symptoms that people 
often experience after an assault-flashbacks, 
nightmares, dissociation, what post-traumatic 
stress disorder looks like, and what things might 
be normal for them. 

We talk about what their coping methods are and 


What is consent? 


if those are working for 
them or if there’s something 
they’d rather be doing. We 
talk about who is their 
support network-do they 
have people in their life 
who they feel comfortable 
telling? Do they already 
know? Are there other peo- 
ple that they might want 
to tell? Sometimes people 
want to access social ser- 
vices or medical services. 

Do they feel comfortable 
doing that? Do they need 
someone to go with them 
to those appointments? Do 
they want us to meet with 
their friends and tell them, 
this is what to look for, this 
is what’s normal, these 
are ways you can support 
people? 

We’ve done basic stuff, 
like getting food for them 
or a cup of tea. We work with the survivor on 
what examples of demands are. A lot of people 
are profoundly disempowered at that point and 
can’t even imagine what that would look like. A 
lot of people who come don’t even know what 
the options would be for support for them. We 
talk with them about what the options are in 
terms of if they want something to happen with 
the perpetrator. Some survivors might have addi- 
tional requests that are more specifically related 
to the perpetrator, and so that is maybe half of 
the cases that have specific demands for a per- 
petrator. In that case we may wind up talking to 
PSU and asking them for a point person for a 
specific situation. The point person from PP and 
the point person from PSU will work together to 
try and get all of the needs addressed. 

Also, I want to mention that sometimes we can’t 
be support people. There are eight people in PP 
right now. That is not a lot of people. Sometimes 
we need to recognize that wow, we really can’t 
handle this right now. Establishing our own 
boundaries in this work is incredibly impor- 
tant That doesn’t mean that someone contacts 
us and we’re like, “oh, too bad, we’re closed!” 
What we try to do is find networks that already 
exist around that survivor, like communities or 
friends, and then we can go in and maybe do a 
training, or just give some advice so that another 
network can build that’s more organic than us 
coming in. That has definitely happened. 

Do people come back after they’ve gotten 
some distance on what happened and make 
demands later? 

PP: We have people come to us and say, this 
thing happened five years ago, and now I want 
this to happen. Definitely the demands have 
changed depending on how they’re feeling. 

PSU: Those are almost exclusively the types of 
survivors we work with. It’s usually that there’s 
been some time and distance, and they feel em- 
powered and comfortable enough to approach us 
and say, “I’ve had time to process and reflect, 
and this what I need to happen.” 

PSU: Someone might find themselves wanting 
to distance themselves, to not think about it at all 


Consent is an agreement that people must make if they want to have sexual 
contact. The issue of consent can be a complicated and ambiguous area 
that needs to be addressed with clear, open, and honest communication. 
Keep these points in mind if you are not sure consent has been established. 
All partners need to be fully conscious and aware. 

The use of alcohol or other substances can interfere with someone’s ability 
to make clear decisions about the level of intimacy they are comfortable with. 
The more intoxicated a person is, the less they are able to give conscious 
consent. 

All partners are equally free to act. 

The decision to be sexually intimate must be without coercion. Both partners 
must have the option to choose to be intimate or not. Both partners should 
be free to change “yes” to “no” at any time. Factors such as body size, previ- 
ous victimization, threats to “out” someone, and other fears can prevent an 
individual from freely consenting. 

All partners clearly communicate their willingness and permission. 

Willingness and permission must be communicated clearly and unambigu- 
ously. Just because a person fails to resist sexual advances does not mean 
that they are willing. Consent is not the absence of the word “no.” 

All partners are positive and sincere in their desires. 

It is important to be honest in communicating feelings about consent. If one 
person states their desires, the other person can make informed decisions 
about the encounter. 


Consent means... 

Consent means YOU ARE NEVER ENTITLED 

Consent means hitting on them before they’re drunk 

Consent means knowing your own boundaries and asserting them 

Consent means asking if they want to be touched, and if yes, asking 

how 

Consent means stopping in the middle of whatever you are doing if they 
say so 

Consent means asking “Is this ok?” or “Do you like this?” throughout 
the experience 

Consent means never assuming tha tjust because they had sex (or a 
specific sex act) with you before, they want to do it with you again. 
Consent means not punishing them because they won’t have sex with 
you. 

Consent means paying attention and stopping when you realize 
something is wrong. 

Consent means many diffferent things to different people 
Consent means enjoying yourself and your partner. 

Consent means more than what can be defined on a piece of paper. 


( from a pamphlet by P hilly ’s Pissed! Philly Stands Up) 


and be separated from it, but then come back later 
and find that maybe they’ve been thinking about 
it more because they don’t know what’s going 
on. In cases where we’re working with a perpe- 
trator, a survivor might come to Philly Stands Up 
and want to know what’s happening, what we’re 
doing, what we’re saying, what we’re getting 
from the perpetrator, and that could be helpful 
to them. But at another point in the process, they 
don’t want to know any of that, they don’t want 
to have anything to do with it or think about it at 
all. It evolves by the individual and the situation 
and the context, be it time or whatnot. 

A lot of our main work goes into directly sitting 
down with a perpetrator. And the first step of that 
is getting them to sit down with us. We don’t 
necessarily have an agenda, but if there are de- 
mands to communicate to them, of course that’s 
going to happen. Any kind of demands can be 
communicated through us to a perpetrator, and 
that will happen at the first meeting. But I feel 
like what’s been effective in our first meetings is 
finding out where the perpetrator’s coming from. 
It tells a lot just to sit down across a table from 
them and find out why they’re there. Cause it can 
range from anything like, “I really want to clear 
my name, this is making me look bad in the so- 
cial scene,” to, “I didn’t realize I hurt somebody, 
I fucked up and I want to work on this and make 
this better, I care about the person that I hurt.” 

We’re not counselors or anything like that, to 
know exactly what somebody’s psychology 
behind it is, but from a first meeting with the 
person you can kind of get that perspective just 
from what they talk about and what their con- 
cerns are. There’s a lot of resistance that we’ll 
get in different ways. We’ll be avoided, phone 
calls won’t be returned. And then there are the 
people who just know the “speak,” who know 
how to talk about activisty things, like, “Oh, I’m 
working on my shit, oh, I want to find ways that 
I can be accountable” and all these things. Like, 
they know the language. That’s been a challenge 
for us, but that’s also part of that first meeting of 
seeing where this person’s coming from. 

Before we even sit down to meet with folks 


that we’re working with, a lot of work goes into 
understanding the dynamics of a situation. Not 
what specifically happened, but understanding 
what is the boundary that was crossed, or what 
is that boundary as the perpetrator understands 
it or misunderstood it. The first step uses listen- 
ing as a powerful disarming tool. It also helps 
to build trust with the perpetrator, which is the 
biggest part of our work. Often nobody wants to 
listen to them-for very good reasons. Half the 
time we don’t want to listen to them. We’re put- 
ting ourselves in a position where we’re going to 
intentionally listen. It’s important to clear the air, 
get all the defensiveness out of there, and then 
it’s like great, now let’s actually, start working 
on stuff. Let’s start identifying patterns. It’s not 
about revisiting a situation, but to look forward: 
what is your analysis, where is it at? In hearing 
them talk, we can see how they’re thinking, and 
how they have mapped out what sort of boundar- 
ies are there. 

For a lot of people we’re working with, there 
aren’t necessarily concrete violations, so when 
that’s the case, some of [the first meeting] is, 
“guess what? We’re not calling you out for 
something more extreme.” So get over your an- 
ger, get over your defensiveness. What we see 
happening in many assault situations-certainly 
not all of them, it gets very complicated-is that 
when there is a survivor and a perpetrator, or 
several survivors and a perpetrator, and we see 
the survivors feeling as if they’ve lost a lot of 
power. And as members of one or many of our 
communities, we’ve lost trust in the perpetrator. 
With the restorative justice model, we see our 
work as building that power back up for the sur- 
vivor and building that trust back into whatever 
dynamic is going on with the perpetrator. Feed- 
ing them demands and being like, “we’re asking 
you to do the following things, and if you make 
good on that, that’s a show of trust.” That’s one 
hook. That’s one way to get them to stay com- 
mitted to working on their shit. 

PP: When we’re working with survivors, we 
ask survivors to tell us what we need to know or 
what they want us to know about a situation. 
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queer people, who are marginalized by society 
in general, they are going to be that much more 
marginalized in those systems. And one of your 
questions was do we have the resources to deal 
with these things... 

It was, do you provide an alternative to ap- 
proaching that goal of making the perpetra- 
tor also own the experience? 

PP: I think we do in a lot of cases, but there’s 
at least one situation I~can think of where I felt 
like we didn’t have the resources to deal with 
it. There are people who are sociopaths in the 
world. There are people who can take responsi- 
bility or take accountability, and then there are 
people who have done things that are so atro- 
cious... there might be people who are going to 
do other atrocious things to other people, and I 
think that we have a system that works for peo- 
ple who have at least some shred of humanity 
in them. 


There’s been at least one situation we’ve come 
into where that has not been the case, and I’ve 
been genuinely concerned about that person be- 
ing out there in the world. We’re not experts, 
and we’re still learning. We have experience in 
certain cases, but in other situations we’re not 
sure what the best course of action is. There are 
people who are sociopaths, there are people who 
are repeat offenders of pretty gruesome actions. 

What do you do if there are needs that fall 
outside of the range of your ability or scope 
of influence? 


PP: People have various conditions, from alco- 
holism to mental illness, to all these things we 
might not be equipped to deal with or have the 
facility to create a safe space for someone. We 
just don’t have those resources. That’s some- 
thing that can be problematic. We’re within a 
much larger world and system, and a lot of times 
[assault situations] aren’t just these isolated in- 
stances. They’re often tied with a lot more big, 
complicated issues that need alternative systems 
built to deal with them as well. We have limita- 
tions. We’re nine people; [PSU] has five or six. 

We try to get resource lists together, we try to find 
sources that can help. If things cost money, like 
therapy, we try. to get money together. Domestic 
violence, that’s one thing that has come up be- 
fore and is something that our group has felt that 
we can’t handle in terms of the resources we 
^ have. When situations like that occur, we 
KSfcv . try to assist by getting resources together 
SjSigL or by doing workshops with people. 

What do you consider your scope of 
influence to be? 


pr PP: I think it’s varied. People have dif- 
ferent connections, different resources. 

There are people who have social work 
jobs, so they have those skills and those re- 
sources at their disposal. We’re not all-power- 
ful. [laughter] 

PSU: As far as going outside the scope of what 
we feel we can handle, part of what we can do is 
say it’s something we can’t provide. If it’s some- 
one wanting to use a justice system or a legal 
system that we don’t necessarily agree with, we 
would still fight like hell, and work as hard as 
we do on anything else, to make something that 
would be a horrible process better. Being radi- 
cally-minded groups, we can try to find different 


PSU: Part of it is recognizing that it is a long 
process. We’re not going to have everything 
solved in x amount of time, and trust isn’t go- 
ing to be restored immediately. A lot of things 
we can’t have mapped out-what needs to hap- 
pen from the very beginning or what this person 
needs to do-just knowing that it’s going to take a 
long time and that everybody along the way gets 
pretty frustrated. 

What are your personal positions on involv- 
ing the justice system-do you have a group 
position? How do you support people who 
choose to do that? And if you’re against it, 
do you really feel like you’re offering viable 
alternatives? 

PP: I think it’s important to inform survivors 
about what it could be like. There are people in 
this group that know the process and have been 
through that process in various capacities. To 
share that information so that the person knows 
before they walk into that environment of police, 
of being in court, what it is possibly like. Espe- 
cially when it gets to court-if you’re being a sup- 
port person or ally for the survivor-to let them 
know what a defense attorney is going to act 
like. That is really important to know. I would 
never honestly recommend that to anybody, but 
that’s my own personal opinion, and it’s up to a 
survivor to decide. 

In cities and scenes where there’s no mecha- 
nism like Philly’s Pissed or Philly Stands Up, 
would your advice to people considering the 
“justice” system be any different? 

PP: That’s a complicated question. Sometimes 
the nature of an assault or a rape necessitates 
someone going to the hospital, and sometimes 
hospitals are required to bring in the police. That 
takes a lot of that decision out of the immediate 
hands of the survivor, at least at that moment. 
It’s important to know if there are groups that 
do advocate work. There is a group in Philadel- 
phia-which some of the survivors we’ve worked 


with haven’t had the most positive experience 
with-that meets with a survivor when the police 
interview them. They’re supposed to be advo- 
cates. But they definitely believe in [the justice 
system], so it can be problematic. It’s hard. I 
guess I can’t really give advice. 

I would like to acknowledge that, in a situation 
where people don’t feel like they have a support 
system or don’t have a community that can sup- 
port them, I would understand why somebody 
could feel more empowered by going through 
the court system rather than feeling that they 
don’t haye any choices and can’t do anything. 
We are in a huge city here, as you pointed out, 
so there are a lot of resources we have that other 
people might not have. 

PSU: Part of what we do is try to build networks 
of these kinds of groups; and when there is not a 
group like this, there needs to be. 

PP: The whole issue of the criminal justice sys- 
tem is a tricky one. In the group I would say 
there’s a unified opinion that it is not something 
we are personally invested in, or don’t person- 
ally have faith in, or think it’s an awful process 
and does not pursue justice. I look at it from the 
perspective of giving someone all the informa- 
tion I could about what that process would be 
like. I’ve supported people, not with this group, 
in going through the criminal justice system be- 
cause it was what they needed to do, and per- 
sonally I’m not going to bring my own beliefs 
into that because we support survivors and the 
choices that survivors make. 


PP: Also, the justice system in our experience- 
and statistically-will not lead to people going to 
court, people going to prison, any sort of follow- 
through. It does lead to situations like multiple 
interrogations by police officers, by defense 
lawyers, by prosecutors, by a number of people 
who would just further serve to invalidate what 
a survivor has to say. And this is particularly 
true in the case of people who are poor, who are 
sex workers, who are people of color, who are 
transpeople, who are 


services in the city that are going to come, some- 
what, from that perspective. 

If it’s something with the legal system, there’s so 
much bureaucratic fucking bullshit that is hard 
for anybody to go through, and if we can find 
out what the next step is for a person, we would 
do whatever research we could to help with that 
process if it goes outside of our scope. One thing 
that we do and should be continuing to do is find 
what local resources there are, ones that we trust 
and ones that maybe seem like they might be ok. 
There’s so much to wade through that if we can 
do that beforehand, we’re giving somebody a 
step up, giving them those next steps, is helpful 
for things that go beyond our own scope. 

PP: I don’t think we have the resources to han- 
dle addiction adequately. Something that’s come 
up a lot in demands is for someone to stop drink- 
ing. If someone is drinking all day every day, we 
don’t have the resources to go through a physi- 
cal detox with them. We don’t have the resources 
to watch someone withdrawing. It is a common 
demand to say stop drinking, or don’t have sex 
with someone while you’re using, and those are 
the kind of things we can support people on but 
we can’t adequately handle, and the mainstream 
bureaucracy is also not adequately dealing with 
that, so there’s a gap between a need and the sys- 
tems that exist. 

PSU: I want to add something that’s been con- 
spicuously absent from most of our responses so 
far, and that’s how the demographics of who is 
in our group affect our work. It’s both a limit- 
ing factor and an expanding factor, because so 
much of this work is social and word-of-mouth. 
It means that whoever the last person we worked 
with is, we might end up working with three 
more people who are from a similar or overlap- 
ping community. It has a self-perpetuating com- 
ponent to it. 

The perception of our group also influences 
who’s going to approach us. That said, we work 
in many different communities. Some of that is 
on a political spectrum, some of that has to do 
with different social groups, people with differ- 
ent gender and sexual identities. I feel like [PP 
and PSU] have pretty queer groups, so we’re 
equipped to understand and be connected to 
those communities. We’ve come across situa- 
tions where we have had people of color in the 
groups who will be working on situations that 
not everyone in the group is working on at the 
request of folks. We’ve had people of color who 
have left the group because they felt they were 
not dealing enough with their own communities, 
or they want to go solo in supporting people in 
their communities. 

We do a lot of self-education. We had an intense 
year in PSU working on mental health and un- 
derstanding threads within that community. We 
partnered up with the Icarus Project and went 
to workshops, did a lot of self-education, web 
research, and found out more about supporting 
people. Because sometimes we’ll call someone 
out, and then find out that all sorts of stuff comes 
up around depression, around suicide, around 
self-blame... How do you simultaneously sup- 
port someone in that situation and also hold 
them accountable? We’ve come up with situa- 
tions where we’re working with a perpetrator 
and it comes up that they’re also a survivor. 


In any situation, there is the community of the 
survivor and the community of the perpetrator; 
sometimes there’s a lot of overlap, sometimes 
there’s not that much. Our ability to interact with 
each of those communities-that is our capacity. 
Our work is providing support to people who are 
going to be there in the every day supporting the 
survivor. Or to a perpetrator-holding them ac- 
countable, making them feel that group pressure. 
That’s really our only power. 

Considering the limited number of people in 
each of our groups, we span so many different 
types of communities. Even beyond that, for 
ones that we’re not actively in, we have great 
communication skills. So we’re very much able 
to be in touch. That’s limiting as well: if there’s 
a community that we can’t find a common lan- 
guage for, that doesn’t work the way we work, if 
a perpetrator’s part of a community that frankly 
doesn’t give a crap about accountability or peers 
or any of this stuff, and they’re just like, “you 
either get the cops in here or I’m not listening; 
what authority do you have?” What can you say 
in that situation? 

Sometimes groups of people are reluctant to 
come to terms with a person being outed as 
an assaulter, especially in cases where it’s a 
well-known or respected person. At best, they 
suspend judgment, at worst, they disbelieve, 
gossip. What are the options in a situation like 
that? What are the rights of the community? 

PP: Sometimes the best* we can do in a situation 
like that is to being the rumor control, which can 
be as simple as saying “I don’t think we should 
be talking about that. I don’t think that’s ap- 
propriate.” That can help keep the survivor safe 
from the fallout. 

PSU: Focusing on who [the situation] is about. 
So if my roommate is central to the thing, it’s not 
about me. It’s about my roommate. If my drum- 
mer is central to the thing, it’s not about me, it’s 
about my drummer. Getting over the ego trip 
where you’re like “I have a right to know!” No. 
I don’t need to know all the facts, because it’s 
not about me. 

PP: I want to focus on “the rights of the com- 
munity.” While anyone has the right to not be 
supportive, that’s what they’re doing— not being 
supportive. Feeling like you need to set yourself 
up as judge and jury of these situations is not 
helping. That’s a trap a lot of people fall into, in 
the context of the rumor mill. Also, I think that 
people who take that position don’t realize how 
invasive it is. 

PSU: Right. And we want to channel that im- 
pulse in a different direction. Not to make peo- 
ple say “Oh I guess I don’t need to know. I don’t 
need to know anything about it,” and bury their 
heads in the sand— which happens a lot, people 
say “Oh, this guy’s close to me. I’m just not 
going to talk to him about that. I’m not going to 
deal with that.” If someone wants to know all 
the details, you can say, well you don’t need to 
know all the details but if you want to be sup- 
portive in the process, these are the things you 
can do to either hold this person accountable or 
to help the process of the situation. That energy 
can be redirected. 

PP: There’s also a larger question in there that 
we didn’t hit yet, which is the idea that there are 
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Suggested 

Reading 


This is far from being a complete list, but 
below are some interesting, diverse, and 
relevant resources. 


Zines 


• Support 
ed. Cindy Crabb. 
Microcosm Publishing 

• Women’s Self De- 
fense series, ed. Ariel 
Fire starter Press ( POB 
502 1 7, Baltimore MD 
21211) 

• Supporting a Su r y jvQL 
of Sexual Assault MARC/UBUNTU (marc_ 
nc@riseup.net and ubuntuNC@gmail.com) 

• What Do We Do When? (#1 & #2) 
ed. Bekka (wdwdw@belldonnadiy.org) 

• Conversations About Consent 

( pomegranate@riseup.net) 

• Free to Fight Candy-Ass Records 
( POB 42382, Portland Oregon 97242) 

• Thoughts About Community 
Support Around Intimate Violence 

(jamiesays@earthlink.net) 

Books 

• Refusing to be a Man 

by John Stoltenberg 

• Transforming a Rape 

Culture (2 - Edition) 
ed. Emilie Buchwald 

• The Survivor’s Guide 

to Sex: How to Have an 

Empowered Sex Life After 

Child Sexual Abuse 

by Staci Haines 

Web 

• Philly’s Pissed: phillyspissed.net 

• XY Online: Men, Masculinities, 
and Gender Politics: xyonline.net 

• Some Strategies for Community Account- 

ability in the POC Progressive Movement 
incite-national.org 

• Suggestions to People Called Out For 
Abusive Behavior by wispy cockles: 
fruitiondesign.com/dealwithit/02wispy,D.hg 

• Antioch College’s Sexual Offense Preven- 
tion Policy: antioch-coIlege.edu/Campus/ 
sopp/adda.html - Antioch College developed 
a comprehensive policy on sexual assault 
and definition of consent, definitely worth 
reading. 

• Louisville Center for Women & Families: 
thecenteronline.org - This center provides 
a Sexual Assault Nurse Examiner (SANE) 
so that survivors who get the rape kit aren’t 
forced to deal with the often re-traumatizing 
process of interacting with the examiners the 

state provides. 
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these statements that come out. We’ll get an e- 
mail in our inbox that has gone through 1 5 people, 
a forwarded, unsigned statement from a different 
city. There is a need to have a stable network 





of people working on these issues who can be 
counted on as reliable sources— not for details, 
but just to confirm that yes, this is something that 
has happened and this is something that needs 
support around it. Statements can be signed by 
someone or a group— doesn’t have to be a sur- 
vivor at all— but a contact person who you can 
get in touch with just to verify. Not to question 
if there is a survivor, but to verify the situation. 
Sometimes things go public that weren’t meant 
to go public. To make sure that whatever hap- 
pens is what the survivor requested. 

That’s one of the reasons that haying groups like 
ours is useful: That’s something we can do. Not 
that we want to be the clearinghouse for all in- 
formation about sexual assault, but we can be a 
group that knows what’s going on and isn’t the 
survivor or this also-traumatized group of the 
survivor’s friends. 

How do you hold a group accountable for 
their complicity in an assault or contributing 
to the environment in which it occurred? 

PP: That’s a question that we can answer in 
terms of what the survivor wants ys to do. Does 
the survivor want us to hold a group accountable 
in some sort of specific way? It’s not something 
we’d take on our own. 

PSU: In modeling this idea of taking back pow- 
er, we like to create our own spaces, structures, 
do things on our own terms. If we see something 
happen we’ll be like, hmm, that was busted. 
Let’s have a more proactive hand so that next 
time there’s a show coming through or whatever 
we make sure that there is childcare, that there’s 
substance free housing, that there’s queer and 
trans friendly housing. 

We’ve gone as far as having a cell phone, and 
publicizing that number, and wearing our t-shirts 
during the event. The cell phone was prepaid 
and we made sure that we scheduled ourselves, 
within both groups, so that there was always 
somebody who was on call and had that phone 
on them. So that if there was a call at 3:30 am 
we could take it. 

PP: That’s only for large scale things. Protests, 
convergences. 

PSU: Yes. In our own town, we might be there 
at that space identifiable with flyers, making an- 
nouncements. We’ye even trained people who 
are bouncers, so it’s not people who are neces- 
sarily super concerned about these issues, but 
will show up to staff the event and know what 
to do. Then when people come back to Philly 
they know that there will be this community 
presence. 

Katy Otto, with whom I have had the pleasure 
of doing a few workshops related to this, often 
speaks of the importance of staying humble 
throughout this kind of work, especially for 
people interested in dismantling power based 
relationships. What kind of presence does 
that sentiment have in your process? 

PP: One of our most basic rules, which [PSU] 
touched on before, is: It’s not about me. It’s 
not about me. It’s not about me. But what goes 
along with that is recognizing your boundaries 
and knowing when to say you need some help. 
Often, when people are doing support work and 
not getting their own needs met, that is when it 
becomes hard to separate oneself from the work 


and see that it’s not about you. One of our princi- 
ples is that any of us can step back from the work 
at any time, and that feels important. That’s part 
of remaining humble. When it becomes more 
about the egos of the people [in a group] instead 
of what the hell the survivor wants and needs 
and what the hell the perpetrator needs, that is 
where you get into these problems. It’s not about 
us; it’s just not about us. 

One of the things that we also allow for is that 
there are people in our lives who aren’t in this 
group that we trust, that respect this idea of con- 
fidentiality and security culture. Those are the 
people that we can turn to outside of this group 
for support for us, for what we are doing within 
these groups. [Assent from PSU] I think that’s 
helpful for trying to keep our egos and our per- 
sonalities from dominating what a person needs, 
having someone where you can be like, wow, I 
had an intense meeting and I’m going to decom- 
press with you. 

Before I was in PP, I was doing this work. It’s 
always been around. Another way that it is 
important for us to be humble is we’re not ex- 
perts. We’re experts only by virtue of the fact 
that we’ve been working on this for two or three 
years in a group that doesn’t exist in a lot of plac- 
es. We are learning things as we go and we’ve 
made mistakes. I’m sure we’ll continue to make 
mistakes. 

In my experience, there’s a lot that’s about 
balance... supporting Someone and trying to 
respect their psychological, emotional, and 
physical boundaries and keep them in con- 
trol, but at the same time making sure that 
their safety and health are being taken care 
of. How do you act with respect to that bal- 
ance? 

PP: A way I have of approaching that has a lot to 
do with the principle of harm reduction. Harm 
reduction is this idea of meeting someone where 
they’re at and giving them the resources and 
ideas and tools they need to make the changes 
that they want to make in their life to make 
something they’re doing more safe. It can relate 
to drug use, it can relate to mental health issues. 
Not taking responsibility for their well-being in 
the world, but finding out from them what re- 
sources or information they want, or are willing 
to accept. And also, validating the way that they 
are already coping with things. It might not nec- 
essarily seem healthy, or might be complicated. 
But being like “This seems to be a valuable way 
that you’re dealing with this, and also these are 
some risks that might have, do you want to talk 
about a way to make it more safe?” 

If you approach choices you might see as choic- 
es you’d consider unhealthy, and if you’re judg- 
mental, or the only consistent advice you can 
give is for them to not do those things, it does 
not work. It contributes to shame, and isola- 
tion. If you tell people “oh, you shouldn’t go 
out and drink, that’s a terrible idea,” they’ll just 
be like “OK, well I’m not going to talk to you 
about this.” It doesn’t make that person safer or 
more supported. Another big part of that is that 
the survivor has already had a lot of power taken 
away from them. We don’t want to control their 
lives. 

One common response for some people after 
something awful happens is that they want to go 


out and get completely wasted. One [harm reduc- 
tive] way of dealing with that would be [asking] 
are you going to do that in a place that’s safe, 
where someone can take care of you, and where 
if you need to talk about stuff with someone, you 
can. From other perspectives, people would say 
“You can’t drink! You can’t get fucked up! You 
need to do it this way, because it’s not healthy for 
you right now!” Instead we just say, ok. Here’s 
what you want to do, is there a way that we can 
minimize the risk that’s gonna put you in? 

Another coping mechanism that’s common in 
these situations is cutting. That’s another thing 
that people are quick to make a judgement about. 
But that’s a coping mechanism, and it’s some- 
thing that makes that person be able to cope at 
that time. So a way to be able to [apply harm re- 
duction] would be to say, ok, you’re going to cut 
yourself. Do you have something that is clean 
to use to cut yourself, if you hurt yourself a little 
more than you can handle is there someone you 
can contact to help you? 

I remember reading something bell hooks 
wrote where she basically says that she 
doesn’t think long-lasting, functional rela- 
tionships, social movements, or communities 
can be based on pain. Is there a community 
being created at the same time that this issue 
is being dealt with? 

PP: I don’t know if I’m getting the question right 
but I know that I’ve been excited by meeting 
other groups doing this work and also doing it 
differently. That has been inspirational. I’ve also 
thought it was great when there have been con- 
ferences and people talk to us, then I see them at 
another event and they have this group! Com- 
munities dealing with sexual assault have exist- 
ed forever, and are existing that we don’t know 
about. I’m excited to see that more permanent 
structures within some of these [subcultures] are 
developing. But it’s not only those types of com- 
munities doing this work. 

PSU: I don’t see the impetus for this work and 
organizing as coming from the pain, I see it as 
wanting holistic and sustained and vibrant com- 
munity. A piece of that is when something is 
wrong in that community, organizing around it, 
but it’s part of this broader work. So much of 
what we do is positive stuff around consent, how 
it is sexy, sex-positive things, educational things. 
The majority of the organizing we do in the com- 
munities we’re part of is positive, celebratory, 
forward-looking. It’s before the more gruesome 
stuff goes down. 
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| in 1993 the zine 'the crass 

menagerie' was started. a 
print foray into the realm of 
'extreme music' as heralded by 
it's creator, jeb branin. 3 years 
later it pioneered it's way into 
being one of the most successfully 
% email based punk/hardcore/etc zines 

I of all time... years before the 

M popularization of the internet within 
V punk circles. recently i took a few 

| moments to sit down with jeb and discuss 
where he went, where he's going, and 
asked for some tidbits as to where the 
internet and punk rock can go from here 


-brian redbeard 



At the heart of this is the idea that a decade ago, 

“u took the popular tine -The Crass Menagene" 
and went electronic. Without saying so explicitly, 
this opened the door for many individuals and 
forced them into the realm of email. 10 years 
later, do you stand by the decision to go 
electronic, or do you wish you had kept going 
with print a bit longer? 

Going from print to email was a very hard decision for- 
me l basically felt like I had to go to email because, in 
many ways, The Crass Menagerie had become too 
popular for its own good. What happened was this... I insisted the 
zine be free, because it was only a newsletter-style zine and 

had TkiroHabelsTmetal^nd punk/handcoreHha^would distribute 

and malg packages with thousands ■ »' >o » * «o 

much, especially mailing to overseas lab h e J^„ S ° '^^JtLrtinJ selTing 
rnmnromise just a bit on my "business ban, and I starting seuiny 

ads in the CM I thought this would offset the costs, but it meant 
had to increase the size of the CM to make room for the ads, which 
increased printing and shipping costs just enough that I ended up 
back where 1 had started. 

For a Iona time, I had explored the idea of a web zine actually 
havina it be a webpage, which was actually a novel idea back then 
foafo to believe that now). I even learned to write HTML code, since 


much in keeping with the original feel, style, and 
intent of the Crass Menagerie. So I talked myself 
into it. There are certainty things I would have 
done differently had I known then what I know 
now, but I do not regret going to email. 

In regards to doing an email-based zine, 
what was the biggest challenge you faced? 
this was well before the days of "html 
email," so a stronger emphasis was placed 
on content over layout, do you feel that 
raised the bar by using that medium? 

The problem was most people didn't have email 
accounts. Again, hard to believe now. But I decided 
to do it and I even decided to make it a weekly 
zine (an idea that only lasted a few months because I 
couldn't keep up the pace). I did end up losing tons of loyal 
readers simply because they didn't have email, and I 
always felt bad about that but if I had just quit the CM, 
which was the other option I seriously considered, that 
would have dropped everyone. 

I don't think the CM raised any bars. I always felt the 
content was solid, but nothing special. By the time I started 
the Crass Menagerie (1993, maybe 1994) I was already 
teaching college, so I felt like that compared to academic 
writing, what I did in the CM was pretty loose and casual. 
Sloppy even. But sloppy and punk are a good mix, are they 
not? I always felt the most original thing was my 
unashamed love of both metal and punk/hardcore and my 
willingness to cover both genres together. That was why I 
started using the term “extreme music." I was tired of 
people asking why I had punk in a metal zine or vice versa. 

Some of my favorite parts of T.C.M. were the live 
reviews. Growing up in rural Maryland, I was able to 
relive amazing shows through the words of Andy 
Shank, Dave Barratt, and many others. Being able to 
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listen to "Fiesta Comes Alive" while reading 
descriptions of the shows by Richard J oh ” son & 

Chris Dodge was very important to ™ e - W® r ® 
there any shows from "back in the day a 
you would be able to write a one-paragraph 
review of, solely because of how it sticks out 
your mind? 

You mean like sit down today and still write a good 
one-paragraph review? Absolutely! I ha»e realh, goob 
memories of most of the shows I ve been to over the 
V ears I could even write reviews of my very firs 
concert experiences with bands like KISS or even 
AMBROSE or THE NITTY GRITTY DIRT BAND... I know, I 
know, stop laughing. It probably helps n ne Jl r f ember 
shows that I don't drink! :-) Certainly the Fiesta 
Grandes were favorites of mine as was the last Spazz 
show but I also have very fond memories of other 
chnws too I have pretty vivid memories of an almost 
was in at a SOUNDGARDEN. VO, VOD, PRONG 
show or the time I dislocated my shoulder at a 

BROTHERHOOD/ACCUSED show and was there a ' one 

and so had to figure out how to drive a stick shift 
home when I couldn't move my right arm. 

Post-T.C.M. you went on to write for some other 
publications including "In Music WeTrust 
"Slua " “Short Fast and Loud, and the Salt 
Lake 9 City Weekly." Do you prefer being in the 

driver’s seat in regards to the publication you’re 
working with or being able to focus on just your 
article and the work that goes into that? 

If I had the time to do zines as much as I wanted, I would 
want to be in charge. I can be a control freak, I guess. But I 
have never regretted ending the Crass Menagerie and just 
being a bit player in someone else’s production. Time was, 
and is, they key factor in my writing, and I don’t have time tc 
be "the man” anymore. Y'know, I don't even remember 
writing for the Salt Lake Weekly, but it is possible! Let me 
take a second to mention another xerox zine I was privileged 
to write for about 15 years ago called the Zion Dispatcher 
edited by Lars (Laura Swensen). I was one of only a couple of 
people she let write for her, and it was an honor. Laura 
passed away earlier this year. She is definitely missed. 

Do you ever find the urge to re-start T.C.M. and if so, 
what has stopped you? 

Nope. I don't ever think about restarting it. I have thought 
about getting as many of the reviews as I still have access to 
compiled in some way, like a book or something. What stops 
me from doing that is how much time it would take. Plus, it 
helps if you understand me and realize that I have no 
problem letting things have their moment and then letting 
them go... letting them die. I have three degrees in theatre 
and have taught theatre at the college and university level 
for about 13 years now. Before that I even made my living 
for a short time acting. Theatre is an "immediate" art. It 
exists in the here and now and then is gone forever. If you 
video it to preserve it, you fundamentally change it from 
theatre into film, a similar art, but a different one. Theatre 
cannot be preserved in its entirety beyond the moment it 
exists in performance. I embrace that reality and have no 
problem with translating that idea to my zine projects. I 
don’t have a problem with them not existing outside their 
moment. 


Your book Question Authority came out a year ago. It's a 
book comprised of trivia relating to heavy metal and 
extreme music. I was very happy to see the focus on 
extreme music and its information on Bay Area 
powerviolence in the late 90s. how much of the book was 
research and how much was simply experience with the 
bands? 

Wow! The book was fun! I co-authored it with my dear friend Pat 
Kendall, who is an artist with whom I started my first zine ever 
called Not Fragile. Before Not Fragile I had only written for other 
people's zines. Pat has done artwork for a lot of extreme music 
zines, bands, projects, etc., as well as for more mainstream artists 
like KISS. When we started the book, we thought we could just whip 
the sucker out in a couple of long weekends. We were totally wrong. 
It took more like a couple of years, simply because of our time 
restraints. I'd guess maybe half of it was researched and half was 
personal experience or even questions we had fired off to each 
other in our never ending game of musical trivial pursuit. I first met 
Pat in about 1983 or 1984. Probably 1984, when he was a senior in 
high school. We’ve been close ever since. I think the book is a blast 
to read because I think trivia is fun, but I don’t know how many 
people agree with me. Books are expensive to make and to buy. 
Fortunately a publisher took care of the publication costs, but either 
because of price or lack of interest or lack of publicity the book has 
not sold well. So what do you do when something like that 
happens? A sequel, of course! We are well into the writing of 
Question Authority II. If anyone wants to buy the first book, you can 
get it online from the Heavy Metal Shop at 
www.heavymetalshop.com in their Merchandise section. 



Donnii nun 

Interview by Beck Levy 

Illustration on opposite page by Nyssa Nothing 

The first time I met Donna in person was early 
last summer at a party in Richmond I was porch- 
sitting, flask in hand as I often do in River City, 
when Donna showed up. I got the impression that 
she was a little thrown off by how stoked I was 
to meet her. The next day she pumped me full of 
Turkish coffee and interviewed me for her proj- 
ect (which you'll read more about later). Out of 
that hours long, partially recorded conversation 
came a friendship, musical collaboration, and 
now another interview! 

Along with your sociological survey of sex- 
ism in anarcho-punk, being a teacher, being 
a student, fucking shredding on guitar, and 
hosting Richmond Ladies Nights, you’re or- 
ganizing RVA CLIT fest ‘07. First, give me the 
facts: when is it happening, where, who is set 
to play, and what workshops will there be? 
RVA CLIT fest k 07 will be happening June 29 
- July 1st at Gallery 5 in RVA. People can check 
out the CLIT fest webpage: www.myspace.com/ 
clitfestrva. I Object!, Condenada, Fighting Dogs, 

2 Minute Tantrum, Appalachian Terror Unit are 
playing, along with so many other bands. 

We're working on the workshops schedule at the 
moment and so far, we have a workshop on zine 
making, community response to sexual assault 
(which you are doing!). Crucial Sisterhood/Cru- 
cial Motherhood, yogic and ayurvedic women’s 
health, substance abuse, mental health, and man- 
ifestations of sexism. I'm also hoping to arrange 
a workshop on domestic violence/relationship 
violence. We also have some organizations ta- 
bling like DC’s Brian MacKenzie Infoshop, the 
Down There Women’s Health Collective (DC), 
author/illustrator Cristy Road from Microcosm 
Publishing, the DC Rape Crisis Center, and 
Compassion Over Killing. 

Did you get to go to any of the CLIT fests that 
have already happened? Why do you think 
it’s important to continue them? 

Unfortunately, no, I wasn't able to go, because 
I work so much. I think it’s important to have 
fests like that all over the place to be more acces- 
sible. If you're having it in one state, you're only 
affecting a certain sample of people. My main 
goal is just to have one here, closer by. Then, 
hopefully more women and men will want to put 
on these things and more women will see other 
women participating. People will see women 
on stage, and realize that we can actually play! 
Haha. Seriously, some people haven’t realized 
that. It's also important for men to see that be- 
cause men are the ones forming the bands, and 
with few exceptions, they will choose men over 
women to play with. 

Or they’ll choose women who are easier to 
deal with. . . 

That’s been coming up a lot in my interviews. 
Yes, women who are quieter, look a certain way, 
are not troublemakers, not feminists, not loud- 
mouths with strong personal ities-those women 
are overlooked, no, excuse me, blatantly 


excluded. 

Being with a lot of women 
is an important experience, 
and so is interacting with 
other women, experiencing 
the workshops. We had a Ladyfest here a few 
years ago and not a lot of people went to work- 
shops, which was sad. You can sit and listen to a 
band but to sit there in a challenging setting, and 
to learn, with visuals and handouts, it just seals 
everything in. You can listen to Crass and sing 
along-haha, I know I’m totally dating myself- 
but you can read the lyrics too, and that’s where 
you'll find the bulk of why we got into punk. All 
these great ideas. That’s why I hope people will 
come to the workshops. 

It’s funny that I’m interviewing you now, 
since an interview is how I met you-part of 
your sociological survey into sexism in anar- 
cho-punk. How did that project come about? 

I was going to do my project on transgender 
issues-gender issues have always interested 
me-and I was sitting with a friend who was 
also a sociology student and a radical feminist, 
and I wasn't as comfortable with the direction I 




was taking. Basically, my advisors at that point 
were trying to make me go a certain way and it 
wasn't helping the transgender community. So 
my friend would sit and listen to me complain 
about the scene and how I felt excluded and on 
the periphery and she said to me, “Wtiy don't 
you do your thesis on sexism in the anarcho- 
punk scene?” And immediately I got nauseous 
and 1 knew I had to do it. 

I realized I needed to do it if I was that nervous. 
And I was nervous telling people about it, ini- 
tially it wasn’t received so well. The people I 
expected to be into it thought it was redundant, 
or that it didn't matter. Some people thought 
I was trying to expose them or the scene. But 
after a few months, everybody became more 
comfortable with it. When I started breaking out 
geographically, there were people all over who 
were so positive about it. Lauraine Leblanc did 
Pretty in Punk and she talked about certain sub- 
categories of punk in it. but I’m just focusing on 
crust and anarcho-punk, political punk. I really 
respect all the work Leblanc did. 

Are there plans for the survey to be pub- 
lished? 


I would really like to publish it. There’s one 
collective that offered to help if I make it into 
a book, and 1 know that countless people have 
given me so much time on this. I have to give it 
back to the community. It's going to be in zine 
form initially, hopefully in time for CLIT fest. 
But it will be in book form eventually. I'd really 
like to have more UK respondents. 

How many interviews have you done? Are you 
looking to interview more people right now? 

59 or 60, and I can't accept any more now be- 
cause I need to get this done! Right now I'm 
looking at the data. I'm breaking interviews 
down into categories. Before I do a book. I'll 
have to publish in the academic community be- 
cause of school. 

I know your interviews are anonymous, but 
without compromising that anonymity, can 
you share memorable moments from your 
interviews? 

The most memorable, the first that comes to 
mind: I was asking one of the questions, some- 
thing along the lines of "How many women in 
are there in punk bands?” And the respondent, 
she just started laughing hysterically. We had to 
stop the tape. She said, you gotta be kidding me. 
One out of 40 or something like that. 

There’s certain people who really know what's 
gbing on and there are certain people who think 
there's no sexism in the scene. I did write the 
questions to take people down a certain mental 
path. Like my question about whether or not men 
and women can enjoy punk equally, I wrote it up 
and thought it was ridiculous, I thought people 
were gonna say “Duh!” You’d be surprised. 

Has doing the interviews changed your per- 
ception of the scene? 

Not necessarily. I feel fortunate to be able to do 
this. I got to meet some really cool people, some 
radical people. It has solidified a lot of things 
in my mind and it has introduced me to issues 1 
wasn’t aware of, and also showed me the short- 
comings of a thesis like this. 

Your survey seems to both reflect the scene as 
it is and also plant the seeds for change. One 
discussion we’ve had at zine meetings is about 
the lack of bands with women in them in this 
issue, which is representative of the scene in 
a way, but doesn’t promote the kind of scene 
that we want to have. We were running into 
this question, do we represent what already 
exists or what we want to exist? 

My opinion? I'm gonna tell you right now, there 
are a shit ton of bands that have women in them, 
they’re just not the more well-known bands. 
That's why with CLIT fest, there are a couple of 
bands that used to have women in them but don’t 
at this time, and we’re not going to let them play. 
Anyway, the answer isn’t simple. It depends 
what you really want to do with the zine. Do 
you want to just report what happens or forge a 
change with it? I think people should do both. 

It’s hard to strike a balance. 

Profane Existence is a label that has a lot of 
bands with women in them. The scene is is 3/4 
or more dominated by men and there's a high 
turnover rate of women — which is another sub- 


ject, and we’d be here for hours, haha! Definitely 
don’t have a token female band of the month, but 
there are a lot of bands out there, and I think it’s 
worth it to seek them out. You’re in the scene 
for a reason and I’m Assuming it’s for a social 
and political change and your projects have to 
represent that. 

Do you consider yourself a punk? 

,'*< * - ■ ' - 

Well that’s. . . well what is punk? That’s a really 
big question. . . 

You asked me that during your interview, and 
now I’m turning it back on you!! 

And here I am squirming out of it! Yes. Years 
ago I would have said no. I i dentify as 
that. I hear people talk about not labeling them- 
selves. but I am an anarcho punk. I still love it 
after 20 years. Oh gawd, why do you have to 
me that?! Haha. I’m not doing all that I could, 
but you know, I think life is about striving for 
change and striving to get better and to better the 
world around you, and I feel like I’ve finally got- 
ten to the point where I feel comfortable enough 
to do that. 

How did you get into punk? 

I came from a very small town in upstate New 
York. I grew up five minutes away from an air 
force base that carried nuclear weapons, they 
were in the top ten that carried nuclear weap- 
ons in the US at that time in the 80 ’s. In eighth 
grade, I read an autobiography of someone who 
lived through Hiroshima and I was mortified. I 
never understood why we had these weapons of 
mass destruction. Also, I always felt like a black 
sheep, well, not exactly a black sheep, but-oh 
gawd-to quote Minor Threat, “out of step.” I 
would question things. 

Five years later I got into punk, and it all fell 
into place. I met a girl who was a goth punk, 
Trisha, and somehow I stumbled onto anarcho 
punk. The first Dead Kennedy s record I got was 
Fresh Fruit for Rotting Vegetables and it was ev- 
erything I always thought about, and then some. 
I have a picture of the night I turned punk, right 
before I met Trisha, I went to this bar in NYC 
and they were playing all new wave stuff, the 
Smiths and stuff, goth punk, Siousxie, back then 
it was all punk whether it was goth punk or Sui- 
cidal Tendencies, Crass, Dead Kennedys. . . 

What does the picture look like? 

My hair is huge. Haha. Of course. It’s really 
long and puffy. The picture is before I went out 
that night. The music I heard was just so differ- 
ent and interesting that I went home changed. I 
kne\S there was something more out there than 
just my small town. Like I said, as soon as I put 


in the 80’s it was new, even though it was like 
the second wave of punk, and mainstream soci- 
ety didn’t understand it. We’d get harassed every 
Jday wherever we went, looking strange-“It’s not 
Halloween, fuckin’ freaks!” I’m sure older punks 
Understand, and they’ll be like "‘Don’t bring me 
back!” Haha. Nineties punks seem different, by 
Sie time that came around it w^hkfe accepted, 
^ell-known. Sometimes I jusflthink it drew in 
fewer of the outcasts and more mainstream peo- 
ple. When you question why people come into 
punk, during the interviews a ld| of the answers I 
got were that friends were into it. In the 80 ’s the 
answer would be different. People gjpt into it on 
their own. It’s just different, doti’t get me wrong, 
I’m not saying that 80 ’s punks Were like, “truggk^ 
punks ;br anything, it’s just a little different. 

at has your experience finally being in a 
geographical scene been like? 

As you know, to be honest for the first x amount 
of years I wasn’t really involved. I was actually 
more involved in the England punk scene even 
though I was in upstate NY. I would have pen 
pals, real mail pen pals who I would write to ev- 
ery day. I’d rush to the post office and I’d get 
letters, tapes, records, zines. Zines are amazing. 



They have so much information. What I did was, 
anything I could get my hands on, I would write 
these people saying “I have a catalog of your dis- 
tro, send me everything!” It would be a piece of 
paper with 20 handwritten records on them. 

So yeah, I wasn’t really involved for the first 10 
or so years in an active way. Because of that I 
was sheltered from certain things, like sexism. 
That’s one of the first things I noticed! It was 
kinda hard to get involved because I was older 
} and not crust as fuck. There were a lot of people 
p?- that were nice and a lot who weife dismissive be- 


on the Dead Kennedys record it was just so po- cause I didn’t jook a certain waJnot fitting into 


1 ideal, and then I went from Dead Kennedys to 
Crass;\*‘They’ve Got a Bomb” struck so many 
chords with me because I deeply hated nuclear 
weapons 

What has your experience been in punk ov< 
the years? ffihe 

I talk to other older punks, and in the 80 ’s we 
werejjust outcasts and got into punk beca jHll . 
“WoW, there are like-minded people around me, 
its a place where I can belong!” Not necessarily 
be safe, but belong. And we paid for that because 



a beauty standard or a punk aesthetic standard. 
The more I went to shows, the more people I 
iet, and I did meet a lot of rad people. 

I don’t live in Richmond, but when I go ther# 
it seems to me like there are a few political 
punks and some activists into punk/DIY mu- 
sic||but that overall, the punk and activist 
scenes are very separate. What is your per- 
ception of Richmond’s scene? 


punk is really awful. Hahahaha. No, actually, I 
really look up to those people. Music is only so 
important! These people, they are animal rights 
activists, or they’re doing Pood Not Bombs, or 
they’re organizing demos and protests, and I 
look up to them. It’s very separate, is it not like 
that in DC? 

Yeah, I didn’t mean that it’s specific to Rich- 
mond. It’s like that to a certain extent every- 
where I think. The DC scene is so small that if 
you’re really involved In political punk or re- 
ally involved in activism you by default know 
the other people who are really involved be- 
cause we’re all sharing the same spaces and 
friends, but the different kinds of punk are 
Very separated. 

There are definite groups, and there’s overlap. 
In the crust scene there are political activists, 
and in the activist scene there are people who 
go to shows. I try to cross each scene and build 
connections. There are schisms, like in any city, 
the chaos punx and the activists. . . The chaos 
punks think we crust punks are the activists and 
we think the activists are the ones listening to 
emo. Hahaha! (editor's note: Donna sometimes 
calls anything that's not raw crusty d-beat emo) I 
know quite a few crushes that are very political- 
ly active. I don’t know what the activists think. 
Here, some crust punks are concerned that they 
are not active enough-a CLIT fest and a thesis 
on punk is not going to eradicate sexism in the 
world, I know that. 

What are your experiences maintaining your 
mental health? What have you learned from 
them? How does the punk/activist scene sup- 
port or not support mental health issues? 

Sigh. What are my experiences? How do I man- 
age? I have friends to talk to. One is in the punk 
scene and the others are outside the scene. Actu- 
ally, I have two women friends in the scene I can 
talk with. One is an older female, like myself, 
and I think she’s brutal. I call her when I’m sick 
before I call my mother. Talking to your friends 
is important, and so is being aware of your emo- 
tions and getting to know how you cope with 
certain issues, what alleviates your stress, what 
causes your stress, etc. Finding a balance. 

I’m neutral on the medicine thing. It’s like, if 
you’re ready to kill yourself, why not take some 
fucking pills? And when you are at a function- 
al level, it’s important to be aware of triggers, 
environmental cues, stressors and to take ac- 
countability for your mental health. I know the 
pharmaceutical industry is in bed with the psych 
industry. Any time they create a new medicine, 
they create a new diagnosis-and both industries 
have historically tried to control Women’s be- 
havior. 

Hysteria! 

Yeah. Anyway, mental health isilM addressed by 
the scene these days. We freaks from the 80 ’s, 
punk was the answer to our mental health issues. 
Now, it’s not really addressee ^ 1 hr Icarus Proj- 
ect? That’s the only project! Trfiean, come on. 
There’s nothing around here and I’d like to delve 



the scene, I think it’s interesting how women 



Yeah. The real activists don’t look punk and they get labeled crazy. But if yoi|’re a woman, to be 
listfn to really strange music. Music that’s not heard you have to scream. Oh, but if you’re al- 
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ways “bitching” you have some ^issues.” When 



women get treated badly, and it makes us de- 
pressed, it’s because we’re “crazy,” then we’re 
ostracized. I see that a lot, not all the time, but 
women get labeled crazy much more then men. 
People don’t necessarily want to talk to me. The 
punk dudes around here, uhh. . . No, I don’t think 
they’re intimidated, because I don’t have much 
power. A lot of people say that, but I’m not at 
the helm of all these bands, not in any position 
at these venues. I’m just this older punk woman 
who bitches about sexism. It’s not important to 
them. Goddamnit. 

They shut you off, they shut you out, they dis- 
miss you, they ignore you, they exclude you. 

CLIT fest will be a welcome break from that 
pattern. At a lot of early zine meetings, the 
topic of aging within D.I.Y. punk came up as 
something we wanted to explore in the zine, 
and every time I wished you were in the room 
to give your input on the topic. What’s your 
take on spending a lot of years working in the 
community? 

It’s definitely more sustainable for certain peo- 
ple. Certain people get rooted more easily than 
others. Of course it relates to white male privi- 
lege, and how social networking, especially for 
privileged men, is easier. There are further ahead 
than for women. In these last however many 
years being involved in the scene, there is a high 
turnover rate for women, like I mentioned, and 
there are only a few older punks. 

Then there are the occupational gaps in men 


and women’s work, in the larger world and in 
the scene. I’m talking about the income gap, yes, 
but also talking about how guys get certain jobs 
that allow them more easily to maintain a punk 
lifestyle and appearance, like jobs at venues. 
Women often occupy jobs that are lower level 
jobs than men, in less visible positions. There 
are so many different issues. I know I’m getting 
off topic here, but the punk voice is male. There 
are certain bands where women sing but a lot of 
times women try to imitate men’s voices. 

And everyone wants to sound like From Trag- 
edy’s Severed Uranus Rise. 

Haha. A problem is that punks get so passionate 
about the things they believe in and they want to 
be around punks like them and that often means 
other, younger, white male punks. The thing is if 
you’re trying to make a change you can’t just be 
within a'subculture. You have to learn to get on 
the same page as other people. 

It’s said that punk is an ideological ghetto. 

Yeah, and that’s one of the problems. And yes, 
I think the scene can be ageist. Certain people 
who have been around for awhile get put on a 
pedestal, which is not doing any good for any- 
body, but it’s harder to be older as a punk be- 
cause other people will question why you’re still 
here, like it’s a phase. For a lot of people it’s not. 
I don’t think it’s necessarily sustainable for some 
groups of people-people of color, women, and 
that’s why they leave. But I’m hoping, there’s a 


new generation, an “older crop” of punks who 
are in in their late 20’s and I’m hoping that they’ll 
remain active so that they can be role models for 
younger punks. It’s hard being an older female 
because I’m pigeonholed as a “mother punk,” 
and I don’t like that at all! It puts me in a role- 
it’s so disturbing to me-because I’m older, but 
half the time I feel just as young. I’ve seen a lot, 
I think certain people are more respected than 
others, older punk males, and some people will 
even pull that card. When you’re an older male 
you’re fucking idolized. There are some that are 
very humble and there are some that just use it. 
People talk about ageism in reverse order. It’s a 
very young punk scene in America and there are 
very few people who are older and we do have 
to stick together. I’ve met a few and it’s really 
nice. In the 80 ’s it was so different, you were 
just happy to be a punk, you were excited to 
meet other people who were into the same thing. 
There’s way too much of a focus on celebrity 
scene status, it disgusts me. 

Punk has always been all about taking that di- 
vide away between fans and bands, but if you’re 
still idolizing, there’s still a hierarchy. I know 
I’m talking about this on an ideological level but 
come on, punk has been around since the 70’s 
and it’s fuckin 2007. The punk scene is not dead, 
I don’t care what anyone says. It’s still going and 
let’s keep working to make it better. 

(illustration on previous page by Brian Jones) 
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TULSA DRONE 


Songs From A Mean Season CD 

Richmond, VA’s TULSA DRONE return on their second album 
with ten tracks of extraordinarily moving and imaginative, western 
inspired music. produced by Scott Minor (of SparkJehorse). 
Members have performed on past works by Labradford, Pan- 
American, Hotel X, Alter-Natives, and more. Recommended for 
those long, sleepless nights and fans of Dirty 3. Calexico, Sfint, etc. 


Untitled II CD f 

Previously only available on vinyl their incredible 2005 full length 
recording is finally available on cd, with deluxe chipboard jackets. 
Three seamless tracks Of haunting, explosive instrumental music. 


Two Thousand and Six Six Six Split CD/LP 
Two incredible, young DOV A bands come together for a split 
album of the most awesome proportions! Eleven songs in total. 
Limited LP features gatefold jackets and colored vinyl. 


Online Ordering, Distro. MP3s, and more at: 

www.theperpetualmotionmachine.com 

Distributed by Ebullition & Dischord Direct 


IN FIRST PERSON : LOST BETWEEN HANDS HELD TIGHT 

~p——] .. thick. heavy hardcore from members of THE ASSISTANT. YOU AND I. & APETALFALLEN. ,8S0C0/$9 50LPlpp<1) 

^ :: clear/black splatter vinyl. 

IMP - beautiful hand-screened and hand-assembled jackets. 

:: Ip also contains cd. 

THE ONE AM RADIO 8 THE WIND-UP BIRD : NIGHT FALLS 

two of the most epic, beautiful songs ever recorded by these artists (ten $9 Lp ^ ppd ^ 

and fourteen minutes in length), along with a remix of each by each other. 

:: beautiful, layered strings, trumpet, guitar, vocals and electronics. 

— — - " available on white and blue/white "transition" vinyl. 

PYRAMIDS: FOLLOWING THE TRACKS, FORCING MOTION. 

$9 LP (ppd) 


:: debut full length from the ashes of A PETAL FALLEN and THE HOLY FUCKING SPIRIT. 

:: darker and heavier than previous efforts by these guys, but also more 
dynamic, somewhere in the realm of bands like city of caterpillar & envy. 
- white/blue "explosion" vinyl and gatefold sleeve. 


ORDER AT 1 

FARAMNESIARECORDS.COM 


VISIONS iN FEMINISM 2007: 

BUILDING COMMUNITY 

Saturday, April 28th, 2007 Washington D.C. 

++workshops++speakers++roundtable discussions++ 
with Keynote Speaker: 


TRACKofMONARCHS-EP 

(3/5 of welcome the plague year) \ 


on tour march 2007: 
16: Washington, dc 


17: 

: boston, 

ma 

18: 

western, 

ma 

19: 

Syracuse , 

ny 

20: 

buffalo. 

ny 

21 : 

columbus , 

oh 


22: grand rapids, mi 
23: minneapolis, mn 
- 24: Chicago, il 

25: Pittsburgh, pa 

7 ” out on third party records 
sickf ix@dead~city . org 
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WWW.ROMEPLOWRECORDS.COM 
PO BOX 19753 SEATTLE, WA 98109 




"time to turn the tables" - CD 
available from ebullition and 


$7ppd / $8ppd world @ 
tradition%1ead-city.org 
http://tradition.dead-city.org 
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1000 BROCHURES -8.5x11 7 C 

'VWW Tri-f«W«Kt (4-4) tm 1001 b. 3 ( 0*4 text '•JTW § % Jf 

560 qty. • $209 . 2000 qty - $435 

500 BUSINESS CARDS £*50 

i**^*^* Fulicokw {4!4i on 12p». C2S cSntetbCk 


WOO qty. - $75 - 5000 qty - *99 
I color t side • 4/4 full color 2 sides) Visit us oniti 
p to 20.006 quantity • Cat! for custom or volume 


1 0O WHITE T-SHIRTS eo 71= 

■ V W 50.50 or 100% cotton 1 color 1 location T|rfc ■ f tfcj 

1 00 ZIPPER HOODIES $13.51 

Jerrees 50. SO - 1 cotor.'l location 4 

1 00 SPAGHETTI STRAPS $6.50 


otton baby ribbed 1 cofor t location 
(1) screen charge of $15.00 • Alt quantity efis 
for prices up to 1,000 qty. * Call for custom 


IMPRESSION 


1000 COLOR STICKERS $99 

4” Circles or Squares * Choose stock A Ink 

1000 COLOR STICKERS $15( 


Choose stock & Ink 


Stock options include: white matte pap 
;tear polypropylene or white vinyl with U 
available for $40 00 per color Sorry, 


CUSTOM FULL COLOR 
APPAREL & STICKER 


WWW.JAKPRINTS.COM 


Jakprints Inc., 3133 Chester Ave. Cleveland, Ohio 44114 
Hours: M-F 9 5pm EST | Toll Free: 877-246-3132 


VfStT OUR MYSPACE PAGE • BECOME OUR FRIEND • GET DISCOUNTS 
www.myspaee.comimyjakpritits 


^|myspaee.com* 



nakatomi plaza 

J “unsettled” lp 


* The latest from Brooklyn's finest diy punk 
q outfit. With the help of J. Robbins, the 
- band has made a record that matches 
their intensity, passion, and musicianship. 
With lyrics and influences firmly rooted in 
! diy and activist ideals, Nakatomi Plaza 
I are one of the rare bands that are at 
once passionate, talented, and socially 
aware. CD version available Jan 30th on 
Red Leader Records. 

12" vinyl Lp: $8.00ppd 


STILL AVAILABLE: 

KODAN ARMADA/MONTCALM SPLIT 7” - $4 
AYIN nothing islands CD - $8 
AYIN rock n roll killed my baby 7” - $4 
ANN BERETTA the other side of the coin CD - 
(reissue) $5 

OPERATION CLIFF CLAVIN who needs elec- 
tricity? CD - $5 

POCKET BOMB intentions CD - $5 


PO BOX 4831 LOUISVILLE KY 40204 « CHECKS PAYABLE TO JACOB GOESSLING 



OUR MISSION is to create 
safer communities by reducing the risk 
of harassment and sexual assault 

OUR WORK is grassroots organizing, 
offering direct service programs, 
fostering greater safety awareness 
and individual empowerment 
in our related educational programs. 

☆ 

In our RightRides program 

we offer women, transpeople and 
gender queer individuals 

a free, late-night ride home 

to ensure their safe commute 
to or through high-risk areas. 

¥ 


In our Safe Walk program 

we organize Bike Patrols to offer 

walking escorts for any one 

who doesn't want to walk alone. 

☆ 

WE'RE SEEKING YOUR HELP! 

Bring RightRides, Safe Walk 
and related safety programs 
to your communities 


BECAUSE GETTING HOME 
SAFELY 

SHOULDN'T BE A LUXURY 


for more information about our 
organization and programs 
please visit 

www. RightRides.org 

to get involved, please email 
oraia@RightRides.org 






xiTRMEx' Records 


ming February 2:007! 

http://OTW.ray spa^^ 
hlri^Z/ww. my space, com/xtrnexrecords 



OUT NOW 

NO FUCKING WAV! — WOLVES IN 
DISGUISE EP CASSETTE 

OUT LATER 

SHITSTORM — LIVE CASSETTE 
DEAD FRIENDS — CASSETTE 
BUCKSHOT FACELIFT — DEMO 7INCH 


WWWDRUGGEDCONSCIENCE.COM 


East Coast’s best stop for used gear !!! !! 



When 

m 


Irive 


\|your “Oh crap my 
O" my bass in Philfr 



trough Maryland stop and see us for 
drunk drummer backed the van over 
and I only have $100! ” type situations 

1 « ■ ■ ~ 


fc|How many times has this happened to you?; You walk into a store only t# 
™ have every sales person either harass you about some hairmetal guitar 1 or treat you 
like you stole something when all you need is 2 guitar cables and a preamp tub#? 


Howdy! We have been helping people find the 
$ right equipment for more than 12 years we arc 
fc a mile or two away from where 95 and 495 
■cross each other. So as you are passing by yoi^J 
gcan call ahead and have your crucials ready toy 
go. We also have in-store guitar and 
"repair, so if you play in Balt/DC you can have itr 
■fixed before you get to Phiily or Richmond !!! ^ 
■And if you just want to call from home seeking* 
■that special pedal or mic-pre etc, we do ship! C 
■None of our sales people make commission, sc£ 
■our main purpose is helping, not selling. Our === 
^advertising is usually just word of mouth, so I *= 
■guess the thing to let you know is that when 
■you come here, we will try to make you feel like^f 
a you are at home and you will be taken care of. 



A TO Mil! 

M 


HAS MOVED !!! 

Our College Park store Is now In Beltsville 
And our Rockville store is uh... still there! 

BELTSVILLE 

( 301 ) 595-4190 10111 A Bacon Drive 

ROCKVILLE 

( 301 ) 738-8733 1310 E. Gude Drive 

BUY SELL TRADE RENT 
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Kent 

McC'larfl 


Congratulations on the inception of Give Me 
Back. If you are reading this, then those in- 
volved pulled it off. I have personal experience 
with this, and I know they had to work hard, 
and most of it wasn’t all that much fun. So con- 
gratulations. It is one thing to complain, but a 
whole other thing to actually do something. 

What follows is a disjointed collection of 
thoughts that are somewhat connected. I simply 
couldn’t stay focused. Such is life. I spend a lot 
of time these days listening, reading, watching 
contemporary political discussion and arguing 
political ideology completely removed from 
the world of hardcore. I am fascinated with the 
political realities of the United States. I would 
describe myself as an anarchist-communist-en- 
trepreneur. I believe in autonomy, freedom, in : 
dependence, and government that would serve 
the basic needs of people, and I also believe in 
the empowerment of small business. My life is 
my life and I don’t need anyone else to define 
my existence. 

I think government should provide health care, 
basic resources, and bare bones welfare. Gov- 
ernment should be a safety-net that will be 
there for each and every one of us if we find 
ourselves in need of it. At the same time I want 
control of my life. No one should tell me what 
to do. I think a pure democracy with consen- 
sus decision making would pretty much be 
an anarchist system. Anarchy to me is not life 
without law. In fact I would describe it as the 
opposite. Do unto others as you want people 
to do unto you. Law is irrelevant when people 
police themselves. 

Business should be small and locally controlled. 
Corporations are too big and too powerful. 
Chains of stores, multi-national corporations, 
and the entire structure of corporate business 
is anti-individual, and ultimately anti-demo- 
cratic because big business has undue power. 
I would prefer a world where more people are 
owners and fewer people are employees. Self- 
determination is good for democracy and good 
for people. 

Our system in the U.S. is far from perfect. It is 
a sham most of the time. But refusing to partici- 
pate isn’t going to change that fact. I know lots 
of people who don’t vote and generally don’t 
participate in the system because they simply 
don’t believe in it. However, I would argue that 
the act of voting doesn’t define you. You can 
vote and still believe whatever the fuck you 
want to believe. The powers that be are count- 
ing on you not voting. If you aren’t voting then 
you are empowering the status quo. Not voting 
isn’t rebellious, it is just lazy. You can make up 
any excuses you want, but the bottom line is 
that if you don’t vote then you just don’t give a 
shit. Not voting accomplishes nothing, which is 
of course the point of laziness. Voting isn’t go- 


ing to change the world, but it is doing a LOT 
more than not voting. 

As punks we should be voting. Vote for people 
you can live with or vote against people you 
can’t stand, but you better be voting. You can 
still get drunk on the weekends, you can still 
ride your bike in Critical Mass, you can still 
attend Food Not Bombs, you can still be an an- 
archist or whatever you want to be. Voting will 
not change you. It will not define you. Vote. 
The people that you hate are thrilled when you 
don’t vote. Trust me you aren’t smashing the 
system when you skip voting, because the sys- 
tem is counting on you not voting. Vote. Vote. 
Vote. Please vote. 

But what I really wanted to cover is the idea of 
a draft. Punk has often come out against war 
and the idea of a draft. Most punks don’t want 
to go to war, though I do know one local punk 
that served in Iraq with the U.S. military. I find 
that people on the left think that the idea of a 
draft is a right wing idea. I hear punks talk about 
President Bush and the Republicans wanting 
to bring back the draft. And the Republicans 
do their p&t by saying that they won’t bring 
back the draft. The truth is that the Republican 
agenda is diametrically opposed to a draft and 
if the draft ever returns it will be brought back 
by liberals. And in fact I believe that the draft 
should be the number one goal of all liberals. 
.As punks we should be pro-draft. 

The lesson that pro-war advocates and con- 
servatives learned from Viet Nam was that the 
draft caused the largely non-political masses to 
hate the war. The U.S, invasion of Iraq would 
never ever have happened if we had a draft. 
Conservatives would never bring back the draft 
because it would mean the end of wars. We 
need a draft with no deferment options. Every 
U.S. citizen male and female between the ages 
of 18 and 40 should be eligible for the draft 
during wartime. No deferments for anything 
other than medical conditions. If our country is 
going to go to war then every citizen should be 
available for combat. 

War would then become a tool of last resort. 
Stopping the Nazis would be the sort of thing 
that the majority of our country could stand for, 
but anything less would be a political dead end. 
The attack on the twin towers was a horror for 
Americans, but the invasion of Iraq and the oc- 
cupation of Iraq is just as horrific for those liv- 
ing and dying in Iraq. 

If you are against war, if you are against U.S. 
imperialism, then you should be pro-draft. A 
draft with no deferments would make war a 
tool of last resort. The draft is what brought an 
end to Viet Nam. We no longer have the draft 
in this country because those leaders that view 
war as a tool understand the connection. If our 
leaders are going to wage war, then their fami- 
lies and friends should be just as likely to serve 
in these wars. If our country is going to go to 
war, then every citizen of our country should 
have an equal chance of being there on the 
front lines doing the fighting. 

Get off your ass and vote. And if you get the 


chance, vote for any candidate who has the 
courage to realize that re-instating the draft 
will bring equality and justice to military ser- 
vice and it will guarantee that war is declared 
only as a last resort. 


down dirty with-. 

THE DOWN THERE 

health collective 


We are the Down There Health Collective, a 
Washington, DC-based group that is taking ac- 
tion to figure out our bodies and physical and 
mental health. There are seven of us who study 
and learn together. We think and talk a lot about 
our “down there” parts, sexuality, and gender 
and then put on workshops. Our vision of the 
world includes reclaiming our health and help- 
ing others to reclaim their health by sharing 
what we know. 

We are excited to be writing this column and 
hope you are excited about it too. Topics we 
may write about in future issues include: how 
to do self cervical exams with a speculum, 
knowing your cycle/fertility awareness, sexual 
consent, how to start a health collective, sexu- 
ally transmitted infections (especially HPV), 
radical mental health, alternative abortions and 
more. We plan to write about a favorite plant 
each issue. 

But really, the best part is that we are going 
to be an advice column!!! WRITE US WITH 
QUESTIONS about your “down there” health 
or whatever else! We may briefly answer one 
or more questions at the end of the column or 
write a whole lot about it. Don’t hold back. 
Send your questions to downtherehealth@mu 
tualaid.org. 


One day, a few years back, I put my finger up 
inside my vagina and happened to come across 
a firm lump about the size of a large grape. Was 
it new? Had it been there for long? I mean, my 
fingers were up there pretty often - wouldn’t I 
have noticed? - it was so big, and shit, prob- 
ably some sort of tumor or cancerous growth. 

I went to the doctor. She laughed and told me 
the lump was supposed to be there, that it was 
my cervix - the lower part of, and narrow open- 
ing to, the uterus. It’s where menstrual blood 
comes out of. If you are lucky enough to have a 
uterus, when you are somewhere comfortable, 
like the shower, stick your fingers way up there 
and feel it out for yourself. 

These days I know a lot more about my body, 
but it still confuses me. Often, when I learn 
more, it’s in response to something bad hap- 
pening. Like when I was pregnant and wanted 
to have more abortion options than going to 
the clinic. Or when I was told I had a sexually 
transmitted infection that could cause cancer, 
but the doctor didn’t know enough to explain 
it well. 




Figuring out your health and knowing your 
body is part of a bigger picture of being autono- 
mous and self-reliant. It’s kind of like choosing 
to cut your own hair, fix your own bike, set up 
your own shows. Taking care of our own health 
takes DIY to another level, making it a lifestyle 
that can continue throughout our lives. 

When something goes wrong with your health, 
it is sometimes tough to figure out what to do. 
A lot of us hate going to the doctor. Doctors 
can manage to make you feel bad about your 
body, the kind of sex you choose to have, or the 
way you live. And when you don’t have health 
care, it can be a miserably long and expensive 
process. 

I am sure some health professionals are well- 
intentioned, but as a system, health care is of- 
ten disempowering and demoralizing. Part of 
a larger capitalist structure, it grants access 
and privilege to certain people while denying 
others. And the foundation of the US system 
encourages virtual non-involvement: you get 
sick, you go to the doctor, they give you medi- 
cine they say will make you better. We all get 
sick, but taking a pill doesn’t make you healthy. 
Pharmaceutical companies are clearly profit- 
driven and it is to their advantage to promote 
health care that addresses symptoms rather than 
the roots of health problems. Abortion is legal 
but not always accessible because of its high 
cost, the absence of clinics in many areas, and 
parental consent requirements. Beyond abor- 
tion, this country has a long history of forcing 
sterilization and birth control on indigenous 
women and other women of color. 

Our bodies, on no level, should be at the mercy 
of legislators. 

It may be hard to imagine given the current sys- 
tem, but it wasn’t always like this. Historically, 
cultural knowledge about healing plants and 
practices wasn’t limited to experts who hoarded 
information and dispensed it sparingly; people 
typically knew more about how to cure them- 
selves than we do today. But homeopathic rem- 
edies, self care, and using something as widely 
accessible as plants do not neatly fit into a capi- 
talistic framework of buying and selling goods 
and services. Taking care of ourselves does not 
fit into that model because we are supposed to 
be consumers of health care. Instead we can 
grow our own plants or harvest them from the 
wild rather than buying medicine. And home 
remedies don’t require an expensive trip to the 
doctor 

Our bodies and health are commodified and 
controlled. Fuck that. The more we know about 
our bodies and how to care for ourselves, the 
better position we will be in to do what we want 
in this world, fight for how we want it to be, 
and make our visions reality. Self care can be 
as simple as drinking ginger and peppermint 
tea for a belly ache, sewing menstrual pads out 
of old towels rather than buying expensive and 
disposable pads and tampons, or using garlic to 
treat a yeast infection. It can extend to learn- 
ing how to perform abortion and treating injury 
and chronic illness with herbs. Our health and 
well-being should not rely on the government 


to grant us rights. Rather than be dependent 
on practitioners who may not have our best in- 
terest in mind and greedy insurance and drug 
companies, we can take care of ourselves and 
each other, doing a better job then they would. 

Want to learn? Hopefully this column will 
help. 

GARLIC! An Islamic legend states: “When Sa- 
tan stepped out from the Garden of Eden after* 
the fall of man, Garlic sprang up from the spot 
where he placed his left foot, and Onion from 
that where his right foot touched”. 

Garlic is a good example of a plant that’s had 
most df its uses stripped from our general 
knowledge. It has been used as an antimicro- 
bial for thousands of years in many parts of 
the world. Even modem Western medicine has 
recognized its potential for reducing the risk of 
heart disease. 

One of my favorite uses of garlic is as a gen- 
eral immune support herb during cold season. 
If you want to keep it simple, just add it to your 
food as often as possible (it’s a myth that garlic 
loses its potency if cooked). Or tty making fire 
cider: chop up equal parts of garlic, ginger, and 
fresh chilies. Put them in a jar and cover with 
apple cider vinegar. Bury it in your yard (yeah, 
you read that right) and dig it up after a month 
(or you can put in on a cool, dark shelf, but 
why lose the chance to startle your neighbors?). 
Strain the mixture, saving both the vinegar and 
the pulp. Take a teaspoon or so of the vinegar 
three times a day, increasing the frequency if 
you feel a cold coming on. You can also mix 
it with oil and herbs for a spicy salad dressing. 
The pulpy leftovers can be added to soup and 
other dishes. 

Garlic is also a great treatment for mild yeast 
infections. Insert a clove of garlic into your 
vagina and let it hang out there. Change it a 
couple of times per day. If you’re afraid you 
won’t be able to get it back out, thread it onto a 
piece of dental floss using a sewing needle (but 
don’t worry, there’s nowhere for it to get lost up 
there). If the garlic bums a little bit, try wrap- 
ping it in gauze and then lubing it with olive 
oil. The same treatment can be used for tricho- 
monas (“trich”): itching in your vagina with 
a frothy green discharge and fishy smell. For 
yeast or trich, continue the treatment until the 
infection clears up. If you’re concerned about 
the way you’re feeling, don’t hesitate to visit 
your doctor or the local clinic; reclaiming your 
health means trying to learn how to take care 
of yourself, not freaking yourself out or cutting 
off contact with all of Western medicine. 


hope 


Thanks for your help, we OK. 

A year ago August, people around the country 
watched the effects of Hurricane Katrina on the 
Gulf Coast. Almost as soon as the images were 


ingested, the question evolved: how can I help? 
Volunteers arrived in vans to rescue stranded 
pets, donated money to or signed up with the 
Red Cross, brought food, water, medical sup- 
plies and household items. As the city opened 
to residents, droves of well-intentioned volun- 
teers arrived ready to gut houses and rebuild. 

At first, I could only feel gratitude. As the 
months moved on, tensions surfaced between 
pre-hurricane residents and new volunteers. 
Among the people I know and work with here, 
the question was and still is: how do we, as a 
community of mostly white, youngish activists, 
handle the influx of mostly white, youngish ac- 
tivists, some of whom seem intent on staying? 
There are generalizations made here-not all my 
friends are white, youngish, or would consider 
themselves activists. There are still differences 
between moving here three or four years ago 
and choosing to move here in the past year. But 
when I ride my bike down the street, my neigh- 
bors see no difference. They assume I work 
with Common Ground, a grassroots organiza- 
tion responsible for bringing thousands of col- 
lege-age volunteers to New Orleans. Common 
Ground successfully helps residents gut their 
houses but also has been accused of lacking ac- 
countability to the people they claim to be help- 
ing. There is an unfortunate air of heroism with 
some volunteers, and the idea is that working 
here is at least adventurous, even glamourous. 

Resentment accumulates. Some of my friends 
still do not have stable, affordable housing 
fourteen months after the storm. Meanwhile, 
some people who came here originally to vol- 
unteer have fallen in love with the crumbly 
charm of the city and have found places to live, 
sometimes through connections through resi- 
dents they have helped. My friend and neigh- 
bor, who has been in San Antonio, is returning 
in a few days and has little help in finding hous- 
ing. She has been in Texas for the past year and 
wants to find a home for herself and her son. 
It is frustrating and sad and angering to watch 
new folks move with such ease, without the 
emotional attachment to the old city, without 
the overwhelming sense of loss. It is true that if 
they gave up their house, it would not guaran- 
tee a resident could or would want to return, but 
it is also not helping bring residents back. It is 
a layered and complicated situation-didn’t we 
arrive here two or eight years ago, not intending 
to stay but loving the thick air and carelessness 
and dance? Do we move into neighborhoods 
where we can afford rent, possibly displacing 
people who have lived here for years? 

I realize I unintentionally shrink from new 
people, usually choose old friends at a party, 
or at least people I knew a year ago. There is so 
much context. I don’t want to to have to con- 
stantly explain myself, and few people see how 
rude it is to ask what I lost. It is impossible to 
quantify or to briefly explain to strangers the 
situation. I seem ok, but inside there is always a 
whirlwind of thoughts. A friend came last June 
but left after a few days. He said it was too sad 
to watch all his friends talk about how much 
better it is than six months ago. He saw how 
crazy everything still is, how marginally the 
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city functions. How my friend suddenly need- 
ed a place to stay for a few nights and no one 
had anything to offer. We are living but with 
little to spare. I am still sad and still angry. I 
want to talk about it without having to point out 
again the height of the water around my house. 
I have met a few great people in the past year 
but also had to justify myself too many times. I 
am guarded and tired and trying to take care of 
myself and my friends. 

The city we knew is not here, not in the same 
way. It feels like a ghost sometimes, but also 
like a rebirth. There are opportunities but also 
great obstacles. Jay says we should welcome 
any good people who want to move here, any- 
one with the strength and bravery and willing- 
ness to try and make something awesome here. 
Still, it is hard to keep an open heart when my 
neighbors aren’t coming back. 

This is a small slice of the situation and none of 
the history. Did I mention the National Guard 
was patrolling my neighborhood this summer? 
Supposedly they were protecting uninhabited 
houses from being looted or squatted. Really, 
the mayor had to do something to give the ap- 
pearance of dealing with the return of crime and 
violence in the city. As always, the only stories 
that make the news are the bloody ones or the 
ones in unexpected neighborhoods. Last night 
the television news came to the Marigny neigh- 
borhood, near the French Quarter, to report 
on the increased police patrols after multiple 
shootings and muggings. The news reports fear 
without analysis, blaming the return of former 
residents without talking about the unavailabil- 
ity of jobs or affordable, decent housing. 

Living here for any length of time, you have to 
learn this. You have to become aware of your 
own position within it, your privilege and how 
it affects your situation. It is easy to come here, 
hang out and drink and squat an empty house. 
But whose home are you living in and why is it 
empty? Repopulating is important, but consider 
why you are able to move to New Orleans. On 
the surface, it seems there is simply dislike and 
anger towards volunteers who have decided to 
stay, but consider the whole situation. I miss 
my friends and neighbors like hell. If I don’t 
answer your questions, remember it is still a 
living, breathing soreness inside me and you 
are not the first person to ask. I want to talk, but 
you have to be willing to listen. 

As Common Ground makes another call for 
volunteers on its website, know that there is 
still plenty of work to be done, that it is still ap- 
preciated. But consider what you will bring to 
this city and what you expect to take. Resources 
are still not as scarce as a year ago, but Charity 
Hospital still isn’t open, the local grocery chain 
is closed, but there was plenty of frozen lobster 
in another store’s dumpster today. There are 
other groups doing rebuilding work also, talk 
to former volunteers. 

I think my friends and I are doing ok. There 
is no more food in the tool cabinet at the bike 
shop, which means we’ve started eating at 
home. The beer bike has been hanging in the 
back for a while because we no longer need to 


carry so much beer every day. I was telling my 
friend this the other day, that I think I’m do- 
ing all right. He said it seemed that way ex- 
cept that while we were talking, I was making 
small sculptures out of paper pulp, covering my 
worktable with numerous empty nests, an obvi- 
ous compulsive metaphor. 

There is so much more, but this is an idea of 
what is going on in New Orleans as of October 
2006. Thanks to Misha, Thea R and Jay for the 
conversations. I have a zine about my experi- 
ences in the hurricane and my first six months 
home. It is issue six of Keep Loving, Keep 
Fighting. Send me a note and $2 if you would 
like a copy. And hey, I’m real glad to be a part 
of this. Thanks, Fil. Welcome Back. 

Hope P.O. Box 791639 New Orleans LA 
70179 

Oh yeah, I totally stole the title of this column 
from something written on a house two blocks 
from mine. The SPCA and the agencies search- 
ing for bodies made their marks on homes, but 
some folks wrote their own stories. 


* 


KEITH ROSSON 


Well, looks like we’ve made it to the first is- 
sue of Give Me Back, and as was common 
back when I was trying vainly to write stuff 
for Heartattack, here I am behind deadline and 
scrambling to come up with something decent. • 
Got about halfway through a muddled, frac- 
tured diatribe about the correlation between 
the marked influx of punk messageboards and 
blogs and what appears to be a shocking dip in 
punk literacy. I then went on to write that we’d • 
all be better off if punk “bloggers” made zines 
instead, but they’re all generally way too solip- 
sistic, self-gratifying and lazy to take the time. 
(Insert “Huzzah!” or appropriate A1 Pacino 
quote here.) 

But like I said, it was a piece of fractured and 
shitty writing (unlike the following, uh, impec- 
cable gem of rock journalism), so I scrapped 
it. I’ve got to make sure and come back to that 
idea though, because I think there’s definitely 
something there— I should just go ahead and 
wrangle up some kind of pie chart: a) the imme- 
diate gratification and anonymity of blogging 
and vicious, gossip-laden message-posting to 
b) how the majority of punk kids only seem to 
be reading gossip-laden rumors and shit-talking 
on Instant Messenger or whatever the fuck it’s 
called = both 1 ) the imminent death of the print 
fanzine and 2) us, a subculture of potentially 
incendiary, bad ass motherfuckers reduced to 
a subculture of petulant, kneejerk idiots who 
don’t have the interest or attention span neces- 
sary to read the liner notes on a discography 
CD. Look for more run-on sentences and that 



Powerpoint presentation sometime next issue. 

In the meantime, I’m going to take the super 
easy way out (this column was due yesterday, 
okay?) and write about music and literature 
and cool, tangible, physical shit like that. Yeah, 
it’s a copout, but considering the fact that I’ve 
communicated very little with the new mast- 
head, the new power concentrate of Give Me 
Back located in the dark recesses of the na- 
tion’s capital, I’m kind of flying blind here. I * 

have no idea who makes up the staff of GMB, 
what kind of bands will be interviewed, what 
the actual format of this thing is even going to 
look like. So when you couple the fact that I 
have no idea where this zine is going, or how 
similar it’s going to wind up looking or reading 
when compared to its predecessor, and that my 
first columnistic attempt totally fuckin blew, I 
hope you’ll agree that we should probably just 
run with this one. So, let me start off with this: 
there are tons of hardcore kids out there who 
are blessed with computers and credit card ac- 
cess and/or kickass record stores and plenty of 
disposable income. While Portland is blessed 
with quite a few really good record stores 
(totally shameless, entirely unsolicited plug: 

Green Noise Records), I’m not exactly rolling 
in the green by any means. I work seasonally, 
doing design/illustration stuff on the side; I 
haven’t bounced a check in a fairly long time, 
but I’m also massively in debt and there’s never 
been a point in my life where it was like, “Ah, 
time for a glass of cognac and a puff from the 
pipe before bed! Considering that I’m now fi- 
nancially successful!” What I mean is, I don’t 
have seventy bucks a week to blow on every 
new 7” that rolls in. 

But this punk thing, man, it’s got me hooked, 
you know? 

So I’m just gonna run by you a few records and 
books that are probably old-hat to you knowl- 
edgeable, wizened readers but are relatively 
new to me. Or older, but still really good. I’m 
one of those choosy shoppers— I do reviews for 
another punk zine, and sometimes luck across 
getting something really decent sent to me. I 
do art for bands and am sometimes pleasantly 
surprised when I wind up working on a record 
that’s awesome. The rest of the time it’s just me 
doing the occasional mailorder or hitting the 
record store and hoping for the best. You get 
the idea. So, onward. 

DAN PADILLA - After doing a split 7” with 
the Chinese Telephones, their first full-length 
CD is fucking unstoppable. Dan Padilla’s fea- 
turing dudes from Altaira ahd Tiltwheel, so 
if you can picture those bands with a subtle 
Springsteen-meets-country thread tying all 
the songs’ exoskeletons together, you’re on 
the right track. The vocals manage to be both 
yearning and joyous, simultaneously, right? 

And the songwriting’s just top notch. There are 
few bands that can just about shoot electricity 
up my spine, but this band does it more than 
once, most notably on songs like “I Liked That 
Dude.” What can I say, the shit’s punk. 


DEATH IS NOT GLAMOROUS - So there’s 
a fucking glut of Lifetime inspired (or just 
straight ripoff) bands running around nowa- 
days, and DING is juuuust poised on that preci- 
pice; they manage to avoid it by throwing in 
some goddamned fine straight-edge riffs that, 
believe it or not, aren’t corny as hell. They nev- 
er overdo it, those positive lyrics are tempered 
with intelligence and the musicianship is tight 
as shit. Their “Undercurrents” CD/7” is almost 
out of print, but you can still find em here and 
there. 

DETONATORS - Classic 80s hardcore that’s 
finally gotten the re-release treatment. Balls To 
You, their second LP, is out now on CD, so you 
don’t have to pay thirty bucks to hear it. And 
shit, this thing has definitely stood the test of 
time. They’ve also got two 7”s thaf came out 
recently, both of them recorded back in the ear- 
ly 90s during the Billion Dollar Nazi era, but I 
haven’t been able to find em yet. 

LATTERMAN - Come on, who doesn’t know 
who the hell these guys are? I’ve heard the ar- 
gument that all their songs sound the same. My 
response is that it’s a good song, so who gives a 
shit? Positive punk rock that doesn’t make you 
feel like a head-in-the-clouds schlub when you 
listen to it. Have heard a few comp tracks and 
the Turn Up The Punk, We’ll Be Singing al- 
bum; I’m pretty sure they’ve got two more full- 
lengths out, both either pressed or re-pressed 
on Deep Elm. 

NEW BRUISES - Found their Transmit! 
Transmit! album in San Francisco and, as they 
were initiilly planning to do a split with the 
UK’s Ruin You!, who I really like, I grabbed 
it up. They’re from Gainesville, so I guess the 
No Idea comparison’s inevitable; heavy nod to 
bands like Gunmoll and even Hot Water Music 
if they coughed up the gravel they were chew- 
ing on and sang. The song “Homo-Erectus- 
Americanus” has made its way onto more than 
a few mix tapes recently. 

RANDY - Working from the template of bands 
like Stiff Little Fingers and the Clash, Sweden’s 
Randy fucking rule. Apparently they started 
out as a kind of NOFX/Propagandhi clone, but 
by the time Welfare Problems or 200 l’s The 
Human Atom Bombs came out, they’d proved 
themselves to be, like, rock machines. Not 
as stoked on their newest release, Randy The 
Band, but their back catalog is still stellar. Me- 
lodic, barbed, smart, pissed off and almost un- 
fairly catchy, Randy runs circles around most 
‘77-inspired rock clones. 

RIVERBOAT GAMBLERS - Blowing on the 
coals of bands like the Humpers and the Lazy 
Cowgirls fired up back in the days of yore, the 
Riverboat Gamblers expand on that model and 
alter it, carve it, chop it up and piece something 
together that’s something, if not entirely new, 
relentlessly fucking killer. Though I will say, if 
you’re into the majors debate, or one of those 
folks who considers Fat to essentially be a ma- 
jor, then steer clear of the CD version of new- 
est record on Volcom — apparently No Idea is 


handling the vinyl side of things anyway, hav- 
ing said they’ll soon be pressing the LP version 
of To The Confusion Of Our Enemies. There’s 
also Something To Crow About on Gearhead, 
which was my introduction to the band and is 
probably a bit better. 

Now! Ahem! In keeping with the fact that, not 
only am I already well on my way to alienating 
the shit out of people by listing records that are 
either a) old or b) not “hardcore” at all, let’s 
get even more divisive and talk about books. 
Here’s a few that are not only marginally punk- 
related but are also really good. 

Hairstyles of the Damned by Joe Meno - This 
is Meno’s third novel, and his first under the 
Akashic Books imprint, after having the first 
two published under the bigtime (and in his 
opinion, crappy) Regan Books. Meno’s a col- 
umnist at Punk Planet, and it’s pretty safe to say 
that Hairstyles blew the fuck up immediately 
after its release— it has now been translated 
into a shitload of languages and still seems 
to be cooking. Hairstyles documents the tri- 
als and tribulations of a kid growing up and, 
yeah, coming of age within punk. It’s so hard to 
capture punk rock, its nuances and idiosyncra- 
sies, without glossing over it or becoming too 
insular, so that only those in the know can un- 
derstand it. Meno avoids both of these, and the 
book’s both hilarious and really sad at times. 
He’s since put out a short story collection and a 
new novel, The Boy Detective Fails. 

Sacco and Vanzetti Must Die! by Mark Binelli 
- File under: brilliant. In this novel, Sacco and 
Vanzetti are slapstick comedians and film actors 
who later wind up merging closer and closer to 
the real Sacco and Vanzetti, Italian anarchists 
put to death in 1927. It’s a difficult novel to de- 
scribe, but if I had to. I’d say it’s dark histori- 
cal comedy with a heavy nod towards anarchist 
theory. Smart as shit and well worth a visit to 
the goddamn library. 

Blind by K. Rodriguez - It’s really rare, at least 
for me, to find a self-published novel within 
punk that’s worth a shit. Last one that comes to 
mind is either Jon Resh’s Amped or the Tales 
Of A Punk Rock Nothing book that came out 
on New Mouth From The Dirty South, but, 
shit, both of those came out years ago. Blind 
documents a few months in the life of a SHARP 
kid— and like I said, it’s surprisingly well writ- 
ten for a self-published book. The novel wraps 
up in a little too cutesy of a manner for me, but 
I was hooked the whole way through and read 
the thing in a day. 

So that’s that. We’re done. Next time around, 
I’ll be sure and bring that pie chart, rattle on 
about more pressing matters than books or re- 
cord reviews, and have a better idea of where 
Give Me Back’s going, and thusly where my 
column should be going. I figure the run-on 
sentences will be sticking around though. 

CONTACT - Keith Rosson, 1426 SE 25th #3, 
Portland, OR 97214 or if you’ve got the access 
and the inclination, keithrosson.corri. 


Bannanz 


As far as I can remember, high school is a lot of 
reaching out blindly into the dark air and seeing 
what your hands bring back to you. My adoles- 
cent creativity, though muted by the suburbs, 
was still fearless. I still managed to explore 
fields and dumpsters and creeks in the woods, 
and I still wrote poetry like I had nothing to 
lose. I could spit it out, too - I remember go- 
ing to readings with audiences ten years my 
senior and relaying stories of teenage heart- 
break, hormonally-charged mental illness, and 
the fear of gaining weight and thinking even as 
I spoke, “No one in this room can remember 
high school.” It was a feeling of pride, of be- 
ing the teenaged ambassador, but also a lonely 
feeling; because I needed someone to talk to 
about being a homo and a half-breed, and ev- 
eryone my age was too scared (just like me) or 
too confused (just like me) to bring it up. We 
were all just reaching; we didn’t know we had 
each other right there. 

I remember hanging out at Tower Records, in 
the periodicals department by the tattoo maga- 
zines, and discovering my first zine. Bamboo 
Girl, by Sabrina Margarita Sandata, a young 
queer woman of color who wrote about com- 
munity and discovering herself. For three dol- 
lars and fifty cents I got to peek into the life of 
someone who was deciphering so many of the 
things that had been throwing me for a loop and 
bringing up new obstacles I hadn’t even discov- 
ered yet. And she was real! She existed! I could 
write her a letter if I wanted and she would 
write back - in pen! On lined paper! With stick- 
ers! It changed me forever. From that point on 
I would devour zines like I had once devoured 
loneliness; sometimes in search of other peo- 
ple just like me, sometimes for the stories that 
those who were different from me had to share. 
I began writing a zine and keeping pen pals and 
discovered that there was a world of amazing 
young story tellers who were only as far away 
as a letter or a phone call. We shared intimacies 
through paper. We would meet each other for 
the first time at zine conferences and hug like 
old friends, because that’s what we were. 

I am older now, and more confident; I have 
found my community and I feel supported, 
both by neighbors and by pen pals far away - 
but fear and confusion still occasionally come 
back. And it is in these moments that I still find 
zines to be a strategic tool for both solidarity 
and action. And so, again, I am going to use the 
medium of typewriter to paper as a platform. 

Several weeks ago I was in my local Whole 
Foods shopping for coffee. They were sell- 
ing several different brands, including a local 
Pennsylvania brand called Kimberton Coffee 
Roasting Company. Kimberton makes several 
different flavors with clever names, including 
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‘African Mistress,’ which is described on the 
bag as “seductive, but never over-stays her wel- 
come.” The friend that I was with approached 
a white male employee and demanded to speak 
with the coffee buyer about this offensive prod- 
uct. He pointed us in the direction of a black 
female employee, who informed us that she 
only worked in the cheese department and had 
nothing to do with coffee buying - none of us 
could figure out why the first employer had 
sent us to her, except that we were raising is- 
sues of racism and sexism and she was a black 
woman - but she said she could help us out. 
She, too, had been offended by her employer’s 
choice to sell a product that blatantly capital- 
izes off of colonialism and racism and a history 
of non-consensual relationships in an unequal 
power hierarchy. So she called down Laurent, 
the assistant manager, handed him the bag of 
Kimberton Coffee, and told him he had some 
costumers who needed his attention. 

He smiled at my friend and me and said sweet- 
ly, “Oh, I have had this coffee, and it is very 
good.” So we explained to him that it is racist 
and sexist and colonialist. “What do you want 
us to do about it?” he asked. So we let him 
know that like pulling it off the shelf seemed 
like a good idea. “I am from France, so maybe I 
do not understand,” he replied. So we told him 
about the institution of slavery in this country 
(an institution his ancestors, along with other 
Europeans, had founded and continue to partic- 
ipate in all over the world, particularly Africa) 
and how African mistresses have historically 
been objectified, their ethnicity and sexual- 
ity appropriated, fetishized, and exploited for 
consumers and capitalists, and how Kimberton, 
and Whole Foods by association, is continuing 
this now vilified tradition. “But it is very good 
coffee,” he repeated. 

Laurent let us know that he loves to hear cos- 
tumers’ opinions, but that in this case, his opin- 
ion is very different. Both my friend and I were 
now beginning to shake with anger and amaze- 
ment that this ignorant asshole had risen up the 
ladder to a managerial position as we asked 
him what other opinion he could possibly have. 
“Well,” he began, “I just find it kind of... sexy. 
You know, it is interesting. It seems like a sexy 
product.” 

Was he fucking crazy? We had just explained 
to him that this coffee is part of a history of 
sexual exploitation and assault, and his justifi- 
cation for selling it was that it is “sexy”?! The 
conversation wrapped up pretty fast after that, 
as my friend and I were beginning to lose it. I 
just made it out of the store, trying and failing 
to hold back tears. His stupidity was so offen- 
sive, so triggering and so overwhelming that all 
I could manage to do was cry. 

But now, after a few weeks to compose myself 
and to reflect, I am ready to get his ass fired. 
Getting the coffee pulled is one thing; mostly 
I just want revenge. Revenge for thinking it’s 
okay to talk to me that way; revenge for not 
giving a shit about his women customers, his 


customers with black ancestry, or those with 
a history of sexual abuse, or any sympathy 
towards colonized peoples. I want revenge on 
behalf of all the other people who deserve his 
job, people who have brains enough to look at 
a map of Africa and understand that half the 
continent didn’t just decide to speak French be- 
cause they thought it was a good idea. I want 
revenge because I want him to know that the 
way that he thinks is wrong, and his time is up. 
And I want to get that revenge, in part, through 
zines. 

The Whole Foods that he manages can be 
reached at (215) 557-0015. Its address is: 2001 
Pennsylvania Ave, Philadelphia, PA 19130. His 
name is Laurent, and he is the assistant man- 
ager. Our conversation took place on the after- 
noon of October 25, 2006. 1 am asking you, as 
readers of Give Me Back and as believers in the 
vitality of zines and the power of independent 
media, to take this opportunity to give Whole 
Foods a call or write them a letter. Let them 
know that Laurent is a racist misogynist who 
is too stupid to manage (or even assist in man- 
aging) any store of theirs. Let them know that 
they are losing customers by employing people 
like him without training them in anti-racist 
customer service, and that there is an entire 
network of consumers who are going to fight 
back. 

Furthermore, if you would like to reach Kim- 
berton Coffee Roasting Company, the insti- 
gators of all of this and the true devils in this 
drama (Laurent is just a minion of patriarchal 
racism), they can be phoned at (610) 933-6300, 
and their address is: pob 1011, Kimberton, PA 
19442. Tell them that they need to change the 
way they do business: customers do not want 
to be reminded of centuries of oppression every 
time they drink a cup of coffee. 

And that’s it. That’s why zines are critical. 
Because there are stories that need to be told, 
and action that needs to be taken. Zines are not 
fucking passive - they are tools for mobiliza- 
tion. They are reminders that we exist and are 
connected; that we are not singular individu- 
als with monster-sized battles to overcome. We 
all have each of us. Let’s not forget to use our- 
selves as our most valuable resource. 

Thanks for reading. 



Journal Entry, 9/15/06: “When I hear the sound 
of concrete and steel...” 

One of my life-long teaching goals was met to- 
day. It’s not what you think-I didn’t convince 
150 students to be radical lefties, cynical but 
still active* I didn’t bring 25 struggling students 
to read at their grade level. I didn’t even talk 


50 lower-income students into being the first in 
their families to go to college. What did I do? I 
called up some kid after class to the front of the 
room and asked him what his deal was. Let me 
explain. I noticed he had boots and one of those 
silly bomber jacket deals on, and right away I 
just knew he was a skinhead. I also noticed he 
had one pin on the folded lapel of his jacket. 

I put my plan into action. “So H., will you 
stay a minute?” He walks up to me after class. 
“What’s your deal, boots, jacket...?” “I’m not 
a Nazi, I’m not a S.H.A.R.P. either.” He’s ex- 
plaining himself to me in this classic form that 
has played over in my dreams for many nights, 
and the best thing happens. An African-Ameri- 
can kid steps in and says he’s known H. since 
he’s been a kid. He says, “H. hangs out with 
colored people, he’s not a Nazi.” I couldn’t be- 
lieve that this other kid was in essence stand- 
ing up to me against the supposed bad thoughts 
about his friend. What would I have done-if he 
were a Nazi? I don’t want to think about that 
conclusion. Even better, then H. tells me he’s 
in a band, Steel Toe Disasters, and I tell him 
it is so very Oi-sounding and I just know I’m 
getting a CD on Monday. 

No one said this life would be easy, at least if 
I’m going to do it for real. Teaching, and not 
giving it all, is actually doing a disservice to the 
students, community, and our own potential. 
Daily I am amazed by the number of teachers 
who just go through the motions without any 
regard to what is happening in their classroom 
and with not a care about the development of 
young minds. I get some shit sometimes from 
people who are more radical than I that by 
teaching I am selling out and joining the ranks 
of The Man. I am forced to ask myself, what 
are my goals, and what makes me different 
from others doing the same thing? 

This is my third year as a full-time classroom 
teacher. This year I have the opportunity to 
teach government and macroeconomics. That 
is right: a self-identified anarchist and anti-cap- 
italist schooling the youth in. the system. Not 
only that, but half of my classes are Advanced 
Placement, and in Berkeley, that means these 
kids are the future power elite of this country. 
Giving it all becomes that much more impor- 
tant. These kids are going to be decision-mak- 
ers whether I like it or not. I ask myself some 
questions on a daily basis. Is what I’m doing 
making a difference? That is hard to define; 
is that difference some greater agenda being 
accomplished, or is it just causing students to 
think outside the box? Am I giving ALL stu- 
dents a chance to learn? This question is tough 
because of the diversity of the school where I 
work. I have a multiracial, multi-ethnic set of 
students with a class disparity that is pretty 
unique in the United States. 

The school system is going to exist regardless 
of whether a small minority of students has the 
opportunity to go to a community free school 
as opposed to being in the public school sys- 
tem. This is where my justification comes in. 
Given the state of education in this country and 


the lackluster attitude of some teachers, isn’t 
it better to have radical, passionate educators 
making a difference and modeling an egalitar- 
ian environment against the daily grind of hier- 
archy than leaving it to the old-schoolers who 
lecture all day or just show movies? I know 
I fall into a problematic authoritarian role at 
times, especially when some students are in- 
hibiting others from learning. This happens 
because the structures for authoritarianism are 
embedded in the school culture, and I lack the 
ability to have thirty-some diverse minds keyed 
in at one time. A tricky situation arises, because 
I already have the power to select the curricu- 
lum and facilitate the discussion, so to enforce 
a no-chatter rule just adds to the dilemma. Am 
I really that different after all? I guess the way I 
think about it is to ask, what are the kids talking 
about when they leave my class? What are they 
looking up in their free time? Do they view me 
as someone who is fair and compassionate? Do 
they see the classroom as a place where anyone 
can participate in an exchange of ideas? 

I have a couple of over-the-top moments every- 
day where I feel like shouting out to the world 
that, at least in small ways, things are changing, 
and instead of the daydream that carried most 
of us through the school day, hard questions 
are being answered and minds are expanding. 
I keep an almost daily journal of all the won- 
derful secret moments that happen to me dur- 
ing the school day. Sometimes they are bits of 
irony, sometimes they are extremely serious; 
but either way, they keep me going strong. I’m 
four months in at this point and still loving it. I 
am somehow able to deal with serious shit and 
stay lighthearted and hilarious at the same time. 
This is definitely a journey. 

I view this column as a way to hammer out the 
tension that working in the mainstream creates 
and hopefully encourage others to join the ranks 
of us 8-to-5ers, with weekends spent grading 
papers, in order to utilize this path to achieve 
broader and somewhat hard-to-define goals. I 
wouldn’t do it if it weren’t so much fun, and the 
potential for lasting change, at least interper- 
sonally, can happen at any minute of every day. 
There needs to be more of us with class loads 
of 150 showing that another world is possible, 
even if it is in 50-minute increments. 

*** 

JournalEntry,9/29/06:InWhichIBlowmyCover 

The funniest thing to happen today involves 
power tools. The kids were giving presenta- 
tions, so it was pretty quiet, but I kept hear- 
ing a grinding noise. Eventually I asked if that 
was someone’s cellphone, (and they knew I’d 
be pissed if it was), but I was thinking maybe 
my computer was playing music, like maybe I 
forgot to turn it off from lunch. So the kids say 
it’s a saw outside and I reply, without thinking, 
”Oh, I thought maybe it was music on my com- 
puter.” And they say, “You listen to music that 
sounds like that?” I gave them this look and 
dropped my head down with my hand covering 
my face in a gesture of yes as I gave away too 
much all at once. It was HILARIOUS. 


Journal Entry, 9/23/06: On Roots & Malleable 
Young Minds 

I exposed my punk rock roots to my skinhead 
student. It is a shame he is graduating in Janu- 
ary, because he adds a lot to the class and gives 
me secret enjoyment. We talked at length about 
the Bay Area scene, and he told me about how 
these clubs that just closed started a hardcore 
revival, and that the Bay Area is doing re- 
ally well musically right now. He hates crust 
though. How can one hate crust? The same 
kid doesn’t like Blatz...what the fuck? I mean, 
how can you hate “Berkeley Is My Baby and I 
Want To Kill It?” (Especially because we are 
in BERKELEY!) He had no reply. That’s what 
I thought. Oh well, he told me all about shows 
I didn’t know about and is working on making 
me a mix CD. I told him that when I was 17 I 
listened to The Business and Cock Sparrer, then 
he exposed to me his Business shirt underneath 
his button down (which he was wearing in the 
classic dressy skinhead way). He was pretty 
excited when I told him I saw The Business 
play nine years ago. We were in a conversation 
about pirate punx and warehouse spaces when 
my next class came in and overheard the highly 
symbolic and technical language that punks 
talk in without realizing it. I bet it was really 
funny from their perspective. 

Something else that is hilarious: I looked at my 
students’ notebooks today while they took a test 
and some of them are writing down Mr. Meyer 
quotes in the margins. Holy fucking shit. They 
are really funny, I don’t realize half the shit 
that comes out of my mouth. Notebook checks 
are now entertaining in ways I never imagined 
them to be. 

Journal Entry, 10/17/06: Norse Gods 1 , Haters 0* 

I love connecting. Make yourself a little vul- 
nerable and others can see the human side of 
you. Well, I dressed up as Thor to school today. 
It is spirit week, so I decided to get into the 
spirit. Today was super-hero day and I figured, 
with my long hair, this could work. I also have 
that viking helmet with one horn I found on the 
street in West Philly - it finally got some good 
use. I made a hammer out of a bike pump and 
a box, and I brought along an Amon Amarth 
CD to play in class. All was set. I have a silly 
button-down red shirt that turns into a cape at 
a moment’s notice. The students really dug it. I 
was the only teacher who dressed up. All those 
others missed out. I really didn’t know how 
they would handle me, hair down in a helmet, 
metal, hammer, cape, talking about slaying nor- 
dic beasts, but I actually think I ended the day 
with more respect than when I walked in. That 
is, until tomorrow, when I mysteriously turn 
into Axl Rose. I am so excited. I’ll skip Western 
day, but Thursday is 80s day, so I think being 
an 80s anarcho-crust punk is in order. Surpris- 
ingly, that is what I am in some weird ways, 
yet I don’t have the outfit to go with it-just a 
Subhumans shirt. A strange paradox. 

Journal Entry, 10/28/06: Another World-Col- 
lege Recommendations & More Viking Metal 


Right now I’m navigating the tension between 
parallel worlds interacting upon each other. 
Worlds that were not meant to meet, but due to 
some cosmic irregularity, realities are starting 
to collide. I am sitting in my room writing two 
letters of recommendation. One for a student 
trying to get into Stanford and another for a stu- 
dent trying to get into Occidental College... 

Estimated 2006-07 costs for attending Occi- 
dental: Total - $45,367 

Estimated 2006-07 costs for attending Stan- 
ford: Total - $44,267 

Now, that is just a taste of the enormity of the 
situation. I didn’t pay that much for all 5 of my 
years at Ohio University. So, back to the ten- 
sion. I’m listening to Amon Amarth, wearing 
my sweet 80s rocker United We Stand cut-up t- 
shirt, which is both part of my great white bum 
victim costume and part of my regular ward- 
robe. I keep thinking, I am just some random 
punk kid who cares about shit and likes edu- 
cating kids, what the fuck do I know about the 
world of the elite? Yet I’m responsible for rec- 
ommending these kids to join the same power 
structure that I’m educating them to question. 
Well, tons of good stuff happens when down 
people throw monkey wrenches into the struc- 
tures by actually having policy/decision-mak- 
ing power, but I still can’t take myself seriously. 
This tension between getting totally hammered 
and dancing all night and waking up to teach 
about the positive and negative attributes of in- 
terest groups or writing letters of recommenda- 
tion will probably exist into eternity. As long 
as I don’t sell out. No fear though-I hear sell- 
ing out is pretty hip these days, and I am very 
not hip-my shirt being a prime example (it’s 
actually kinda gross with my bare midriff and 
sleeves cut almost all the way down). 

Journal Entry, 10/4/06: Blowing Young Minds 

I’m having a very interesting conversation with 
my students about the differences between fas- 
cism, communism, anarchism, and libertarian- 
ism, and who should walk through my door but 
the damn superintendent of the whole school 
district. Oh fuck, I think. What a time. She plops 
herself down in the back and we continue. I ex- 
plain that when the- Amish do a barnraising (I 
was talking earlier in the class about the Amish 
because of that shooting), it is kind of like 
anarchism in action. They don’t need govern- 
ment and they have formed a community with 
common values and meet each other’s needs. 
Woah. So of course I’m going off and eventu- 
ally we end up talking about the midterm elec- 
tions, which some of my students didn’t even 
know existed. Now they are very curious. We 
talk about how races become competitive, a bit 
about Foley and his sexual exploits (with the 
superintendent still in the room) and how that 
seat is now competitive. We look at numbers. 
Eventually she leaves. I see her outside of my 
room talking to another teacher, and she told 
me she loved my lecture and wished she could 
have been there for the whole thing. I think 
she was secretly interested in how anarchist 
societies would work. Either way, if I can pull 


COLUMNS 


] 


that off with the boss of my boss in the room, 
I can probably do anything. I’ve been referring 
to dimensional travel with my students, going 
from one dimension to two dimentions, from a 
line to an x/y axis. I used the phrase “blowing 
your minds” in class. Sure I’m being funny but 
truly, moving from one dimension to another is 
mind-blowing and they should know it. 

(Matt Meyer, 987 43rd St., Oakland, CA 94608. 
matt.meyer66f@gmail.com) 


Casey 

Boland 


“Man, it’s costing me over $30,000,” he sighed, 
a sagging look on his face. “But, it’s what we 
want.” This is Arthur Vance expressing severe 
chagrin at the heavy cost of his wedding. Such 
a princely sum for the occasion is certainly 
anathema to the readership of this magazine, 
hell, to most earners of meager wages. But in 
the costlier land of Normal People, this is the 
standard for celebrating eternal matrimony. 

Me, I haven’t made even close to that amount 
in the past three years combined. Indeed, this 
doesn’t exactly make me the most alluring hus- 
band specimen. But Arthur Vance, well, he’s 
begrudgingly plunking down his hard-won 
earnings. Keep in mind, he and I once played 
in punk bands together. We never saw eye to 
eye on the ethical aspects of conducting a band, 
in fact we were blind to many of each others’ 
viewpoints. He went on to a ludicrously lucra- 
tive career as a wedding singer and I still play 
in poor punk bands with my rich morals still 
intact. 

It appears that most of my peers, in punk or out, 
have been bitten by the wedding bug. It’s to be 
expected when your peers hit their late 20s. My 
younger brother got hitched over a year ago. 
As anticipated, the attendants of said ceremony 
assailed your routinely silent protagonist with 
all manner of queries as to “when will it be 
your turn?” This was only pushed further given 
my older brother also being a happily married 
man and dad. A guy who shot my friends with 
a BB gun is now a bona fide father. When your 
siblings are merrily saddled with the accoutre- 
ments of maturity and adulthood, it’s made al- 
most inevitable you too will follow suit. 

During my younger brother’s wedding, I was 
still reeling and recovering from the dissolution 
of a long-term relationship. I never gave much 
thought to marriage in that instance, which 
probably half explains its demise. I suppose we 
learn from such things. Some weaker-willed 
individuals might crumble beneath the fallout 
of such an event. Yet the sturdier stoics among 
us carry on, coarser from the wear. It’s akin to 
punching and breaking your fists against a tree 
to make them stronger, as dictated in certain 


forms of karate. You need calluses on the heart 
in order to survive. 

Survive I did. Which is why I wound up in a 
serious relationship with a person whom I 
have every intention of marrying. That’s a bold 
statement from a former anti-marriage anti-es- 
tablishmentarian extreme left-winger. If you’re 
gonna sell out, you gotta sell out big. I’m be- 
ing facetious of course. Marriage is a complex 
thing. I think the prevalence of punks and other 
like-minded progressives tying knots demon- 
strates that this act is not necessarily a patri- 
archal device of subjugating the female half of 
humanity. 

Take my friend Neil for instance, who chose 
to travel down the sacrilegious, non-denomina- 
tional route to union. An ordained friend mar- 
ried them in front of an old, decaying mansion 
in Philly’s Fairmount Park. They stormed out 
during their reception 1 6 Metallica (old Metal- 
lica). They made black matchbooks adorned 
with a red skull and the righteous proclamation 
“Fuck Yeah!” If one decides to tie the -knot, 
they may as well make it interesting and tie it 
in a crazy, unique way. 

Is marriage still a medieval torture device uti- 
lized for the maintenance of patriarchal power 
as some of the best and the brightest of the radi- 
cal left contend? Perhaps. But as I grow long 
in the tooth and short in the hairline, declaring 
and commemorating your love for someone 
else doesn’t feel like such a repressive act. In 
my more pessimistic (not to mention solipsis- 
tic) moments. I’d leave marriage for those poor, 
foolhardy dupes who really believed in love; I 
thought the joke was on them. Now I find my- 
self duped with them. My trials and tribulations 
in this terrain will be covered in future editions. 
Let’s leave it now with the fact that I am in love 
with a girl, and it ain’t going no further until I 
ask the father’s permission. Old fashioned yes, 
and your humble narrator has no choice in the 
matter. 

Concurrent with this mystifying trend toward 
marriage (certainly mystifying to the mostly 
early 20-something readers of this magazine) 
is my increasing solitude as an edge devotee 
and herbivore warrior. True, I did manage to 
land a pretty amazing edge girl. But there aren’t 
many of us left. To be age 30 and still straight 
edge and still vegan is indeed pariah-worthy. 
Maybe I just don’t travel in the right circles. 
It’s always great to see an old friend from, you 
know, the mid to late 90s, when it was de rigeur 
to mark up your hands in smelly black Sharpie 
and photocopy zines stuffed with PETA pam- 
phlets. Without fail, these long lost comrades 
exclaim incredulously, “You’re still vegan?” 
And even more startling to them, “And you still 
don’t drink???” 

The Firestorm never came to pass. Like that fa- 
mous bearded Karl before him, Buechner’s and 
Marx’s predictions proved illusory: the prole- 


tariat did not overthrow capitalism and the kids 
have not risen to their call. The workers remain 
fettered and the youth is still immersed in poi- 
son. Both are a bit more pacified, what with the 
internet, Ipods, Netflix, MySpace and Tivo. 

These are confusing times. It feels more post- 
modern than never before, in a Baudrillardian 
sense of the phrase. Nothing means anything. 
Anything means nothing. Who is the enemy? 
Some of us fight on the streets; others wage pri- 
vate battles in our small ways. 

Some fight very publicly in big ways. 

You might remember Anxiety Closet fanzine. 
Rich in probing, often snide band interviews 
as well as endless tomes on animal rights, AC 
stood well above most zines fluttering on dis- 
tro tables at many a show in the mid-90s. I got 
to know the New Jersey based editors Amy 
and Dari. They were a fixture of the NJ/NY/ 
PA scene. Many will recall the two bringing 
several large plastic bins full of their trade- 
mark pasta bathed in salad dressing (vegan of 
course). With the death of the 90s and the cruel 
onset of maturity, I lost touch with both. I’d 
see Dari at various intervals, usually when he 
was in Philly to see straight-edge torch bearers 
The Promise. He remained devoted to animal 
rights activism. He once told me he eschewed 
a degree in education at NYU since he knew 
the criminal record he would matriculate with 
would surely bar him from any future employ- 
ment as an educator. 

Years pass by and then I see what my old friend 
had been doing with himself. His activism led 
him to a prison term. This was not surprising. 
What did surprise me was why. 

At first glance I expected to read that he broke 
into a vivisection lab to free tortured beagles. 
Maybe he was arrested while connected with 
other activists by PVC pipes in front of a fur 
store. No, Dari was sentenced to two years in 
a federal prison for “conspiracy.” He, along 
with six other activists, was convicted, found 
guilty and sentenced to prison for maintaining 
a website. A website. The site focused on pro- 
test against an animal testing facility in New 
Jersey. The most extreme tactic advocated by 
the site was protesting outside the homes of 
doctors who worked in the lab. The site also 
allegedly posted the addresses and phone num- 
bers of these doctors. 

What’s most disturbing about this case is that 
the activists were not convicted and sentenced 
for having done anything considered a terror- 
ist or threatening act. In effect, they were con- 
victed for potentially inciting others to such 
acts. Obviously it is nearly impossible to prove 
their guilt in this instance. Yet they were found 
guilty. 

It should be noted these activists were tried by 
a jury. 

This case, dubbed by activist supporters as the 



SHAC 7 (Stop Huntingdon Animal Cruelty), 
comes amidst the current rising tide of rights 
abuses disguised as fighting terrorism. It was 
clear the government would use the elusive war 
on terror as a pretext for harassing activists of 
all stripes, especially environmental and ani- 
mal rights advocates. I mean really, how many 
take animal rights seriously? Many well-re- 
spected progressive left-wing figures shun ani- 
mal rights. Vegetarianism and veganism may 
be slowly gaining recognition is viable ways of 
eating and living. Yet animal rights still ranks 
pretty low on the cause totem pole. 

Part of this reasoning is why the government 
knew it had little chance of losing against the 
SHAC 7. No mainstream liberal political or- 
ganizations would dare support them. Yet their 
loss is a loss for any progressive political en- 
tity. Anyone working for social justice must be 
aware of what’s happening here, though it may 
be out on the “fringe.” 

For more info: www.shac7.com 

Casey: casedefy@yahoo.com 



It seems as if the past year has been one of the 
most difficult ever for a lot of people I love. I 
have had some of the most challenging expe- 
riences of my life. It hasn’t slowed down yet, 
and the lessons keep coming. I recently told a 
friend I thought I might be able to handle some 
of the more painful and trying times if I felt as 
if they were coming at the same rate as the suc- 
cesses and joyful ones. It has felt akin to being 
in a batting cage with balls flying towards me 
at a breakneck pace. 

In the midst of it, I recognized that I was using 
alcohol to try to deal with a number of emo- 
tional traumas, insecurities, and anxieties - and 
that I had been for a while. What had once felt 
like a deserving escape from the stresses that 
came with trying to be as in control, on top of 
things, and productive as possible had become 
a full-fledged problem that threatened by safety 
and well-being. It finally became clear that giv- 
en the rate I was going, if I didn’t make a dras- 
tic change the worst would be yet to come. In 
fact, my moment of clarity involved thanking 
my lucky stars that things hadn’t gotten worse. 

It has been over three months now since I have 
had a drink. I am 28 years old. My relationship 
with alcohol has been a roller coaster ride of 
a love story. My first infatuation with it came 


as a way to escape emotionally, physically and 
sexually abusive partners and the lasting effects 
they had on me even after they were long gone. 
Drinks provided blinders to shield me from the 
reminders looming in the foreground and back- 
ground of past atrocities. It also felt like rebel- 
lion when getting out of the most painful rela- 
tionship of my life, which was coincidentally 
with a militant vegan straight edge punk boy. 
Each whiskey I drank felt like a way to distance 
myself more and more from him, from his in- 
fluence over me, from his shadow over my life. 
What felt like independence and agency was 
actually making it impossible for me to truly 
look at some of the trauma that I had endured, 
deal with it, heal and move on. 

Luckily, I had friends that loved me enough to 
be honest with me. At present, I have made the 
decision to stop drinking for a full year and re- 
assess my relationship to alcohol at that time. 
In the punk community that I have been part 
of for over a decade, this hasn’t been easy. I 
definitely cannot identify with straightedge 
as a movement, rhetoric or lifestyle. I can ap- 
preciate that for some people, that understand- 
ing provides comfort, solace, communion and 
strength around not using substances. For me, 
it feels dogmatic, preachy, holier than thou, and 
removed from the reality of the bigger picture 
that made up my set of experiences. It has felt 
too much like the cliques in high school, and 
like a place in which my reasons for drinking, 
and the validity I found for them, could not in 
any way be heard. The nuances of someone 
who is a driven, motivated, productive person, 
who drinks mostly to feel comfortable inside 
her body, around men, and in relationship to 
her own difficult sexuality did not seem to be 
the kind that I could discuss within the confines 
of straightedge. After all, a lot of the bullshit 
that got me to where I was related to my expe- 
riences with a person who subscribed whole- 
heartedly to that very identity. 

But it went deeper than that. It goes deeper 
than that. The allure is so strong to throw your 
hands off the wheel, particularly in a world that 
makes you feel powerless, that is riddled with 
violence and the abuse of power. Annihilating 
myself and making out with people that I knew 
in the sober light of morning didn’t care at all 
about me, about my interests or passions or 
dreams, felt like a way of cheating the whole 
system. Love had failed me more brutally than 
I ever imagined possible, so I could give up on 
romance, give up on hoping for much of any- 
thing in the way of support from men, particu- 
larly men in my community, and I could deal. 

Additionally, I felt like a badass with whiskey. 

I drank it straight, and it was tough. I loved the 
smell, the taste, the act of getting it, the power I 
felt when guys would buy me drink after drink, 
the feeling of running up huge tabs and only 
paying $4 because all the bartenders of places 
I frequented loved me. I’d work long days on 


projects and at organizations I was passion- 
ate about, spend evenings writing music with 
friends or working on stories and articles, and 
cap it all off staying out late, partying with 
bands or at shows or out at clubs. Instead of 
ever walking through the mire of a lot of the 
bullshit that had built up inside me over time, I 
simply walked around it. It didn’t clear. 


This might not be what I always need, but it is 
right now. And for each of us, that is incredibly 
personal. I think the problem becomes when 
we try to universalize our own experience, or* 
judge the choices others are making out of a 
need to feel superior - whether that is dissing 
people who are drinking or alienating people 
who are not. We need to create spaces in our 
radical communities where people feel safe and 
comfortable talking about these experiences, 
and where difference can be respected. 

$ 

The other difficulty for me is knowing the role 
that drinking has in the presentation of art and 
creation. So many artists and musicians and 
writers that I respect have used alcohol in a 
number of ways to express ideas or to feel at 
peace in their own lives. Creativity attracts me, 
as does innovation. I think within the inde- 
pendent music community, I witness time and 
again a fascination with pain and self-destruc- 
tion. It makes sense - misery loves company 
and so many of us are fucking hurting. The al- 
lure to destroy yourself is something I feel an 


I don’t feel as if straightedge o^ober kids for 
the most part can understand exactly how alco- 
hol affected me, and Exactly why I turned to it. 

I also know that the kind of support I need from 
friends and family while I try to make this tran- 
sition is support I have had to solicit directly. It 
is not easy to be around alcohol and not miss 
it. I also don’t know if this is how I will always 
treat drinking. I think within the context of 
punk, I get frustrated with the great divide be-* 
tween total abstinence from drinking as a life- 
style and identity and out and out full-blown 
alcohol addiction. I long for conversations 
about the ways in which we as people in a radi- 
cal subculture are using this socially acceptable 
substance. For some it can be a healthy release. 
For people like me, with a range of problems 
to address within themselves and obsessive- 
compulsive personalities, it can spiral out of 
control. And hearing a band or punks preach to 
you about this very personal experience never 
felt like anything near support to me. 


I read Caroline Knapp’s “Drinking: A Love 
Story” recently, and it provided me with more 
inspiration and understanding than anything 
else could have. I was reading about the experi- 
ences of a highly functional, talented woman 
who struggled with intimacy and resorted to 
alcohol for solace time and again. It resonated 
with me and continues to help me figure out for 
myself how to get on the kind of path I want to 
be on - the kind that is a reflection of the life I 
try to lead and the world I want to build. 
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intimate understanding of, and I think there are 
a lot of people that are drawn to punk because 
they feel alienated from broader society. Es- 
cape makes sense - but I have to believe that I 
will survive being present in moments as well. 
I have to believe that I will be able to connect 
with people, to have intimate experiences, and 
to create change in the world stone cold sober. 
Because I have to believe that I can keep my- 
self from losing control, even though it feels 
painful as hell at times. 

I was able to become closer in the context of 
a romantic relationship recently, and part of 
that meant acknowledging that while alcohol 
played some role in certain pieces of it, love 
and connection could exist for me in tandem 
with sobriety. I also had to face the loss of that 
connection as a way of honoring each other and 
what we were really able to give one another. 
I had to do so, for the first time ever, without a 
sip of whiskey on my side. This work continues 
for me. 

I am interested in ongoing conversations with 
folks around these issues, and I can be reached 
at katyotto@gmail.com. I look forward to 
strengthening the kind of radical community 
that encourages us to examine our own mental 
health, support one another, and listen - know- 
ing that we don’t always have the answers but 
we all do have the capacity to take care of our- 
selves and improve our lives. And sometimes 
that can be the most defiant, subversive, cre- 
ative, passionate act of all, in a world that needs 
us cognizant, awake and alive. 



Reclamation 


The good thing about living in the same town 
for a while is that most spots will have good 
stories. I’ve come to love it, the way I love the 
distant, late summer sound of tent-revivals up 
the block, and each new wildflower blossom 
in my overgrown yard. But let’s start at the 
downtown plaza in Gainesville. I just got off a 
5-hour shift at the reference desk. Bill Bryson, 
former club owner, current city Cultural Af- 
fairs director and publisher of the monthly that 
I write local stories & snotty reviews for, has 
started a Sunday film series. Fugazi’s Instru- 
ment is playing on a rainy evening to a crowd 
of families, homeless guys & punks. 

This was the same plaza where I saw a Pride 
Fest organizer rip the mic out of Monica’s hands 
when she started to speak out against the Iraq 
war. This is the spot where the more transient 
library patrons go when the library’s closed. 
This is the area you have to pass to enter the 
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county courthouse, whether as a potential jury 
member or someone on trial. This is the block 
where buses whip in & out of traffic, and you’d 
better watch your ass when you’re biking. 

Is it a victory of sorts to show such films to the 
public for free? Making sure our library has Le 
Tigre, Fela & Sleep CD’s in the collection-is 
that important? And Chomsky and bike repair 
books? Documentaries about peak-oil? Dylan 
Horrocks’ Hicksville & Jessica Abel’s La Per- 
dida? Subscriptions to Punk Planet, Bust & 
Believer? Arguing with cops about who’s wel- 
come in the public library? There’s no short- 
age of ways to demean or glorify our daily acts. 
Instrument is kind of a rough watch for the 
non-believers. There’s no real story-line, not 
much band history, and the live footage tends 
to spiral out as much as the extended versions 
of the songs. Johnnie, who works at 2 libraries, 
bikes about 20 miles a day round-trip, and is 
well past retirement age, told me she thought 
the film was “too arty.” 

To be honest, I don’t really know what our im- 
pact is, now and/or in the future. I don’t know 
if anyone gives a damn whether I put out any 
more zines/records or not. The important thing 
is to keep moving, keep trying. Each day is 
there for the taking. The hand-wringing of the 
past is a fucking luxury. And a waste of ener- 
gy. Let the historians sort through the primary 
source material. 

I left the documentary early to go work on my 
own projects. My bike ride home is much lon- 
ger than it was when I lived at the Ark. But it 
takes me further through the layers of the city. 
Past downtown’s bars and angry parking lots. 
Past the utility building where the debate about 
coal, oil & biomass is still being decided. Past 
the supermarket next to the Superfund site. Past 
the homeless camp where they wave to me and 
hold their dogs back by the collar. Past the spec- 
tral outline of the woman waiting to get picked 
up by some creep. Past her boyfriend, the pimp/ 
thug who offers to beat my faggot ass. Past the 
eternal glow of the convenience store & the cop 
car just waiting. Past the historic cemetery and 
the moonlit shadows of live oaks. Home, the 
way that Perry Farrell sang it so many years 
ago when I first moved to goddamn Florida. 

Thanks to Fil and the rest of Give me Back for 
not giving up. Anytime I’m outside during the 
“golden hour” of photography, I think of Fil & 
his positivity. Which is not the same as naivete. 
There are choices, endless choices in 2 1 st-cen- 
tury America, even in wartime. 

part 2 

Tuff love. That’s what I got when Rymo was 
giving out free knuckle tattoos. Daniel got 
“home alon.” The Future Virgins were playing. 
Things were good. I’d napped and then biked 
out to the super-late show at the Ark. I’d avoid- 
ed going to any fest show that cost money. And 
the idea of “fest” as a verb remains more funny 


than annoying. 

But then things got weird as they are wont to 
do after 2:30am. The annoying guy who didn’t 
want to give money at the Wayward benefit 
show told me in a drunken/bro moment that 
I was “the first person to be mean” to him at 
the fest. Yeah, you know me, always waiting 
for my chance to turn into the superhero Cap’n 
Buzzkill. The guy had demanded to get into the 
show for free because he was videotaping. I ex- 
plained that the show was not part of the fest 
& that the door money went towards keeping 
Wayward open. I didn’t get really mean & ask 
that if by that logic my pen could get me into 
any shows since I do real, real important work 
like these columns. 

The sensitive videographer turned out to be 
the mere prelude to a truer test. After the Pipe 
Bomb’s set, this cocky band dude grabs the 
guitar & tells me to adjust the p.a. Like I’m 
his #1 fan. I’m no soundman (nor do I still 
live at the Ark), but I happened to be standing 
there. I did recognize the dude from his terrible 
band(l), and more importantly from when he 
rolled into Pensacola shortly after the Iraq war 
started wearing a “I’d walk a mile to smoke a 
camel” military shirt. 

So I’m like, “Dude, you can’t play. I don’t want 
you to play. And your fucking anti- Arab shirt 
is still not funny. So hand that guitar to Dave 
Roehm so he can play some Radon songs.” The 
guy ignores me & tells his buddy to fix the p.a. 
At this point, I recognize his friend from when 
they strong-armed their way onto a Civic Me- 
dia Center show a while back. Subsequent tales 
of how totally awesome their band was despite 
the cocaine problems & championing of the 
wrong-kind-of-nihilists, the Replacements, 
didn’t help(2). 

But back to the afterparty show! I turn the 
sound down (again), look the sad toadie in the 
eye & tell them “seriously, he’s not playing. 
Fuck that guy. Fuck his band. Fuck white privi- 
lege. There’s still a war going on. No. And I just 
don’t want to hear any of his bullshit songs.” I 
can’t remember if I said the part about “punk’s 
more than just dudes playing rock songs” or 
just thought it. 

Finally, guitar-man gets in my face saying 
“That thing in Pensacola was like 3 years ago. 
Are you that guy from Dark Lion(4)? Don’t 
you understand humor & irony? Look, man, I 
love Lenny Bruce! I’ll go to my grave with an 
ACLU card.” I didn’t want to laugh, but ex- 
actly how & when does an ACLU card translate 
into permission to act like a frat boy? America 
means no apologies, I guess. 

In the meantime, Dave has found a guitar & 
started playing Radon songs. Like mice to the 
Pied Piper, everyone is hugging & smiling. 
Some wasted guy tries to beat a drum in time 
with a beer bottle. The atmosphere is drunk but 
joyous. A hero ain’t nothin’ but a sandwich — I 


still felt seconds away from a physical fight, all 
wired and hypersensitive. Singing old Radon 
songs helped a bit. Give me back, indeed. 

* * * 

1 . Do I really have to name names? Just imag- 
ine whichever overeager band guy is trying 
to muscle his way onto diy shows across the 
country. Yeah, radical ! 

2. For the record, and at the risk of alienating 
myself further, I’ll try to explain why I think 
the Replacements are wack. Bob Stinson gets 
kicked out of the band for a drinking problem, 
while the band rode a wave of major label hype 
based on drunken antics??? No. Fuck that. And 
Tommy Stinson ended up on Axl Rose’s pay- 
roll, so cry me a river(3). I’m not saying that 
the Replacements didn’t write some fine songs. 
But fuck the tragic addict aesthetic. 

3. Just as Johnny Marr is now on Modest 
Mouse’s tour bus. So I’ll cry a river, too. 

4. I don’t really look anything like Sean from 
the great Dark Lion, but maybe all skinny 
glasses people look to same to Bud drinkers. 

* * * 

summer jams: Shellac’s extended version 
of “The Billiard Player Song” at the Touch 
& Go fest; the way Chris Thomson still says 
“ab-ysss”; the Never a Bride tour in my liv- 
ing room; Dead Friends & Hoover Flags at 
Melanie’s house; the Smiths-The World Won’t 
Listen on the portable record player from the 
school board auction; Assfactor 4- Sports; 
last song on the Die Hoffnung CD; Chronicity 
demo; the crowd at the Milemarker show; & 
watching We Jam Econo in many different set- 
tings this past year. 

words: The Psychic Soviet - Ian S venomous; 
the gender intrigue in James Tiptree, Jr. (Alice 
Sheldonj’s work; Tales to Astonish: Jack Kirby, 
Stan Lee & the American Comic Book Revo- 
lution; Schizo #4; Big Hands zine; Cometbus 
interview issue; The Diviners-Rick Moody; 
the new Nikki McClure calendar; & Cormac 
McCarthy’s last 2 novels. 



The other day, I was biking along Shattuck Av- 
enue; my fingers were melting off from the icy 
cold wind against them. I passed the bicycle 
co-op and the bus stop out front and noticed a 
man jabbering his mouth off at some passing 


yuppie. At first I thought nothing of it-hey, I’m 
in Berkeley, of course there’s a man talking to 
the air about how he wants to fuck it. About the 
juiciness of its ass, about all the different ways 
he’s going to bang it. Then I stopped. Bang it. I 
realized the lyrical odes and the sweatpants of 
the man with legs splayed out to the end of the 
curb were familiar ones. Here’s this shoeless 
dude walking around town probably hating ev- 
erything, hungry, and wanting desperately for 
someone to acknowledge his existence so that 
he knows he’s even there. Surely being ignored 
while you sit on the street day after day is part 
of what makes you talk to the air-not just the 
panic of being cold or malnourished, but the 
plain fact of being considered less than human 
because you are begging. He has selected a dis- 
cussion of banging as his repertoire, his shtick. 
Surely he never receives positive affirmation 
for this behavior. Perhaps he likes negative 
attention, it is at least some attention at all. I 
know because I’ve given him attention before. 

It was a year or two ago. I was at work, and this 
same shirtless, shoeless madman stepped in the 
door. He was wearing navy blue sweatpants-I 
remember because it was all he had on. Before 
I took a good look at his face, and my eyes were 
instantly drawn to his hand, in which he held 
his rather massive penis. It was like he was 
handing me a wad of dirty dollars, or perhaps a 
fleshy turd, but it most resembled to me a com 
on the cob with the sheath. I backed away and 
took my bearings while he cackled and moaned 
about bangin’ it. 

“Hey ladies! Anybody want some? I could 
bang it!” he yelled. His voice reminded me of 
a squirrelly version of Dom DeLuise, just war- 
bly enough to seem child-like, but a much less 
PG version. Was he really selling himself? Has 
anyone ever accepted his offer? These thoughts 
ran through my head along with feelings of 
disgust and pity — -a weird combination. The 
most offensive part for me was the “it.” He was 
creating a more sordid portrait of the act when 
he wouldn’t use “you” or even a body part. The 
“it” reduces the person on the receiving end of 
the banging to a mere pronoun without even a 
name, much less a face. 

The women in the store gasped and turned to 
the employees. My coworker had the phone in 
her hand, already dialing the cops. I was right 
in front of him, so I was expected to handle 
kicking him out. I am usually on the side of the 
homeless, and never on the side of the cops*, 
but here there was an intersection of mental ill- 
ness and misogyny. The coin lands heads up, 
and all of the aspects of hate fall into play: there 
is a middle-aged, nearly naked man wagging his 
dick at me at my job and suddenly it’s a store 
full of middle-class white feminists against the 
poor. Whose side am I on? Fuck this menu. 

He only had one source of power to exert over 
me, which is the power of his sex. He couldn’t 
use it in this context, not seriously, unless he 


took the huge smile off his face, became men- 
acing, and approached me with intent to have 
his way with me. But he was just standing there 
yelling and waving his dick. I contemplated 
this power of his, this sex power, how immu- 
table it is, unchanging; he will always have it 
whether he is stripped of other powers, as he 
most certainly seemed to be, economic, mental, 
or otherwise. Because he was stronger than I 
am, I had an intrinsic fear of him that I wish I 
could measure against all the opportunities I’ve 
had that make my life easier. His actions were 
pretty horrifying, but his delivery was hilari- 
ous. He seemed like a perfectly jolly lunatic, 
and even though normally I would have felt 
very threatened being approached by an ac- 
tual dick-wielding man my superior by far in 
strength, he wasn’t traumatizing me. Whatever 
power I have over him (job-holding? college- 
educated?) could be stripped as well, and we’d 
just be two humans fighting it out without the 
help of coppers or the philistines. It would be 
silly to imagine being able to physically resist 
him, but I think it would actually look more 
like me spouting Catherine MacKinnon rip- 
offs that I only half-heartedly believe and him 
peeing in the sink. 

“Get out of here you asshole.” Simple enough. 
His protests sounded dually high-pitched and 
guttural, as with a throat perpetually full of 
phlegm. But he left when I pointed to the door. 

I resented him for making me look at his dick. 
But I was also relieved because this act on his 
part made the job easier of kicking him out, es- 
pecially because he was talking about bangin’. 
I resent more that I had to represent the store’s 
values (which are keeping rich people as com- 
fortable and happy as possible so they’ll spend 
their money) at the cost of associating myself 
with people who ignore the problem of home- 
lessness and want to just get it away from them 
as far and as much as possible. What respon- 
sibility do we have to fellow humans? How 
much of the world is shit? Would you have set 
him on fire or walked away? 

All I’m saying is, if I’ve woken up in a bed 
with cat shit in it, why should human shit be 
any different? Send queries to Julia Booze / 
P.O. Box 4985 / Berkeley, CA 94704 

*When people get killed, or children are mo- 
lested, etc., I would support involving the cops. 
But when a desperate, bored homeless man in- 
terferes with rich housewife shopping time, I 
don’t see it as a threat that requires his arrest. 
Doesn’t he have enough problems? 
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iEXOTIC FEVER RECQRttS 


1. mao 

Hope: And Songs to Sing 

2. MASS M0V£M£MT OF THE MOTH 

Outerspace 

3 HOPE AMO ANCHOR 

The Wait and Wonder 

4. mom hay fa quit 

Vicissitudes 

exotic fever records 
po box 297 college park, md 20741 
www. exot i cfe ver. co m 


XI EG 07 A 
R1ECI.AH/ - LP 

TRADITION DUES HISRIi 
TII/JS TO TURN THIE TALLIES - CD 

RISDISNCION $>11 
9! <)1 CD 

AVAILABLE THRU 
STICKI-IGURIE 
1 EBULLITION 
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THE PAX CECILIA 


BLESSED ARE THE BONDS 

a story of struggle and progress a11 10 > 000 discs are free of char g e - 

told with guitars, percussion, send your mailing address to: cd@paxcecilia.com 

strings, piano, and voice. visit the website: www.paxcecilia.com 






Out now: 

CIRCUIT SCARECROW: s/t CD ... 

ESN01 1 

DOHRN: s/t CD ... ESN009 
DOGS OF IRE: Sterile Thoughts 
From a First-World CD... ESN007 

MARC ANTONY/DOGS OF IRE: 7" 

split ... ESN008 

DEATH TO TYRANTS/DOGS OF 
IRE: 10" split ... ESN005 
JESUS MAKES THE SHOTGUN 
SOUND: s/t CD ... ESN006 
ROGUE STATE: Statues That Fall CD 
... ESN004 

REDCELLONE: Inverno No More CD 
... ESN010 

Out later: 

HELLO MORNING: CD 
DOGS OF IRE/ROGUE STATE: 7" 

split 

WILLIAM ELLIOT WHITMORE / DIE 
EMPEROR DIE: 10" split 
VACATIONS / WILMOT PROVISO: 

7"split 

DOHRN: LP 

JESUS MAKES THE SHOTGUN 
SOUND: CD/LP 





Ethospine Noise 
PO BOX 1611 
Riverside, CA 92502 
www.ethospine.com 
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irchid - Totality, CDI 


Singles Discography 


[Life At These Speeds, m 


Wasteland, s/t, 7 1 


Mailorder (Ail Prices Post Paid): 


Wasteland 7”: $4 US, $5 Can/Mex, $6 World 
PITCT1AH LP: $11 US, $13 Can/Mex, $19 World 
L.A.T.S. LP: $8 US, $9 Can/Mex, $16 World 
Orchid CD: $9 US, $11 Can/Mex, $15 World 
D.T.T. CD: $10 US, $12 Can/Mex, $16 World 
Oath/ Ampere CD: Same as D.T.T. 


ta Cash or M.O. to “W. Killingsworth” 
5c No Checks! 

St CLEAN PLATE RECORDS 
“ P.O. Box 9461 

2 North Amherst, MA 01059 U.$.A. 

Jfjj WWW.aEANPLATE.COM (paypal/mp3s) 

Distribution Through Ebullition 

Upcoming: Relics, Daniel Striped Tiger 
Yjar Baader Brains, Etc 


Please Inform The 
Captain This Is A Hijack 


Das Oath/Ampere 
CD Version of Tour Split 




< Logjamming 


PLEASE DON'T FEED THE BEARS 

Please Don't Feed the Bears 
offers incredible vegan recipes 
for stews, soups, sauces, noodle 
& bean dishes, baked entrees, 
deserts and morel In the spirit 
of Soy Not Oi , these recipes are 
written to- be simple, straight- 
forward, and perfect for the 
newest convert to the vegan 
revolution! $7 


Webhosting for everyone from 
bands to bloggers! 


Punk Rock owned and operated 
hosting everyone from 
Give Me Back & Robotic Empire 
to SpySpace 8c Wil Wheaton! 
...(wesley from star trek: tng) 
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Bill Brown's 'Dream Whip tells I 
the stories of small towns, land- 1 
marks and would-be landmarks, J 
and a cast of forgotten and! 
eccentric characters. ■ 

Reminiscent of This American. 
Life, Dream Whip has the amaz- 1 
ing ability to mix laugh-out-* 
loud stories with a big-hearted, 
inevitably sad regard for life. $9 


. MICROCOSMPUBUSHING.COM 

1 5307 N. Minnesota Ave | Portland, OR 97217 


www.logjamming.com 







MAKING THE HOMELAND 
INSECURE SINCE 1979 


SNITCHING 


rHEONTERNATOAU 

RATOS 01 PORAQ NOISE CONSPIRACY AKIMBO 


LEFTOVER CRACK/ 
CITIZEN FISH 
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Teaching Revenge In The Grip of Official Homem Inimlgo do Live At Oslo Jazz Harshing Your Mellow Deadline LP 

CD/IP Treason 3x0) Homem CO Festival CO CD Digipack 

FOR A F8EE MASSIVE CATALOG OF HARDCORE AMO PUNK ROCK TITLES. BOOKS, MERCHANDISE AND MORE. VR1TE TO: 
ALTERNATIVE TENTACLES RECORDS * PO BOX 419092, SAN FRANCISCO, CA 94141 ♦ WVf.ALTERNATIVETENTACLES.COM 


DISSONANCE 


harDCore community radio 



Tuesday nights 11:00 pm - 1:00 am 
97.5 FM Radio CPR Washington, DC 

Interviews and guest DJs featuring members of: 

Minor Threat, Fugazi, Government Issue, Damnation AD, Battery, 
Frodus, Majority Rule, Del Cielo, Striking Distance, Crispus Attucks, 
Worn Thin, Good Clean Fan, Trial by Fire, Turbine, Cry Baby Cry, 
Desperate Measures, 86 Mentality, Forced Forward, Lion of Judah, 
Set to Explode, Police & Thieves and more 

Hear new episodes online: http://dissonance.libsyn.com 
www.myspace.com/dissonanceradio { www.radiocpr.com 
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WWW.DOODllECS.COM 
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The youth up (finally available on 
VINYL! BEAUTIFUL full color, GATEFOLD 
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Record Reviews 


AEROSOLS • 7 * 

It’s not enough to play fast, pissed off hardcore. People play fast all the 
time with no heart, no urgency. This is the exception. Every aspect of 
this is consistent with a feeling of fuck-shit-up urgency. Especially the 
recording, it’s loud and raw and perfect. It sounds like they recorded 
the whole thing live in the first take. There’s a burst of energy, a little 
feedback and then back into the next one. Only one of the five songs 
really exceeds thirty seconds, and that’s only to close the record with a 
sweet breakdown. In the course of this three-minute record it reminds 
me of COMBAT WOUNDED VETERAN, MUKILTEO FAIRIES, 
DAS OATH and LOOK BACK AND LAUGH. The shitty part is that 
it’s limited to 200, so by the time you read this it’s already sold out. All 
you can do is try to get the next one (which seems like it’s also limited 
to 200). WTF? It kind of seems like some hype-machine bullshit, but 
whatever. My only other complaint is that they could've fit this all onto 
one side, still kept it at 45, and saved us from having to flip it every 90 


low if there had been. If you like Kimya or DAVID HERMAN DUNE 
check this out, if not just to hear some kids singing in French accents. 
GT ($5 ppd Plan-it-X Records, PO Box 2646, Olympia, WA. 98507 
www.plan-it-x.com) 

THE AQUARIUM • s/t CD 

Midway through the instrumental first song on THE AQUARIUM’S 
self-titled new CD, I found myself thinking, “Dischord! Why have you 
spited me with another jammy indie rock band?” Having no expecta- 
tions whatsoever for this band, it took only one more song before my 
mind was changed, and I was completely won over. THE AQUARIUM 
is an electric piano and drum duo from DC that brings together the 
new wave instrumentation of 80’s bands like NEW ORDER and DE- 
PECHE MODE with successfully crafted 70’s-style rock songwriting. 
Nowhere to be found is the “angular,” deconstructed approach to song- 
writing that Dischord bands are known for. I’d put this in the category 



seconds. Those minor details aside, this is a great record with equally 
sweet packaging. I especially like the hand-cut inserts in the shape of 
spray cans. FIL (Youth Attack www.ihateyouthattack.com) 

AGENT • demo CDR 

This is alright, but not really that good at all. I think they are going 
for the STRIKE ANYWHERE sound, but they are not as good (in my 
opinion). CD (myspace.com/agentli) 

ANTSY PANTS • CD 

KIMYA DAWSON (formerly of THE MOLDY PEACHES) went on 
tour playing solo in France and met a bunch of kids who love K re- 
cords and play in some cool indie pop bands like COMING SOON 
and BEAR CREEK. I guess they took a liking to each other and hung 
out together long enough to create this really great album. The songs 
are fun and calm on acoustic guitar with some instrumentation (drums, 
bass, ukulele). It’s much in the vein of Kimya 's solo stuff but with a 
BEAT HAPPENING streak. The subjects of the songs are mostly about 
being kids and having fun cl imbing trees and riding bikes and shit. The 
standout track is called “Amazing Kids doing Amazing Shit,” which 
has Kimya and some of the French kids singing different verses with 
different lyrics at the same time about meeting sweet kids on tour. My 
one criticism is there’s no lyrics sheet, and it might be easier to fol- 


of contemporary bands taking an original approach on “retro” music. 
It reminds me of a more stripped down, subtler PAPAS FRITAS. The 
lyrics aren’t particularly evocative, more like spacey poems with vague 
political references, but even that isn't enough to detract from the over- 
all strength of songwriting that makes this record. I’d personally drop 


AJ=Adam Juresko, 
AL=Andy Low, BEC'K=Beck 
Levy, RB=Brian Redbeard, 
BL=Brvan Lyin, C'D=Chris 
Duprey, FIL=Fil, GT=Gordy 
Tornado, HM=Hugh McEl- 
roy, JB=Julia Booze, 

JS= josh Stein, KO=Katy 
Otto, LH=Liz Holcomb, 
MH=Megan Honor, 
MM=Meghan Minior, 
MT=Mikey T, RJ=RJ Ober, 


one or two of the jammy instrumental songs, but nonetheless this was 
a suprise hit. GT ($10ppd, Dischord Records, 3819 Beecher St. NW, 
Washington, DC 20007 www.dischord.com) 

ARCHEOPTERYX • 10 Years of Friendship. 10” 

This is a pretty cool record. Over the top spazz-core screamo tech. 
Sort of like HELLA and some powerviolence duos beating up OR- 
CHID or something. They definitely have their own thing going on that 
puts them above the pack. CD (Discos Huelga POB 9271 Berkeley, 
CA 94709) 

THE ASSAILANT • Co km CD 

This record starts off with a really pleasant and encouraging blast of 
shrill noise and screaming; just the kind of thing you’d expect to in- 
troduce a particularly abrasive, meandering noise/psych jam by, say, 
THE BOREDOMS. The rest of the record won’t entirely disappoint 
that expectation. Each song features a number of unconventional el- 
ements, with instruments scraping up against each other’s tones and 
accent patterns in a way that might make any skronk/noise band proud. 
Track 3 (no song titles except for some numbers in the 20s alongside 
lyrics to some songs but no tracklisting on the sleeve) is particularly 
jaunty, opening with what might be considered a deconstruction of a 
band playing a ‘part’ together. Moments like this, however, are held 
together by a fairly conventional kind of blast-beats ‘n’ fills ‘n’ riffs ‘n’ 
guttural screaming-type metal-influenced hardcore. The juxtaposition 
may or may not be interesting in itself, but the consistent return to 
metal-core convention is a bit of a disappointment. The lyrics are also 
conventionally vague, but seem to center on discomfort with sexuality 
and a perhaps played theme of romantic betrayal (of a male persona) by 
women. One song’s lyrics suggest a very elliptical mention of cocaine- 
induced impotence, but then I’m probably reading too much into that. 
‘27’ starts off promisingly “what a clever cleaver that pointing finger” 
before giving way to “I can hear her crotch-flavored mouth sighing in 
someone else’s arms”. All the same, there are some interesting vocal 
arrangements and the less conventional moments of the album are are 
genuinely interesting enough that I could easily see someone with a 
better appreciation of metal-core than myself enjoying it. HM (Rome 
Plow Records PO Box 19753 Seattle, WA 98109) 

ASSHOLE PARADE • Embers CD 

There’s not much to be said. Fans of 90s thrash, fastcore, power vio- 
lence - whatever, will not be disappointed. I too was a bit. skeptical 
when I heard this band got back together, but those doubts quickly 
withered away when I saw them play in a hole-in-the-wall in Gaines- 
ville. The intensity was still there and they seem to be having a great 
time. If you got into INFEST, DROP DEAD and CHARLES BRON- 
SON too late to see them live, then you should catch this band while 
they’re still around. I think too much emphasis wa$ put on releasing an 
LP, though. If your songs are short and fast, why make a long record? 
The intro song, for example, is kind of boring, but the second and third 
songs are crucial. I just think it’s cool that No Idea still puts out a 
brutal record now and then. FIL (No Idea PO Box 14636 Gainesville, 
FL 32604) 

BAIL OUT! • Akte CP 

This seems like a fun band. They rock hard enough and sound tight 
with a sarcastic attitude and a sense of humor. This disc collects their 
spiks and 7”s plus a live show and computer stuff. CD (Rosewater 
Records PO Box 41005, Bethesda, MD 20824) 

BELLE EPOCHE * A la Derive LP 

BELLE EPOCHE is jangly French screaming emotional hardcore. The 
music is awesome and the LP comes with a cut’n’paste lyric booklet 





BURIAL YEAR • Pestilence LP 

Vicious, riff-driven metallic hardcore. I honestly kept expecting them 
to bring die generic mosh, but they chose instead to keep it intelligent 


This is no set of rules (except that it kind of is): 

We are NOT interested in reviewing stuff with pre-printed bar 
codes on the cover. 

We are NOT interested in reviewing “promo only” pressings. 

We do NOT send out promo copies of GMB to people or labels 
that submit for review. We can’t afford to. Sorry. 


with lyrics and English translations as well as a host of explanations 
and little personal essays. Lyrics and essays focus on homophobia and 
bigotry (negative), the commercialization of the French gay commu- 
nity (negative), free music off of the internet (positive - it even comes 
with a page of tips of how to get good free music off of the internet), 
leaving the filthy gray city for once and for all (positive), working until 
you die (negative), talking to strangers (positive), being in a DIY band 
(positive), and a modest and astonished account of the band’s own his- 
tory to date. WM (Forever Escaping Boredom 416 45th Street Court 
West, Palmeto, FI. 34221) 


BILLY REESE PETERS * Almost Hea ve n CD 

There are two camps of people: those for whom punk rock is a musi- 
cal aesthetic, and those for whom it’s an ideology. If you fall into that 
first category, then BILLY REESE PETERS is fucking PUNK ROCK! 
But if you’re like me and are attracted to punk rock as an idea, then 
this band comes off as something that I would hope punk rock would 
never EVER be: bar rock. Now don’t get me wrong, I’m all for punk 
rock anthems about getting shit-faced and doing crazy fucked up shit. 
It’s just that this is more of a soundtrack to going out to the bar at 
night and maybe coming home, eating a pizza and watching tv. To 
their credit, BILLY REESE PETERS are technically playing the kind 
of music they are trying to. Country-influenced punk rock and roll in 
camp with RADON, GRABASS CHARLESTONS, THE MODERN 
MACHINES, and JACK PALANCE BAND, but with AC/DC style 
vocals. The easy low point of this record is a song called “The Night 
That ‘Dude’ Became a Four Letter Word,” where they point a judge- 
mental finger back at someone who presumably tried to call them out 
on perpetuating misogyny. Granted, I have known crusaders against 
sexism who have been less than tactful, but I can’t think of anything 
less punk rock than telling someone who is trying to challenge patriar- 
chy the EXACT SAME THING that our fucked up culture tells us ALL 
the time: “you don’t matter anyway.” If they are as self-aware as they 
claim to be, they probably could have considered the criticism a little 
more carefully. All this from a band that’s named after a relative who 
traded his girlfriend for a shotgun. There’s some truth in advertising. 
GT (No Idea Records, PO Box 14636 Gainesville, FL 32604-4636, 
www. noidearecords .com) 


BLUES • Death and Taxes EP 

Polished, righteous, unmelodic white boy hardcore with tired victim- 
quest lyrics and broverbial song titles. These folks can play their instru- 
ments, and they rock a breakdown or two, but there is really nothing 
unique or inspiring about this album, except maybe the high quality 
of the woodcut-print cover art and packaging. I hate to be a jerk, but 
doesn’t this shit get boring after a while? And what the fuck does it 
have to do with the blues? Sorry, but co-opting the spirit of a musical 
legacy with passion and gravity just makes this album seem that much 
more elitist and uninteresting. BL (Rome Plow Records PO Box 19753 
Seattle, WA 98109) 


BOA NARROW * As The Boa Narrows CD 
50 minutes of expansive, driving screamo. Jilted time signatures and 
nods to prog rock adorn these eight songs. For the most part, BOA 
NARROW remains firmly in the SAETIA lineage of hardcore, with 
strained vocals over subdued “jazz” guitar leads especially reminiscent 
of OFF MINOR. With songs meandering into the 12-minute mark, 
BOA NARROW can have a propensity to stray from the point; but 
when the hushed tension and deftly controlled melodies explode into a 
caterwauling frenzy, you’ll remember where they’re coming from. Oh 
yeah, and the ait is sick. RJ (Delian League Records, P.O. Box 50372, 
Raleigh, NC 27650) 


sion, which becomes more dynamic as the music progresses. There 
was nothing too interesting going on at first, but the more I hear it, the 
more I enjoy it. MT (Moganano Records 8 Candlewood Drive Ando- 
ver, MA 01810) 


and interesting the whole way through. Particularly impressive were 
the songs that dropped a little Swedish metal style into the heavy abyss, 
and the last two songs alone are worth tracking this record down. Too 
bad they broke up, because this record is tight as hell. Not a lot of 
variety, but when it’s this good that’s really not an issue. This Bay Area 


THE BODY* CD 

THE BODY play slow, repetitive clean-production 
style sludge with the occasional throaty shriek here 
and sample there. This release is better in its entirety 
rather than for its individual songs, which are either 
hit or miss alone. The melody and rhythm of the 
guitars is relatively static throughout this album. 
The saving grace comes in the form of the percus- 


BORN/DE AD • E nd le ss Wa r, ... R epetition CD 
In the event that you are unfamiliar with BORN/DEAD, they hail from 
Oakland, California, and play standard crusty d-beat sing-a-long an- 
thems. The lyrics revolve around dead-end war politics and the illu- 
sions of various institutions. This release is a collection of the split 7” 
with CONSUME and the Repetition/Fear EP. I am always a fan of CD 
versions of vinyl releases, especially when those particular releases are 
rare or out of print. Also included on this disc are some live perfor- 
mances and a photo slide show. MT (Prank Records, POB 410829, San 
Francisco, CA 94141-0892) 


BRAIN W ORMS " Wh ich i s Wor se? LP 
This record is a compilation of the band’s first two demos. Side A is 
their first recorded demo tape, and side B is a live set previously re- 
leased on CD-R. To answer the question posed in the title straight up, 
side B is worse. The live stuff doesn’t hold up, even though several 
of the songs are repeats on both demos. Anyway, who are BRAIN- 
WORMS? They are, of course, the latest in the long lineage of Rich- 
mond, VA’s, recent post-hardcore bands. I believe, though I could be 
wrong, that the band shares members, or former members, or is other- 
wise affiliated with such bands as WOW, OWLS!, STOP IT!!, ULTRA 
DOLPHINS, SNACK TRUCK, and others. If you like those bands, 
you’ll like this. Characterized by frantic rambling vocals, the music is 
sometimes rock & roll-ish, sometimes actually fast hardcore, and often 
noodly and CAP’N JAZZy. I like this best when the punk influences 
are showing. They had the audacity to put their best song first on side 
A, which I think is an unfair thing to do. Seriously though, good record. 
GT (Rorschach Records) 


hardcore band existed briefly, playing smart music with smart lyrics. 
As if I needed more reasons to move to the West Coast. If you are fa- 
miliar with BURIAL YEAR and dig it, look for the ZANN record that’s 
reviewed below. RJ (ADAGIO830 Records, www.adagio830.de) 


BUTTERFLIES ATTACK * One At A Ti me demo tape 

Excuse me for being too literal, but it doesn’t sound like these but- 
terflies are attacking, it sounds like they’re just fluttering around doing 
all the normal things that regular butterflies do. My first reaction to the 
music, given my experience with these Woozley Farm tapes was “well, 
at least it’s not folk punk”, and after listening to more, I stand by that 
statement. It’s more like sometimes-Three-Mile-Pilot-influenced lo-fi 
indie pop. It’s not all bad, but I gave away most of my 3MP records 
and those were great. Oh wait, a song just came on that is kind of 
folky. Shit. FIL (Woozley Farm/6265 North St./Halifax, NS B3L 
1P4 Canada) 


THE CANCER KIDS * The Possible Dream LP 
The best word I can find to describe this is “relentless.” Somewhere in 
between INFEST and THE PIST; this record destroys. This is about as 
tough and angry as I can handle it. It’s negative as hell, and if you’re 
not already pissed off, it will make you exhausted by the end of the 
first side. Luckily the second side starts with the standout and most 
energizing song (aptly named “Let’s Get Excited”). “The end of the 
world is just moments away. So let’s get fucked up and fuck someone 
today.” While I don’t necessarily agree completely, I do appreciate the 
sentiment. The last song brings this record to a dramatic end and really 
closes everything up in a nice little package. Great record. FIL (Youth 
Attack www.ihateyouthattack.com) 


CAPTAIN CHAOS • This is Cake CD 

This is Chris Clavin of GHOST MICE and formerly OPERATION: 

CLIFF CLAVIN and THE DEVIL IS ELECTRIC 
doing his second solo CD. If you’ve been a fan 
of Chris’s music for as long as I have, you’ll re- 
member a song he wrote some 9 or 10 years ago 
called “l would never write a song about a girl.” 
Chris has since changed his mind, and this album 
is a birthday present (“cake”) for one person who 
is the subject of most of the songs. It’s 24 songs 
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CAVE DEATHS • Glacie r o n Fire CD 

You know that friend that you’ve got. The one who listened to too 
much SONIC YOUTH and doesn’t “get it” when you’re talking about 
the show you went to? The guy who played trumpet and always thought 
that most punk rock was just too angry? This is'his/her band. I get the 
feeling that the whole time, all of their friends kept giving them the “Oh 
SURE. Your band is "dramatic pause:: really good. Oh yeah, 1 mean it. 
Oh, no sorry, I have to study, I won’t be able to come to your gig.” Yes, 
I said the word “gig.” This is the type of hip, jazzed-out indie rock that 
doesn’t practice, they “rehearse.” They don’t have shows, they have 
“gigs.” RB (Modem Radio, POB 8886, MNPLS, MN 55408) 

THE CHAMBERMAIDS *cd 

Hmm, at first I wasn’t all that excited by this record. I couldn’t fig- 
ure out what it reminded me of, but it reminded me strongly of some- 
thing. Then it occurred to me that THE CHAMBERMAIDS’ music 
falls squarely in the same realm of straight-up but slightly arty punk 
rock that bands like Melbourne’s LOVE OF DIAGRAMS play. Mostly 
propulsive drams, noisy guitars, and bass lines that spend half their 
time playing chiefly to advance the forward motion of the song and the 
other half playing outside or around it. This album is more conserva- 
tive than the recent and forthcoming output of the aforementioned Aus- 
tralians but it’s impossible not to compare the two bands, especially 
in the prominent interplay of male and female vocals. The first track, 
“City Predators,” is exactly the kind of music that’s perfect for driving 
with the windows down in the summer. By this I mean fast-moving, 
rhythmically propulsive, but not monotonously so, the kind of thing 
that makes you excited to be moving fast along with it. The next nine 
songs are too, which may be the album’s weakness. THE CHAMBER- 
MAIDS have a really pleasing, satisfying sound, but it stays so closely 
within its parameters that the interest sparked by the first song is hard 
to sustain throughout. The slow and minimal “Sleeper” provides a wel- 
come break and the album-closer “Ms. Stork” also brings the tempo 
down a bit, but there isn’t quite enough variety to make this collection 
of perfectly fine songs really grab you. You could be forgiven for hear- 
ing strong echoes of THE PIXIES, WIRE, and early DAMNED, but at 
volumes restrained enough to make this record something you might 
like if you’re into those bands rather than make you think THE CHAM- 
BERMAIDS are ripping them off. HM (Modem Radio Record Label) 

CHUGGA CHUGGA • Is Sweet. But If This Were A Flat 
Donut It Would Be Much Sweeter 7” 

Two sweet voices over minimal acoustic guitar or accordion or tam- 
bourine. They sometimes sound like songs made up on the playground 
and other times like barbershop and maybe even a little gospel, but I 
think Plan-it-x folk punks and K Records fans are going to love this. 
“If you can’t shoplift in heaven.. ./if you can’t kiss girls in heaven.../ 
if you can’t say ‘fuck’ in heaven then I’d rather be in hell.” I think 
they’re great. FIL (Kill All The Grown Ups /6218 Homespun Ln. 
/Falls Church, VA 22044) 


written and recorded in 3 days, and as you might expect they’re all 
pretty hit or miss. As much as I like Chris’s music, this album feels 
pretty self-indulgent. (At a low point, a recipe for a smoothie substi- 
tutes for lyrics.) The songs are often based in fantasy with analogies 
about werewolves, robots and spies, but despite the fantastic imagery, 
I find myself left asking “how many gushy love songs am I supposed 
to stomach in one sitting?” Fans of GHOST MICE, MOUNTAIN 
GOATS, or MATTY POP CHART, you might like this. GT ($6 ppd 
Crafty Records 75 Earley Street, Bronx, NY 10464 www.craftyrecords. 
net) 


CARLISLE « 


This discography encompasses recorded material from ‘96 all the way 
up through ‘05. The music is hard to pinpoint over the years, but they 
have some songs that lean more on the NO IDEA recs punk rock’n’roll 
sound to more abrasive guitar work akin to SAETLA or REVERSAL 
OF MAN. It sounds busy but without being too noodly. The vocals 
are predominantly shrill screams but add the occasional yelling/singing 
thing for good measure. The liner notes give me the impression that 
there was something of a legacy left behind somewhere in or around 
Orlando, FL. After listening to this in its completion, you will see why. 


MT (IFB Records 4447 St. Claire Ave. Ft. Myers, FL 33903) 

THE CARS THE DOORS • It’s Mv Body and I’ll Die if 

I Want To CDR 

How sloppy do you want it? If your answer is, “How sloppy can I 
get it?” then I present to you THE CARS THE DOORS. Take two 
sleep-deprived monkeys that don’t get along. Expose them to NATION 
OF ULYSSES, FESTIVAL OF DEAD DEER and FLIPPER, and then 
make THE GERMS show them how to play BANANAS songs. Pump 
them full of caffeine and give them a drummer, but make everyone play 
in mittens. FIL (address pending) 



Okay, so wolves are the shit. Electricity is also the shit. The name Elec- 
totLWaiy&S may sound silly to some of you, but to me it’s brilliant. 
Everything about this is unbearably heavy, but how to truly describe it? 
Take this stream of consciousness: crushing, linear, doom influenced 
rock V sludge. They just may be South Dakota’s best-kept secret. MT 
(INIT Records POB 871 Sioux Falls. SD 57101) 


COBRA NOIR » Barricades CD 

I don’t want to sound cynical, because I enjoy this record, but-as de- 
scriptions like “metallic-tinged hardcore” and “D-beat” have lost a lot 
of meaning for me-let’s just say that as soon as I heard this, I expected 
to see some silhouettes of birds in the artwork. So I took another look... 
could that be a little flock flying off the back cover? I opened it up and... 
booyah! That’s what I’m talking about. They look fucking great, too, 
all bunched together in an angry mob, flying over an old, snow covered 
building, complete with hints of barbed wire and telephone lines in the 
foreground. It’s perfect The record starts off with a moody intro and 
then opens with the warm and heavy guitars, punk beats, and growling 
vocals that complement those images. The punk beats aren’t prominent 
though. This record seems to be more about the controlled setting and 
moodiness of the breakdowns that set the tone (and later take control). 
The vocals keep it from being boring, though. They’re guttural and 
melodic in an AT THE GATES kind of way, and they add depth to what 
might otherwise be a flat (yet solid) recording. After the first couple 
listens, I was like, “where are all the pick slides?” but just now, about a 
minute into “Monuments,” I finally found one and it was sweet as hell. 
FIL (Chainsaw Safety PO Box 260318 Bellerose, NY 11426) 



COMADRE • The Youth LP 

Comadre are a screamy hardcore boy-band made up of really sweet 
and smiley dudes from California. It’s more like GRADE or EARLY 
GRACE than REVERSAL OF MAN, but instead of off-key emo parts, 
they mix up the mosh with a heavy dose of breakdown dude-chants. 
You know, clap-parts. Everything disappears except for a hi-hat and 
an occasional bass drum, and then everyone repeats a phrase louder 
and louder until they’re back in the mix. The recording is a little clean 
and the guitars are a little crunchy, but they do what they do well and 
they’re fun to watch live. FTL (Dood Records) 

DAS OATH • 11 

You can always expect the manic intensity and the venom-spitting flail- 
ing assault. You can expect a dizzying blur of a buzzing and thrashing 
guitar sprinkled with bends and howls. And if they do slow down, you 
can expect it will be seething and bitter with some catchy yet disgusted 
vocals. But what keeps my interest after so many records is that there 
are equally as many aspects that are totally unpredictable. I don’t al- 
ways know where they’re going, just that it's gonna be abrasive and 
that there will be at least one or two hooks that are gonna make me 
come back. FIL (Youth Attack www.ihateyouthattack.com) 

DAS OATH • Mini LP 

I love how this record looks. It is a shiny gatefold LP with a picture of a 
leaning tree immersed in fog that spans both the front and back covers. 
The image is very still but looks unsettling. You open up the gatefold 
and see more of a similar scene, this time with a mass of rocks over- 
powering the foreground of the image. The image is dark and classic 
but also still and modem. These images remind me of a lot of Uta Barth 
photography. The vinyl is clear with a greenish tint. I like that someone 
who may have never heard of DAS OATH might pick this record up 
and have no idea from looking at the artwork what the music would 
sound like. Upon listening, their ears would meet chaotic, innovative 
and noisy hardcore sounds. Like a lot of other DAS OATH releases 
(including newer ones than this record), I think this band has a really 
amazing way of mixing up many different layers of sound on this re- 
cord. There tends to be a lot going on in each song, sometimes so much 
going on it sounds out of control; but at the same time they take those 
layers, control them in their own way and throw in some good 80s DC- 
era hardcore influence to break it down. The songwriting on this record 
is really strong and the vocals are dynamic, energetic and powerful and 
work amazingly well with the music. The insert is a picture of graph 
paper with the lyrics and recording information written in pencil but is 
messily erased, so you can still somewhat read what has been written 
but you really have to spend time with it to see what is going on. An 
interesting clash of invitation and camouflage. I really like this record. 
It is loud; from start to finish it rages and leaves the listener wanting 
more. Definitely pick this one up. MM (Dim Mak Records) 

DELAY • ...Don’t Laug h CD 

One time I got stranded and almost arrested in Columbus, OH and 
though I didn’t know them at the time, these sweet strangers heard 
about our situation through friends of friends and they sprung to our 
rescue. They are bright-eyed, full-of-wonder, posi-punks. This record 
makes a lot of sense on Plan-it-x. It’s fast, up beat, pop-punk that 
sometimes reminds me of the faster DEVIL IS ELECTRIC stuff. I’d 
like to see them get a little more raw and let loose like they do live. 
The hit for me here is “...Everything You Hate”. Their voices crack 
a little and I can’t deny these lyrics: “you say you don’t like the Ra- 
mones/well I think we’re a kit like the Ramones/because we look good 
together, but we can’t get along/we're a lot like the Ramones.” Live, 
they channel the spirits of RANCID and GREEN DAY to bring the 
wild rock show to your living room. They played the last show ever at 
our house and although it wasn’t an eviction party, when they started 
their set by screaming ‘let’s tear this place down!” - 1 was ready. FIL 
(www.plas-tt-x.com) 

DISEASE CALLED MAN * *t 7 

This cover really kills flits record. It screams dollar bln with the 
scrunched-up crusty logo over an obligatory blurry computer printout 



EULCID • Hops; And Songs. Lading CD 

EULCID is criminally under-appreciated for their earlier albums. 
Hopefully this one will pick up some Pitchfork or other tastemakers’ 
love. Very competent songwriting in a rocking, somewhat danceable, 
but rich kind of way. The production is a step up from their earlier 
work as well. Slightly resembles later CAVE-IN (and does feature 
Steve Brodsky on percussion), however Mike Law (the man behind 
EULCID) was doing this when CAVE-IN was still moshing around 
serving burritos. This could have been an excellent EP but is lacking 
momentum as a full-length. JS (Exotic Fever Records, PO Box 297, 
College Park, MD 20741-0297) 

THE EVENS • Get Evens CD 

If Washington, DC, duo THE EVENS are new to you, here’s their sto- 
ry: it’s Ian MacKaye (FUGAZI, MINOR THREAT, etc.) on baritone 
guitar, and Amy Farina (THE WARMERS) playing drums, and both 
of them sing. They play stripped-down indie pop with a folky feel. 
Get Evens is their second record, and just from a glance at the album 
cover, you should know what you’re getting into. The darkened blurry 
image of the Capitol building. The revenge fantasy implied in the title. 
It’s a protest record. From the start, the album launches into a direct 
attack on the Bush administration and doesn’t ease up. “Everybody 
knows you are a liar,” they chant. The record was written and released 
calculatedly during an important election year, so there is no ques- 
tion what was dominating the minds of these DC icons. “Why would 
they vote in favor of their own defeat?” MacKaye asks desperately 
on the opening track. Musically the record falls short of the standard 
they set on their debut record two years ago. Farina’s drumming has 
definitely improved on this record, but the song are jammier and gener- 


of what could be smokestacks or war or whatever. It’s instantly forget- 
table in a sea of a million nearly identical crusty-metal records. The 
music is a lot better though. The sound isn’t surprising - somewhere 
between DROP DEAD and BOLT THROWER - but it’s refreshingly 
lo-fi with a little lead-guitar flare. FIL (Kill All The Grown Ups 6218 
Homespun/Falls Church, VA 22044) 


DRUNKEN BOAT • Made In Oreg on CD 
Fuck a bunch of “intellectual property.” So what if some lame indie 
rock outfit had this band name first. After a bunch of litigation threats, 
our Oregon crust-pop sweethearts officially changed their name to 
“The Drunken Boats” to swerve out of the way of a rabid zombie rac- 
coon of a lawsuit that jumped in the path of their bike party. Fuck. This 
record is so sad, and so full of intense emotion and hope. I’ve sung 
these songs to myself for months, every one of them is both a reconcil- 
iation and a celebration, like when you are so happy you find yourself 
crying. JB (1234 Go Records, 1234gorecords.com) 


ELODE A • Cataclysmic CD 

Unfortunately, ELODEA are caught up in a trend without much to 
set them apart. The artwork is following the current model of giant 
sea-faring tentacled monsters, and the music is doing the mid-era ISIS 
thing. The vocals are mixed too close to the rest of the music for my 
own taste, though some may appreciate the “effect” this creates as 
additional distortion. Don’t get me wrong here, this is by no means 
bad— ELODEA may still prove their worth in the sea of sludge, but as 
for Cataclysmic , it doesn’t do anything new. MT (Fuck Yoga Records 
Naroden Front 3 3/51, 1000 Skopje, Macedonia) 


ELPHABA • Anv Land But This CD 
Cool, arty punk rock. These 
guys swing around between 
staight-up, forward-moving 
rock parts, repeating grooves, 
and jerky, awkward flip-outs 
in really chill proportion. It’s 
nice to listen to a band so rel- 
atively free of punk rock cli- 
che. That said, I can pick out 
some prominent influences. 

The vocals on the excellent 
“Hip Hop” remind me eerily 
of Chris Richards’ and Har- 
ris Klahr’s vocals in Q AND 
NOT U, for example. But if 
at times they may sound like 
they’re channeling that sadly 
defunct DC group, they could 
also be said to be performing 
a similar synthesis of dissimi- 
lar sounds, feels, textures, and 
styles. Though ELPHABA 
chiefly draws more narrowly 
from punk rock subgenres 
rather than a broader range of 
musics, fans of smart, quirky 
punk rock should check this 
record out. The album loses 
some steam in the last three 
songs, and like labelmates 
THE ASSAILANT, they’ve 
backloaded the record with 
the 5-9 minute jams (is this 
a weird label policy?), which 
are the weakest songs. But this 
record has more than enough 
good in it to make me curious 
to see if these guys take their 
instinct for synthesis and ex- 
pand it to draw on more. HM 
(Rome Plow Records PO Box 
19753 Seattle, WA 98109) 
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have had enough of the heavy screamy stuff for one day and need to 
keep your chin up, give this a try. MT (No Idea Records, PO Box 14636 
Gainesville, FL 32604) 

FORCED MARCH * Take Immedi at e Action CD 

I got stoked to review this record when I saw it. Shit looks punk as 
fuck! “Forced March” is written in a really punk font, and it has a 
picture of a person wearing a gas mask on the front and a diagram of 
a bomb on the back. Plus, it’s called Take Immediate Action , and they 
have song titles like “Fucked from Birth” and “The Revisionist,” which 
just scream “PUNK! ! !” at me. Oh, and they’re from Portland. Anyway, 
this is an eleven song LP that includes two songs from their demo, 
making a total of thirteen tracks. They play crusty, thrashy punk with 
some mosh parts that hardcore kids (including this one) would dig. The 
vocalist delivers in a barking style, and they occasionally employ a sec- 
ond vocalist to mix things up. The lyrics for this record are pissed off 
sociopolitical commentary dealing with ecological destruction, mili- 
tantly xenophobic/racist militia types, drug abuse, the pharmaceutical 
industry and the general insanity of Western human existence, as well 
as a bitter invective towards those of us who choose to exist on the rape 
and murder of non-human animals. There is a brief sort of blurb from 
the band in the insert that deals with liberation, freedom, revolution- 
ary violence and veganism. With regards to the production, the guitars 
have a metal sound to them that I don’t really care for all that much. 
While the vocals are by no means bad, I find them to be much more 
passionate and present on the demo songs. The drummer seems to rely 
on the scissor beat a lot, which I’m not really into. Again, the drummer 
sounds a lot better on the demo songs, which I think have a much better 
overall production than those on the LP. They just sound more furious 
than the LP tracks. The lyrics and actual song structures for the LP are 
good, but I feel like the whole deal didn’t translate all that well in the 
studio. The demo songs let me know that this band has a greater poten- 
tial than they have realized so far and that I would like to see FORCED 
MARCH play to get a good idea of what they really sound like. Oh, 
and a YOUTH BRIGADE (DC) cover, “Moral Majority,” is included 
on this record, which I think is pretty rad. CH (Forced March, 2619 NE 
6th Pl„ Portland, OR 97212) 

FRENCH TOAST • In gleside Terrace CD 
O.k., let me get this out of the way... JerryBusherJamesCantyJerry- 
BusherJamesCantyJerryBusherJamesCanty. Now that we’ve gotten 
out of the way that those two guys are in the band, we can move on 


ally drag on about a minute longer than they should. Where the first 
album was an easy record to chill out to. Get Evens leaves you feeling 
uneasy. Maybe on purpose. Farina’s vocals are more prominent, and 
she’s clearly grown as a vocalist. But honestly, I miss the bored indie 
rock affectation. The problem for me here is that THE EVENS have 
come into their own politically, but less as indie pop for anarchists and 
more as folk music for leftist 30- and 40-somethings. Where maybe 
15 years ago, Ian Mackaye telling the president, “you’re fired” may 
have felt inspiring and revolutionary, now it just feels like a throwback 
to 60’s protest jams. Personally, I’m looking for something that feels 
more dangerous, but I’d be willing to bet that THE EVENS are just 
as happy to play to the punk parents as to the disaffected youth. GT 
($10ppd, Dischord Records, 3819 Beecher St. NW, Washington, DC 
20007 www.dischord.com) 


THE FEST 3 • dvd 

Obviously you’re gonna know if you want this based on the bands 
listed. There’s 60 so if you’re like me you’re probably genuinely in- 
terested in maybe 5-10 and then curious about another 5-10. Then 
there are a few guilty pleasures or morbid curiosities, a couple pleasant 
surprises, and thirty or so that you just skip. On the positive side, the 
video footage is high quality. There are usually three cameras on each 
band and it’s all edited seamlessly. On the other side, this was a fest, 
so the shows are all big which translates to me as boring. My favorite 
bands on here play their best shows in living rooms and look awkward 
and uncomfortable on a big stage. I always enjoy watching the drum- 
mers, though. Even silly bands like THE BLOOD BROTHERS have 
great drummers. The standouts for me were FI YA, GLASS & ASHES, 
ASSHOLE PARADE, and BARONESS. In the future I hope they send 
a camera or two to the pre-shows or house shows that happen as a result 
of having a thousand punks in a small college town for a weekend. PS. 
I should give credit to BIFOCAL for making this look good. 2 or 3 
cameras at each of 3 venues for 3 days? Fuck that editing nightmare. 
Good job. FIL (No Idea PO Box 14636 Gainesville, FL 32604) 


FIFTH HOUR HERO •NotReyeng^ Just a Vicious Crush CD 
FHH from Quebec, Canada, have returned with their seventh release 
since 2001 ’s Collected in Comfort. If you’re not familiar with their 
sound, think melodic, driving rock ‘n’ roll underneath harmonized fe- 
male/male vocals. Certain tracks, which feature trumpet and trombone, 
are reminiscent of ROCKET FROM THE CRYPT. Lyrics cover the 
commodification of revoultion, heartache, and alienation. When you 




to actually reviewing the CD. Like modem Dischord releases? This 
might be up your alley. This release is all over the map. The vocals 
rotate on damn near every song. Maybe the fact that FRENCH TOAST 
is ex-NATION OF ULYSSES, MAKE UP, FIDELITY JONES, ALL 
SCARS, LAS MORDIDAS, and FUGAZI will sell you. If seeing that 
list and the names above sells you on this release, you’ll probably like 
it. Otherwise, ask to listen before you leave the store. RB (Dischord 
Records, 3819 Beecher St. NW, Washington, D.C. 20007-1802 USA) 

GET KILLED • No Substitutes EP 

Pissed-off, thrashy hardcore punk. This is quick, ugly and mean, for 
fans of Youth Attack and Deranged records. I only know this band from 
their split with THE BODY, but I appreciate their energy and the raw 
recording. I’m into this record, and I probably would have liked it more 
if 1 had the lyrics, but the cover kind of weirds me out. I like the style of 
the person who does the artwork, but why is it that the only image on 
this record is a picture of a woman in a noose? FIL (Corleone records 
PO Box 65 Providence, RI 02901) 

THE GREY • A sle ep a t the Wh eel LP 

The CD version of this record is on Lovitt, and this is clearly for that 
audience. Adult rock. Maybe like hpw I assumed MILEMARKER’s 
later records sounded after I lost interest. Slower, singy-er, and no key- 
boards, but with that very artificial guitar sound. At its best it some- 
times reminds me of DRIVE LIKE JEHU, but boring. Speaking of 
which. I tried to read the lyrics and I couldn’t.get very far without 
noticing that every song seems to be about “them” and what “they say.” 
The vagueness is deafening... and suffocating. Seems like the kind of 
record that only gets bought or put out because some member used to 
be in some more interesting band. I have washed-up friends like that 
too and 1 think I’ll give one of them this record and they’ll probably 
like it. Somehow I think I’d be less offended by the CD. At least the 
artwork wouldn’t be so blurry. FIL (Adagio 830 Records, 38 Schef- 
felstr., 04277 Leipzig, Germany) 

GUILTMAKER • D riven B y A r m s CD 

I’m surprised this wasn’t on Lovitt or Jade Tree. It has the street cred 
of former members of bands like REVERSAL OF MAN (though you 
wouldn't know by listening to it), and it has a big production post- 
hardcore sound like ENGINE DOWN or QUICKSAND. I’d say it’s 
“introspective.” To be honest, I wouldn’t have given them a chance if 
I didn't know about the ex-members or that they’re sweethearts, but 
as allergic as I am to clean productions or “(indie) rock” in general, 
this is good. Highly recommended to ENGINE DOWN or HARAM 
fans. They could get huge on Myspace, but when they played our liv- 
ing room their attitude was still punk as fuck and that’s what’s really 
important to me. Judging from the old-timers that came out of the 
woodwork that day. I’d say a lot of people that knew them from the 
ROM/C WV days are more washed up than they are. It took some 
growing on me, but I’ll hold onto this and look forward to seeing them 
again, hopefully in a house, but probably not. PS. song two is the jam. 
FIL (Kiss of Death/PO Box 75550/Tampa, FL) 

HARK! IT’S A CRAWLING TAR TAR • Dorr Dan- 

Gelap Communique CD 

This is truly impressive. I admit that the name initially made me skep- 
tical, but the music is heavy, creative, versatile, and experimental. In 
order to give you a better understanding, the first track begins with a 
subdued, distorted soundscape, then layers an acoustic guitar on top. 
Next thing you know, you’re smack dab in the middle of a brutal gal- 
loping crusty stampede. Insert one more quick sample before the song 
kicks into high gear, and there you have it. Don’t ask me how it works, 
it just does! The album art is beautifully done, my favorite aspect being 
the folded poster included. Some of the style consists of a Pushead- 
esque decaying face, while other images have more morbid GSY'BlE 
look. A great release, and did I mention they’re from Singapore? MT 
(Thrash Steady Syndicate, c/o Normann Rashid, Blk 11, Toa Payoh. 
Lorong 8, #03-310. Singapore 310011) 

HERCULES • Hass_flf.. th e 'Damn e d R uit in Circles lor. . Glory. 
CD 



JT RELEASE WITH NO Wfflf RECORDS I 


DEEP SLEEP 

GRAVED! 4 - DEEPSIEEP "YOU'RE SCREWED" T‘ E.P 

Nine songs ... snotty and spiteful punk rock 
ala ADOLESCENTS or ANGRY SAMOANS 

CLOAK DAGGER 

GRAVE0I5- CLOAK/DAGGER "/Wffl'71/? 

Debut E.R ... think BLACK FLAG fighting the 
NEXT: HOT SNAKES 

86 MENTALITY - FIRST 7"REMASTERED and 
TIME TO ESCAPE - 5 SONG 7" REPRESSED 

CHECK OUT OUR DISTRO AND MAILORDER WEBSTORE AT: 

GRAVE _GR 
E MISTAKE IVII 

WWW.GRAVEMISTAKffiECORDS.COM 


The most arresting aspect of this would have to be the vocals. They are 
supplemented by a tasteful amount of gang vocals and more expres- 
sion in the lead voice than the usual atonal screams that come from 
this style of hardcore. The music is crunchy sounding hardcore with 
frequent and rhythmically interesting moshy breakdowns. Definitely 
for fans of bands like DE LA HOYA or MARATHON. MT (Pretzel 
City Records 2006) 


HERO DISHONEST * When The Shit Hits The Man CD 

Totally rockin punchy thrash punk attack from these Finns. Hardcore 
plus strong sonic skills and intelligent and witty lyrics is a good thing. 
An awesome full-length of tunes that reflect some variety of styles in 
the songwriting, moody intros and stuff. CD (Combat Rock Industry, 
POB 65 11101 Riihimaki, Finland www.combatrockindustry.net) 


HERO DISHONEST • cassette 

More ass-kicking hardcore from these brutal Finns. 36 songs and a 
fold-out sheet with lyrics and pictures. Awesome lyrics, quality hard- 
core and questions that need to be asked. CD (herodishonest@hotmail. 
com) 


HICKEY • Hickey’s First Album CD 

Amazing. This repress is a must have. It should say something that 
when I doodle, or write in wet cement or whatever, I might draw some 
BLACK FLAG bars, VOID crosses, an Out of Step sheep, or maybe 
just a dinosaur eating an ice cream cone; but it’s more than likely that 
I would be inspired to draw a HICKEY heart. If you’ve never heard 
them, don’t let me lead you to believe that they sound anything like any 
aforementioned bands. But rather that, to a lot of people, they are just 
as important. (And it doesn’t hurt that they have a logo that a monkey 
could draw.) The record to me sounds like what I would’ve expected if 
NIRVANA had grown up as a sloppy Bay Area punk band. 10 wild-ass, 
infectious anthems under one or two minutes and then one twenty-four 
minute history-of-the-world stoner jam. And I think you might have 
to sign me up on one of those “edge breakers” lists, because this last 
song gets me stoned-to-the-bone. Seriously, it warps time, and I can 
look down at my own body and smell colors and all of a sudden I 
understand infinity, dark matter and the expanding universe. Hopefully 
they’re repressing the other Hickey stuff too; keep your eye out. It’s all 
worth checking out. FIL (www.1234gorecords.com) 


THE HOLY MOUNTAIN • Entrails CD 

The non-stop hailstorm of dueling guitar leads and percussion as mas- 
ochistic as it is inventive is what separates Tampa, Florida’s THM from 
the rest of the D-beat crawling out of the woodwork. This release in- 
cludes six new songs, the “Wrath” 7” and two live tracks. If you have 
ever had the pleasure of seeing these guys live, you will appreciate the 
live tracks not just for their intensity, but also for the hilarious banter 
between songs. I also enjoyed the atypical (for D-beat/crust at least) 
collage album art. You have to see it for yourself to really get the pic- 
ture. MT (No Idea Records/PO Box 14636 Gainesville, FL 32604) 


HOPE & ANCHOR • T h e W ai t a n d W onder CD 

HOPE AND ANCHOR is a three piece from North Carolina. Only 
a few notches louder than acoustic, they play nostalgic, sappy, sad, 
and hopeful songs, with guitars, drums, pianos, trumpets, and banjos. 
I saw them play to a packed New Orleans living room in the middle 
of the muggy summer. Everyone was sticky, swaying and giggling. A 
crowd pleaser for sure. Perhaps if, seven years ago, MIRAH and a few 
of the people from THE WEAKERTHANS were to have their hearts 
broken by the same person and joined together on an Asheville front 
porch to write an album about it, that album would sound uncannily 
similar to this. WM (Exotic Fever Records PO Box 297, College Park, 
M 20741-0279) 

I WOULD SET MYSELF ON FIRE FOR YOU • 

When I see a band name like this, I immediately assume it’s teenagers 
playing Nth-wave screamo. One of those bands that you agree to do 
a show for, have a hell of a time making a flyer for, then result in a 
shameful head-bow as they roll in and start setting up. I was not let 
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down by that assumption. I was let down in trying to enjoy this. In the 
album’s favor is a very solid production. Additionally the pacing of 
some of the songs brings to mind later SHOTMAKER. JS (Stickfigure 
Records, PO BOX 55462 Atlanta, GA 30308) 

IN FIRST PERSON • Lost Be t ween Hands H eld Tight CD 
I’ve heard this record. I’ve heard this record a thousand times. I’ve 
been listening to this record for what seems like an eternity. It’s like 
deja vu, but with a crummy soundtrack. People are going to call this 
“epic” hardcore or some nonsense like that. Why? Everything from the 
screamed to sung vocals, tuned down guitars, and sappy instrumental 
moments makes me hope more people will refer to this by what it truly 
is-boring metal. I highly applaud the effort made with the packaging of 
this. I would have quit after making 5 of these things. AJ (Paramnesia, 
1019 S. 47th St., Philadelphia PA 19143) 

IO • s/t 7” 

More screamo influenced hardcore. This sounds like an angry, rainy 
day. Not too bad. CD (Hardtravelin POB 8131 Pittsburgh PA 15217) 
[IO was initially billed to me as sounding like CIRCLE TAKES THE 
SQUARE. I wouldn’t have described them as such (though I like both 
bands!), but people who don’t usually listen to technical or spazzy mu- 
sic will draw the same comparison. BECK] 

IRON LUNG * Cold Storage CD 

Fast and brutal. I’ve never been disappointed by this band. Grindcore 
or powerviolence or whatever, they destroy. They’re heavy as fuck and 
equally tight and somehow they can make 34 songs in a row not boring. 
The songs have personality and there are a good number of classics on 
here. This compiles songs from their splits with TEEN CTHULHU, 
BRAINOIL, LANA DAGALES, BG, and QUATTRO STAGIONI as 
well as the Demonstrations... 7”, comp tracks and a song from the LP. 
All that in a pretty package. If you’re into bands that rattle your chest 
cavity and make your brain hurt, check this out. FIL (Fuck Yoga/Ko- 
cev Ivan/Naroden Front 3 3/51/1000 Skopje, Macedonia/neveranswer 


sthephone@gmail.com) 

ISSEI SAGAWA-7 

The first side of this 7” is fast and chaotic Japanese-style hardcore from 
Arizona (although from what I understand, I think'one of the members 
now lives in Japan and has reformed the band in Japan). The music 
is speedy, dark and raw, and it sounds pretty blown out. I really like 
how the vocals sound on this recording, fast and chaotic with a lot 
of distortion. The flipside of this 7” was quite a surprise. The song is 
titled “The Story of Issei Sagawa” and is a story read by someone with 
a slowed-down effect on the voice, complete with what sounds like 
a collage of field recordings of footsteps and someone hitting glass. 
I’m more into the first side of this; I can’t really see myself flipping 
this record over and listening to side b after hearing it once. And the 
insert.... well I’ll leave that as a surprise. MM (A split release between 
Youth Attack! and Teardrops) 

JESUS FUCKING CHRIST • CD 

What an unfortunate name. This band sounds like POISON IDEA with 
a slight NWOBHM influence. Mid-tempo, mid-eighties, mid-intensity, 
mid-medium-mediocre. A painting of what looks like 70s hetero col- 
lege kids participating in a satanic orgy adorns the cover of this tepid 
release. RJ (Puke Records, PO Box 00456 Emeryville, CA 94662) 

JET SET N JET • lp 

This shit drove me crazy. Jet Set Njet cannot decide what it wants to 
be. A healthy quantity of synthy psych-rock and garage punk, lots of 
Svenonious inspired wailing and whispering, and... dub breakdowns? 
Rockabilly Conga Disco? I don’t know if a band can be gratuitously 
eclectic, but these folks may have succeeded. They’re clearly taking 
cues from OS MUTANTES, THE MAKE UP, and NOU, and to some 
degree they’ve captured a similar sense of creative chaos and stream- 
of-consciousness composition, but the end result feels forced and 
tacky. Don’t get me wrong, there are some weirdly engaging moments 
on this record, but they last about ten seconds each, at which point 


the band jumps ship and barrels into a diametrically opposed musical 
genre. The liner notes are full of weird, hyper-saturated Photoshop col- 
lages; they make about as much sense as everything else. If you want a 
really good taste of what this album is like, find an old Casio keyboard, 
crank up the tempo control, and cycle through the demo songs in ten 
second bursts while doing your best impression of a drug addled Bap- 
tist preacher. BL(Anomalie Records/Lofotgata 1/0458 Oslo/Norway) 

KIDS TECHNO • Bootleg CDR 

This is one 15-minute track of electronic background music. The com- 
position changes every few minutes with fade-outs, which makes it 
feel like a mix tape. Sometimes it sounds like hip elevator music or 
like the music of the future according to Bill and Ted’s Excellent Ad- 
venture. Other times it sounds like found recordings of musicians and 
conversations amplified through a submarine. It wasn’t an unpleasant 
listen for me, but it also reminds me of why I miss demo tapes, which 
is to say that these CDRs don’t offer you the chance to tape over them. 
You might want to just bum these puppies “as needed.” FIL (Cherub 
Records PO Box 4504, Richmond, VA 23220) 

KT • Dewdrop Music CDR 

The artwork for this record made me laugh. It’s a sloppy collage of 
some leaves and a kid with a butterfly on his pants. In my head I was 
thinking, “what the hell is this?” Upon opening the CDR, I see that KT 
stands for “kids’ techno,” and it is made by one person. Listening to 
the five tunes, this pretty much sounds like a guy who got a keyboard 
and some other electronic equipment and decided to make a record of 
somewhat poppy synth songs with no vocals. At least he named a song 
“Bacon Mustache.” I think this is a home recording that maybe should 
have been left at home. MM (www.cherubrecords.com) 

LA PIOVRA • s/t 12” 

This is a great record. One-sided, simple, and solid all the way through. 
The recording is perfect and captures an energy that you usually can 
only get live. I love the wfcy they use CHUCK BERRY-esque rock 







n roll guitar leads that come out of nowhere and then fade back be- 
hind the driving bass and vocal assault. In that way they remind me 
of Void, but much more upbeat. Some of the English explanations of 
these Italian songs seem a little posi for Youth Attack (they even quote 
OP IVY), but I’m into that. Highly recommended. FIL (www.ihatey- 
outhattack.com) 

JOE LALLY • There to Here CD 

There is a lot of pressure for the new projects you work on when you 
are a member of the perpetually-on-hiatus FUGAZI. Bassist Joe Lally 
approaches this with grace with a release featuring an all-star cast of 
collaborators: Amy Farina of THE EVENS and THE WARMERS, 
Scott Weinrich, Ian MacKaye, Jason Kourkonis of HOT SNAKES 
and DELTA 72, Guy Picciotto, Eddie Janney of RITES OF SPRING, 
Jerry Busher of FRENCH TOAST, and Antonia Tricarico. “X-Ray the 
Lullabye” is my favorite track, which has elements of the Weakerthans. 
“Factory Warranty” has excellent vocals, surprisingly eerie. The album 
on the whole is elegantly understated, with a rich bass tone, sparse 
songs, and vocals that you recognize from the handful of FUGAZI 
songs that Joe has led. They are quietly hopeful and deal with subjects 
of anxiety, war, fear, and loss. I appreciate the fact that he chose to 
work with different drummers and use different techniques for micing 
drums on various tracks. Legendary engineer Don Zientara and lan 
MacKaye recorded this release with Joe at Inner Ear Studios as well 
as the Dischord house. For fans of FUGAZI, this is a new direction 
- quieter, slower, and more sedate; however, Lally ’s command of bass 
and his commitment to social justice ring through for a record worthy 
of picking up. KO (Dischord Records, 3819 Beecher St. NW, Washing- 
ton, D.C. 20007-1802 USA) 

LOM A PRIETA • Our LP Is Your EP LP 
This was way too whiney for me to like it. The screamo violent parts 
were good, but the whining soft parts made it unbearable. It was the 
vocals that brought it down the hardest on the soft parts. CD (Discos 
Huelga PO Box 9271 Berkeley, CA 94709) 



MALL The insert is also very minimal and plain, showing only song 
titles, member names and recording information. The music is a mix 
of chaotic moments with a lot of keyboard layers moving from very 
quiet parts that remind me of a music box to circus-sounding parts to 
more driving heavier parts. The vocals are heavily distorted and mostly 
sound spoken and are occasionally screamed in parts. I like how blown 
out the screams sound. I think parts of this record are good, and I think 
some interesting ideas are presented, but as a whole I wasn’t that im- 
pressed. MM (Discos Huelga PO Box 927 1 Berkeley, CA 94709) 

MICHAEL JORDAN TOUCHDOWN PASS • 


part erf' their charm. Hello, please come to the states! BECK (Thrash 
Steady Syndicate, c/o Normann Rashid, Blk 11, Toa Payoh, Lorong 8, 
#03-310. Singapore 310011) 

NO SLOGAN • No Pasaran 7” 

NO SLOGAN is a four-piece from the Chicago area. This 7” is really 
awesome and features songs such as “Senseless Violence” and “Smash 
the Scene.” It is four solid tracks of fast-paced and pissed-off punk 
rock. The guitar is melodic and the vocals sound pretty raw. Good 
stuff! I would be interested in hearing more of this band and seeing 
what they are like live. MM (Wrench in the Gears Records) 


LORNA DOOM • The Diabolical EP CD 
Not the actual person but rather a hip hop two-piece from Providence 
featuring members of both THE BODY and ANTON BORDMAN. I 
know these folks don’t do anything half-assed, so I had high expecta- 
tions. This doesn’t disappoint. It flows seamlessly through these five 
tracks and everything feels very intentional and thought out from the 
beats and rhymes to the samples and guest musicians. There are a lot of 
lyrical gems in here too, like: “another caucazoid annoyed at the void 
in culture in whiteboys brought up playing asteroids.” I especially ap- 
preciate a verse challenging gender norms in “A Political Song For Be- 
yonce To Sing.” I’m into this, but how are you gonna name your group 
after someone who’s still alive, and a punk? Still, this is highly recom- 
mended. FIL (Corleone Records PO Box 65 Providence, RI 02901) 

LOSER LIFE • Things Will Never Chang e 7” 

LOSER LIFE play fast and catchy straight-forward hardcore punk 
rock. Pay close attention to the guitar leads and the busy bass work. 
This release contains one song on each side. The content of the songs 
is written from a personal perspective and deal with betrayal and hope- 
lessness. Certainly worth a listen. MT (Going Underground 1822 G St. 
Bakersfield, CA 93301) 

LOSER LIFE • cassette 

This tape collects the 7”, unreleased songs and the demo from this Ba- 
kersfield band. Upbeat punk rock, kind of reminds me of FIFTEEN. 
Really awesome bass lines stand out a lot. I saw them play, and they 
seemed pretty passionate. Worth checking out. CD (Bakersfield 1822 
G St Bakersfield, CA 93301) 

THE MALL * Emergency . a t, the Eve ryd a y LP 

At first glance, it is really hard to tell what this record is. There is no 
information on the front or back cover, only a black and white line 
drawing of an arm with a guitar repeated many times that looks like it 
was etched out of black scratchboard. Through further investigation by 
reading the spine, I see that this is a record made by a band called THE 


) “Anything said by anyone who’s in high school 
is A LOAD OF SHIT, but being wrong never stops the assholes from 
being wrong.” That’s the brilliant first line that sets the tone for this 
indie pop rock record. The gimmick behind this album is that appar- 
ently MICHAEL JORDAN TOUCHDOWN PASS is just one 15 year 
old kid who dropped out of high school and recorded all the instru- 
ments on this album (drums, bass, guitar) by himself. So much for the 
unmotivated directionless youth, right? Considering that he recorded 
it all by himself, I’m pretty impressed. The album is pretty good. At 
best this sounds somewhere in between THE WEAKERTHANS and 
BUILT TO SPILL; at worst it borders on radio pop rock. Certainly 
worth checking out if you like either of those aforementioned bands. 
GT ($5 ppd Plan-it-X Records, PO Box 2646, Olympia, WA. 98507 
www.plan-it-x.com) 

MOLACHI CONSTANT* Pride cd 

This is some not-outstanding indie rock. The first song on the record 
was the only one that engaged me, starting out with an ok guitar solo, 
but the rest of the record was nothing but jammy indie formulas that 
come close but never quite manage to do anything interesting. The vo- 
cals remind me of WHY? at times, but the lyrics did nothing for me. 
Anyway, the lyrics must not have been as important as the pictures of 
the band playing with swords, because they weren’t printed. GT (Mod- 
em Radio Record Label, PO Box 8886, Minneapolis, MN 55408) 

MY PRECIOUS • Everything So Far CD 
MY PRECIOUS, another sweet band from Singapore put out by Thrash 
Steady, is definitely for fans of SUTEK CONSPIRACY, and they're 
a bit reminiscent of THE ASSISTANT and Croatia’s ANALENA 
(though less technical and also less emo). TJwo lady vocalists scream, 
sing, and speak over catchy melodic riffs and solid, fast percussion. 
The 20 songs (which total 40 minutes), a few of which will be upcom- 
ing mixtape mainstays, have mostly cryptic personal lyrics with a lot of 
political overtones-oh, and one song about an elven lordessl! My first 
impression was that the slightly fuzzy recording quality almost didn’t 
do this awesome band justice, but after countless listens it has become 


OCCAM’S RAZOR • A Real Proposal for an Invisible World 
7” 

This is the last release from Fresno’s OCCAM’S RAZOR. Unlike the 
cautious and simplifying philosophic principle that is this band’s name- 
sake, this 7” is writhing with dense and unpredictably chaotic passion. 
Sometimes grindy, sometimes tense and quiet, and always melodic... I 
believe “emo-violence” is the dumbshit word that kids typically use to 
describe music like this. Peep this if you dig ORCHID, REVERSAL 
OF MAN or PALATKA. RJ (Discos Huelga, P.O. Box 9271, Berkeley, 
CA 94709) 

OROKU • Living Through The End Times... CD 
This album, out on Inimical, is heavy and awesome - crusty metalcore 
showing obvious influences from bands like HIS HERO IS GONE and 
TRAGEDY. With a cello! The vocals are solid and consist primarily 
of one guy who knows what he’s doing holding it down in the mid-to- 
lower vocal range. My only complaint was that there was a tiny bit too 
much duded-out chugga metalcore action for me, but my threshold for 
that kind of thing is really low, so it probably won't bother most folks. 
I like the songs that include Lisa from GARMONBOZIA the best; 
her cello adds wonderful evil/sad/epic/sweet dimensions. Lyrically, 
OROKU doesn’t have much new to say (lots and lots about how fucked 
humanity is). That being said, the next time you want to contemplate 
the zombocalypse/nuclear holocaust/ whatever, get yr whiskey and a 
joint and listen to this!! Do it!! LH (Inimical Records/ P.O. Box 2803/ 
Seattle, WA 98111) 

OSMANTIKOS * Bum All The Order! EP CD 
Straightforward crusty d-beat from Malaysia. The lyrics on this EP 
range from being who you are and breaking free from societal norms 
to bow. our world is fucked and we need to fight to save it. Nothing out 
of the ordinary, just fast, ferocious, heavy, angry punk. MT (c/o Borhan 
NO 9, Jalon 3/4g 43650 Bondar Bam Bangi, Selangor DJE, Malaysia) 
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OWEN HART • One-sided 7” 

Technically it works-as in, they can play their instruments and they can 
stop on a dime, and they can sound like barking dogs. But technically, 
I’m not a huge fan of amateur grind bands. The song writing is complex 
enough, and the production is on point. The guitars crunch and the 
drums are solid and audible. The lyrics confused me a bit because I 
have no idea what “box dust” is and I’ve been under the impression 
that labor and racism have actually gone hand in hand for quite some 
time no\V. Neat silk-screened image on side b of the record. AJ (Dood 
Records) 

THE PATTY HEARST SLEEPOVER • No t On My 

Watch demo CDR 

This is alright, some screamy hardcore, but no lyrics, and some parts 
were pretty hipster-booty-shakin’, so I am forced to give this a thumbs 
down. 4 songs. CD (227 N. Belmont Apt. 2 Glendale, CA 91206 
pattyhearst666 @ yahoo) 

PEDESTRIANS • Ideal Divide LP 

Eight songs of mid-paced, catchy, trash punk. They have a song on the 
new MRR comp, and they fit in well there with bands like NO HOPE 
FOR THE KIDS and REGULATIONS. This reminds me of that sweet 
chorus in the first song on AMDI PETERSENS ARME’s Blod Ser... 
7”. It’s not fast or sloppy, but rather more controlled like NHFTK. If 
these names don’t mean anything to you, just to get you in the ballpark, 
imagine making a copy of a copy of the song “Parents” by THE DE- 
SCENDENTS and then blasting that through a teeny tiny boombox. 
FIL (Wrench In the Gears POB 476903, Chicago, IL 60647) 

PLEASE INFORM THE CAPTAIN THIS IS A 

HIJACK • Defeat or Humiliate The United States of America LP 
This is truly an amazing record. Exciting and political, if I was ever 
ready to give up, this record would get me out of bed. I can’t believe 
I’ve been waiting for this to come out since 2003. It was worth the wait 
for “Karma Collection Day” alone. If you were into their first LP, this 
one basically expands on everything they were doing. If you haven’t 


heard them, they sound roughly like an amalgamation of some of their 
previous bands, such as BREAD & CIRCUITS and FORMER MEM- 
BERS OF ALFONSIN. The title says it all. Everything is cohesive and 
intentional and works together seamlessly to make this objective real 
and possible. It’s a complicated journey. The songs incorporate more 
samples, and the sample collages between songs have become their 
own songs. From interviews with the Weather Underground to a chorus 
of robots singing “we don’t like how we feel,” this record paints an 
amazing picture. In my opinion, this is an essential punk record. FIL 
(Clean Plate Records PO Box 9461 North Amherst, MA 01059) 

PULLING TEETH • Vicious Skin CD 

This is tough hardcore with lots of breakdowns and metal guitar 
squeals. At its most punk it reminds me of LEFT FOR DEAD. Other 
times it reminds me of South Of Heaven . Totally testosterone-pit-tastic. 
Yes, they do have a song called “Weapon of Mosh Destruction.” FIL 
(Chainsaw Safety Records PO Box 260318 Bellerose, NY 11426) 

PUSHING AWAY • demo 

This reminds me of a high school battle of the bands. Playing through 
tiny combo amps on the basketball court, or on the cafeteria stage at 
lunchtime. If it’s not a boom box recording, it might as well be. The 
singer sometimes reminds me of a less tonal TEEN IDLES, but the rest 
of the band isn’t quite as developed, or maybe too much so. There are 
a few good parts, but they’re buried in mediocrity. It shows promise, 
but they need to shorten everything and be a lot more selective. FIL 
(Woozley Farm/6265 North St./Halifax, NS B3L 1P4 Canada) 

RACCOO-OO-OON • Is Night People CD 
This is a remastered CD release of a tape release from early 2005. Rem- 
iniscent of discordant “punk-psychedelic” acts such as AKRON/FAM- 
ILY, SET FIRE TO FLAMES, and at times LULLAB YE ARKESTRA. 
The packaging is innovative and still a standard size for easy filing and 
retail sales, a rare combination in the DIY world. No lyric sheet. JS 
(Release The Bats, do Matthias Anderson ,Nymanegatan 53, 415 08 
Goteborg, Sweden) 


RADON • Metric Buttloads of Rock! CD 
RADON was that definitive early-90s Gainesville punk band that made 
a dent without ever leaving Florida. If they’re not your favorite band, 
they are probably one of your favorite band’s favorite bands; and if 
they’re not that, then you’ll probably think they’re boring as hell. I my- 
self fit somewhere in that middle category, having never really given 
them the energy they deserved, but always enjoying the space they 
filled on mix tapes. Well, here’s what’s up: RADON is back. This is 
their first new album in something like 9 years. It’s a little bit higher-fi, 
it sounds a little like the BOUNCING SOULS, and I don’t know if I’m 
qualified to say whether it’s continuing in the grand traditon or not, but 
I will say that I really fucking like it. They pick up where they left off, 
falling somewhere between HUSKER DU and THE DESCENDENTS, 
with some ARCHERS OF LOAF in the mix. This shit is catchy and the 
lyrics are great. The interview that came with the CD highlighted the 
fact that there are songs on here about U.S. foreign policy as well as the 
joys of having a small penis, but in spite of themselves, these polar top- 
ics aren't what make the record. RADON shines brightest when they 
are singing about the every day fuck-ups in songs like “Rehab Barbie” 
and “King of the Shitlist.” Their whole appeal can be summed up in 
a lyric from the first song: “1 hate emo, but it loves me.” I probably 
would have prefered an EP of meaningful songs to an album with some 
filler, but the fact is I can’t get these songs out of my head, and I won’t 
stop listening to this record. RADON, RADON, RADON, RADON. 
GT (No Idea Records, PO Box 14636 Gainesville, FL 32604-4636 
www. noidearecords .com) 

RED DEVIL • Threats and Warnings EP 
This EP is short, sweet, and all over the place. It’s like PROPAGAN- 
DA channeled into THE EX interpreted by Dave Lombardo. Sort of. 
Tight and thrashy for the most part, but full of noisy post-punk tangents 
and challenging vocal melodies. Thundering double bass and impres- 
sively precise rhythms wreak havoc under jagged, minimal, satisfying- 
ly heavy riffage. The vocals are powerful, melodic, and high-pitched 
without being screechy. Pre-apocalyptic anti-sexist lyrics abound. A 




fair amount of similarity from song to song in terms of structure and 
scale, but the band mixes it up with a few really solid mid-80s Dis- 
chord-style choruses and a fucking rad drum + piano breakdown. The 
unanticipated juxtaposition of familiar and incongruous parts forms a 
much more engaging whole. This is a weird, confident record; defi- 
nitely worth checking out. BL (Red Devil 219 S. 45th St. Philadelphia, 
PA 19104) 

RELICS • demo 

This is a great demo. It’s short, solid, and comes with all the lyrics 
in a simple, good looking insert. The music on these four songs re- 
minds me of early ORCHID stuff, like the first 7” or the split with PIG 
DESTROYER, but with a little less URANUS. Heavy and muddy, 
but a little chaotic and a little melodic. The vocals have more of a 
CIRCLE TAKES THE SQUARE feel in the way they’re shouted, but 
it all comes together really well. Contains members of WASTELAND 
and AMPERE and it’s now available as a 7” from Clean Plate. FIL 
(Relics/82 Montague Rd/Amherst, MA 01002) 


RELIGIOUS AS FUCK • s/t 7 

This is a great first record. It reminds me of LOOK BACK AND 
LAUGH and ASSHOLE PARADE. It’s fast and ferocious with break- 
downs that aren’t overly moshtastic, just sweet riffs. It makes a lot of 
sense that they're working on a split with REAGAN SS. I can’t wait. I 
wish they had been around when I lived in Gainesville. They also have 
a song about Mel Gibson's drunken anti-Semitic tirade. FIL (Vinyl 
Rites PO Box 924 Gainesville, FL 32602) 

SCHIFOSI * Absentium Existence CD 

SCHIFOSI is a tight, metally, crusty, TRADGEDYish, CATHARSISy 
band from Australia put out by a label from Singapore. The singer has 
the voice of an evil phantom, the backups are sung by an ogre, both 
dirging in the hopeless end of mankind’s reign on earth. It comes with 
a gatefold recycled cardboard sleeve, with all the lyrics and a poetic 
essay about how our excess and corruption will lead us to a horrible 
and inevitable demise. If the description so far has piqued your inter- 
est, let me leave you with a little taste from the essay itself: “They fight 
fires with petrol, then fear the inferno. Make no mistake. We are living 
in the shadows of this age. And as slaves build the funeral pyres, we 
form queues to be the first to bum.” The end is nigh. Bring out your 
dead. Maybe the dingo ate your baby. I know, I know, sorry, I give it 
three stars! WM (Thrash Steady Syndicate c/o Normann Rashid/Blk 
1 1 , Toa Payoh/ Lorong 8, #03-3 10/Singapore 3 100 1 1 /thrashsteadysyn- 
dicate.com) 

SISSY DROPPED A SIX PACK • sZt cassette tape 
This is very straightforward, three chord, simple punk with female vo- 
cals and some backing male vocals. Honestly, what I meant by straight- 
forward is that nothing about this is subtle or, well, artful. A few lyrical 
excerpts: from “Bash Gender,” we have “These blue & pink surround- 
ings make me want to hurl,” and from “Copface,” “Hey you Mr. Piggy, 
I’m gonna blow down your face.” This band isn’t sloppy-which might 
be more of a weakness than a strength. The music doesn’t have that 
messy fuckall feeling that it needs to carry those lyrics. Final note: the 
“A" in the band name is circled. BECK (Woozely Farm, 6265 North 
St., Halifax, NS, B3L 1P4, CAN) 

SNORAS • Heart of Weakness LP 

SNORAS gets points right off the bat for being Norwegian and having 
wonderful, fleshy, high contrast northern European paintings all over 
their record and a huge (by CD standards) foldout poster of the cover 
art inside. The music itself deviates between noisy, angular hardcore 
(reminds me a lot of THE SPECTACLE), and heavy midtempo rock 
with lots of swelling chaogeups and snaking guitar melodies. The 
drummming is full and all over the kit; plenty of thundering tom rolls. I 
was hard pressed to decipher the lyrics - seems like a lot of angst ridden 
relationship stuff - but the vocals are fittingly screamed, chanted and 
gasped. More points for short, diverse songs that tiptoe and stumble 
and roar across all kinds of sonic territory without losing cohesion. 
“Heart of Weakness” is tight, thoughtful, and detailed; I would have 
loved a few d-beat stampedes here and there, but this is really interest- 


ing stuff nonetheless. BL (Anomalie Records/Lofotgata 1/0458 Oslo/ 
Norway) 

SOUVENIR’S YOUNG AMERICA • lp 

I can’t fucking stand it when bands package self-glorifying copy with 
their records, and I can’t fucking stand gimmicky spaced-out DIY 
stoner punk, so I was already pissed when I put this in the jambox. 
That being said, I think it’s about 50% boring-but-listenable, 20% ir- 
ritating, and 30% ethereal, shiver-inducing alien encounter baikground 
music. I found SYA’s much-touted country influence to be mostly ru- 
dimentary and unsatisfying, with the exception of the eerie, echoey 
slide guitar that opens “Twilight of The Steam.” The dark, throbbing 
synth work throughout the record is mostly effective, and the sweep- 
ing, airy melody in “The Palantir” is uplifting and bone-chilling all 
at once like any good interstellar mindfuck. The problem is, almost 
every song on the album follows the same structure: I.noisy garage- 
prog noodling II. sludgy breakdown III. see I. (may be broken up by 
moment of epic genius) IV. anxious, moody buildup V. churning power 
chord orgasm (in the vein of, say, WIPERS) VI. see I. The redundant 
framework takes a lot of the excitement out of otherwise provocative 
melodies and transitions, because you know when they’re coming and 
where they’re going. If you don’t mind the repetition, you’ll probably 
enjoy the ebb and flow of textures and tones. SYA is too much of a 
post-hardcore niche band for my tastes, but they ocassionally tap into 
something moving and paranormal and cinematic. BL (Underadar POB 
1641 Seaford, NY 11783) 

SPARROWS SWARM AND SING • immuh ? rn 

This is some pretty awesome atmospheric noise ala GSY1BE, com- 
plete with dudes talking, violins, cello, guitar, percussion, xylophone 
and other stuff. Moody noise to space out to. Pretty good. 3 tracks 
spanning 30 minutes. CD (Perpetual Motion Machine PO Box 657 
Hamilton, VA 20159) 

STRESSFACE » Oh...YonVw,im m , rn 

Check it out. STRESSFACE is Gainesville’s resident cock<punk)rock 
band. Made up entirely of staff members at No Idea! Records, 
STRESSFACE rocks anthems about, guess what; working at No Idea! 
Records. The album is pretty fun, albeit generic, mixing 2/3 parts MI- 
NOR THREAT and 1/3 part AC/DC. They wear all black, tight pants, 
and bullet belts in their photos, and if you didn’t know that it was sup- 
posed to be kind of silly, you might think a bunch of assholes made 
another boring street punk album. To quote a friend who I played this 
for: “I can’t believe people still play this kind of music.” For all these 
reasons and*more, I can’t help but compare this to Washington, DC’s 
resident confusing silly hardcore band THE AK’S. If you come at it 


with an open mind, you’re definitely gonna have some fun. If not with 
the music, at least with the ridiculous liner notes that range from silly 
stories about doing mailorder to outright nonsense. The best part is the 
no-names-mentioned “fuck you” to bands who have used No Idea as 
a stepping stone to get onto bigger record labels. Also they talk about 
how awesome it is that independent labels support each other instead of 
competing, which is exemplified by the fact that the record is on Plan- 
It-X, a DIY label that shares several No Idea bands. And No Idea just 
put out a GHOST MICE record, which is Chris who runs Plan-It-X’s 
band. I’ve already got my share of tongue-in-cheek bands to rock out 
to, but this is probably gonna be somebody’s jam. GT ($5ppd Plan-It- 
X, P.O. Box 2646, Olympia, WA 98507) 

SUIS LA LUNE • Quiet. Pul! The. String, CD 
Swedish people who sure like the 90s. If you fondly remember CITY 
OF CATERPILLAR, YOU AND I, and company, then this will fill 
you with chest-pounding glee. Lots of talking over pretty parts and 
screaming over loud parts. No lyric sheet. JS (Ape Must Not Kill Ape, 
distributed by Ebullition) 

THIN THE HERD • Mournful and Overcast LP 
Raw, raging, and crust as fuck! Plenty of double bass rolls and ear- 
shattering guitar leads give this release a power metal quality, but the 
dueling female/male growls and shrieks bring it back to that mad-as- 
hell punk rock I know and love so much. This gatefold LP comes com- 
plete with lyrics and an apocalyptic woodcut-style poster. For fans of 
Another Oppressive System. Recognize! MT (A Wrench In The Gears 
Records POB 476903 Chicago, IL 60647) 

THIS IS MY FIST • A History of Rat. CD 
Phew. I get so worried when my favorite bands go in to record songs 
that I love. It’s so hard to capture the elements that make them amazing 
live, but I think this one is perfect. Sure, I’d rather hear these sweet 
sounds live, in a punk house filled with drunks with 40oz bottles duct 
taped to their hands, where the bands can only play two songs at a time 
before switching in case the cops show up, but now-a-days this may be 
as close as we can get And it does the trick. Bay area punk that's not 
sloppy, but still has bite. Annie, Todd and Will wrote amazing songs 
together and this is probably the final testament to that. Her voice is 
seething and endearing all at once; raspy, strained and sincere. This is 
easily one of my favorite records ever released on No Idea, right up 
there with ASTRID OTO and the CRIMPSHRINE/MUTLEY CHIX 
split FIL (No Idea PO Box 14636 Gainesville, FL 32604) 

FRED THOMAS « Sink Like a Symphony CD 

Here we go! You may remember FRED THOMAS as the architect 
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behind 60’s pop throwback band SATURDAY LOOKS GOOD TO 
ME, and you probably don’t remember him from the genius band 
LOVESICK, but he’s still around and this is a CD with 14 tracks of his 
acoustic solo music. Nobody’s denying it. This sounds like NEUTRAL 
MILK HOTEL. After listening to this CD over and over again, I get 
“Two Headed Boy” stuck in my head just as often as I do songs from 
this album. What you get here is a characteristic menagerie of talented 
musicians backing up Fred’s mostly acoustic guitar-centered songs. 
You’ve got your trombones and your cellos and your drums, all well- 
arranged in lo-fi LITTLE WINGS-esque production. This also brings 
to mind THE MICROPHONES of course, and a touch of TED LEO. I 
did end up liking this CD, though I didn’t think I would. It never quite 
reaches the brilliance of any of the aforementioned influences, but it 
does creep into your head like how you’re humming some song, right? 
And you’re like “what song is that?” And then minutes later you go 
“oh yeah! That FRED THOMAS CD.” Really. The album goes on too 
long, and I would have completely scrapped the three minute drum jam 
towards the end, but FRED THOMAS knows how to write indie-pop 
songs, and this is a collection of them. Enjoy! GT ($12 ppd. Corleone 
Records. PO Box 65. Providence, RI) 

TIGER SHARK • demo CDR 

Heavy stoner punk jams kicked out in a rockin way from this 3 piece. 
Pretty radical, heavy without being too slow. Raw stoner style punk 
metal. CD (J. Lagreca 3230 W. Franklin St. Richmond, VA 23221 
tigershark@gmail.com) 

TIMOTHY BAILEY AND THE HUMANS • 

Ecoutez! Ecoutez! CDR 

One time I went on tour across the country in a crowded car with no 
tape player. Three and a half weeks of long drives with no music of our 
own. It wasn’t too bad, we got really into the popular R&B hits of the 
time, but out in the country you can get pretty desperate. This sounds 
like something that I might have heard on a light rock or alt-couri- 
try station that 1 would’ve passed over in favor of whichever station 
was playing Destiny’s Child’s “Survivor.” I’d like to give it more of a 
chance, but the paper label on this CDR makes it stop playing after two 
songs. Just about every song is about a girl, including “Colorado Girl.” 
FIL (Cherub Records PO Box 4504 Richmond, VA 23220) 

TIN ARMOUR -CD 

TIN ARMOUR sent no cover with their CD. Simply a CD and a folded 
green piece of paper with the lyrics on it, and because of that, I ex- 
pected not to like TIN ARMOUR. It seemed as though they’d sent 
something incomplete. But the CD was pretty tight musically. Poppy 
guitar and drum music, not unlike THE INSIDES, but with a singer 
who. sings, and sometimes intricately shanty-sounding guitar solos. 
And even a song about kissing in evil ways. Pretty excellent for a CD 
with no cover or address! WM 

TINY HAWKS • People Without End CD 
Obviously, I love this band, but they’re extremely hard for me to de- 
scribe. If emotional hardcore hadn’t hit its awkward phase, the words 
I want to use to describe this wouldn’t have so many stigmas attached. 
It’s important to me that music can go from RITES OF SPRING and 
MOSS ICON to BREAD & CIRCUITS and PALATKA to REAC- 
TIONARY 3 and TINY HAWKS without getting caught up in all the 
PROMISE RINGs and BOY SETS FIREs. It’s nice that our bands are 
not our jobs and that our music can evolve without losing its integrity. 
Also check out their earlier one-sided 12” on Moganono. FIL (Cor- 
leone Records PO Box 65 Providence, RI 02901) 

TUNDRA* CD 

Aptly named. I truly feel like I am barely surviving in this cold and 
merciless environment that TUNDRA is solely responsible for creat- 
ing in my eardrums. Screamed and growled vocals over viola-driven 
(blackened?) crust sets the tone. Most impressive about the music is 
how the individual instruments are playing completely different melo- 
dies and rhythms independent of each other, giving the listener more 
to think about as they pump their fists and bang their heads. Be sure to 
check this out. MT (www.myspace.com/tundraseattle) 
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WAIT • Sav It. Come True CD 

This is Nate Powell’s solo album. You perhaps already know him as 
the comic book artist who drew Walkie Talkie and It Disappears, or 
from the bands he’s been in, GIO-TEENS, BOOMFANCY, or from 
the performance art he’s done with SOOPHIE NUN SQUAD. And if 
you do, you’ll find Say It. Come True an interesting, but not at all out- 
of-place addition to the canon. But, if you didn’t know him, if there 
had never been a gazillion SOOPHIE NUN SQUAD tours, the fans of 
Nate Powell’s comics would find this album disquieting in a similar 
way to those of us who grew up on Shel Silverstein’s books and one 
day found, at the bottom of the library CD rack, the recording of Shel 
singing “Sarah Cynthia Sylvia Stout would not take the garbage out” 
in the voice of a creepy hunched-over witch. And I’m not saying Nate 
is creepy, or hunched-over, not yet; but just’ like Silverstein, there is 
a level of his visual art that is left invisible but that peeks out in the 
recordings. You know those weird parts in the comics, the text? that 
leave you grasping, thinking you almost understand? Well, its those 
parts brought to life. This is wordy, earnest and off-key. But in the good 
way. In the raw way. Loud guitars, quiet guitars. Loud singing, just this 
side of screaming. And quiet talking from the side of his mouth. Picture 
a nearly one-man MOSS ICON mixed with the coming-of-age movies 
from the eighties, borrowing FORMER MEMBERS OF ALFONSIN’s 
microphones, and left in a North Little Rock attic to think too long 
about things with a pile of old 7”s and a note pad. While Nate sings, 
plays guitars, bass, and even drums sometimes, this album also has 
guest appearances from Erin Tobey (ERIN TOBEY, ABE FROMAN), 
Mark Lierly (SUGAR IN THE RAW, SOOPHIE NUN SQUAD), 
and Maralie Armstrong-Millholand & Eli Monster (TEM EYQS KI, 
SOOPHIE NUN SQUAD). Sadly, there is a fatal flaw. No secret songs. 
WM (Harlan Records PO Box 3382, Bloomington, In. 47402) 


the titles discuss the brutal murder of world leaders. The first third...eh? 
The last third.. .eh? The middle, pure genius. Let me sum it up with one 
of their song titles: “Colin Powell, Uncle Tom.” RB (Stickfigure, PO 
Box 55462, Atlanta, GA 30308) 

ZANN • Three Years In The Desert CD 

Noisy and melodic hardcore from Leipzig, Germany with a heavy 
late-90s screamo accent. There’s a lot of what appears to be metalcore 
involved, but the word ‘‘breakdown” doesn’t quite do justice to what is 
going on here — that is, lurching, convulsive, crushing rhythms laced 
with snarling guitars that sound like they’re suffocating on gain. The 
spastic, “mathy” parts are just too fucking heavy to be obnoxious. Very 
heavy music spanning styles similar to hardcore bands as diverse as 
CHOKEHOLD, NEIL PERRY and URANUS. Lyrics in German with 
English translations. RJ (Vendetta Records, Gleimstrasse 17, 10437 
Berlin, Germany) 

SPLITS/COMTS 

ALLEGORY OF THE CAVE/SPECTRES • split 7 

Smell that? Yeah, more screamo. AOTC is a guitar/drum duo from Or- 
lando that plays squeaky screamo with CAP’N JAZZ bits. Juvenile 
and derivative, unconvincing and indistinguishable. SPECTRES OF 
NORTHERN CALIFORNIA have a somewhat similar thing going on 
but perhaps a bit burlier. I’m sure these kids are as sincere and DIY as 
they come, but the copy-and-paste SAETIA facsimiles with pointlessly 
long and ironic song titles must cease immediately. The 1990s ended 
about six years ago. Welcome to the future. RJ (Forever Escaping 
Boredom Records, 416 45th St CT W, Palmetto, FL 34221) 

AMPERE/SINALOA • split 12” 


WHISKEY AND CO. • Leaving The Night Life CD Drunken 

* 

heartbreakers crooned at you by one lady with a mic and five dudes 
covering the instrumentals. Down-to-earth country soul or something. 
Pretty good I guess, but not very punk. CD (No Idea PO Box 14636 
Gainesville, FL 32604) 

WOLVERINE BRASS * Wicked Witch CD 

By far the biggest waste of plastic in the review pile, this plugs along at 

an alarmingly annoying rate. In the one-sheet they call this indie rock. 

I call it bad. If you care, this band has members from NATIONAL 
ACROBAT, LORDS, ELLIOT and PARLOUR. Sorry dudes, not try- 
ing to be rude, but I think this sucks. I hate listening to people bleed 
and moan like fucking sheep. CD (Auxiliary Records PO Box 17585 
Louisville, KY 40217) 

THE WOODS • How To Survive In + In The Woods CD 
Sweet lo-fi folk/pop songs with minimal arrangements-some percus- 
sion here, some feedback there, but most of these jangly little songs 
are held together by acoustic guitar and vocals. At times THE WOODS 
reminded me of a less ironic MOLDY PEACHES in terms of ar- 
rangement and aesthetic. This pressing of 500 CD’s comes in unusual 
packaging with cool artwork. An intriguing set of quiet jams from two 
dudes of the inimitable MENEGUAR. RJ (Release the Bats, www.re- 
leasethebats.com) 

YIKES! * Summer Solstice (short songs for lone days) CD 
YIKES ! is two guys named Matt playing really short pop-punk songs 
about people who hassle those who have difficulties talking clearly, 
saying goodbye to old residences, inviting people to come and visit, 
and cryptically outlining loves gone awry. There are songs about Matt 
(or Matt) fooling himself, the glory days prior to insomnia, and a song 
about loving someone who doesn’t love you back. WM 

Z ANDOSIS • s/t CD 

I have a feeling this was a setup. Like the band is playing a joke and 
I’m the only one not getting it You’ve heard this CD before. It’s on the 
pile where 2 or 3 guys are sitting around and they come up with funny 
song titles and make noise for 30 seconds at a shot while screaming out 
the titles in between. Funny? Yes. Funnier than average...? YES. All of 


These two bands have very different, distinct and refined sounds that 
make for a great split record. AMPERE should not disappoint fans of 
ORCHID or BUCKET FULL OF TEETH with their controlled chaos. 
This a great follow up to their brutal 10”. They play short, intense songs 
that are as tight as they are intricate. SINALOA slow things down with 
longer songs of spoken/shouted vocals over jangly guitars. It took me 
forever to remember what 90s emo band they reminded me of, but after 
rifling through all my seven inches, I finally figured it out. If you were 
ever into NATIVE NOD, I think you’ll love this. I’m excited to see 
them live. FIL (Ebullition Records PO Box 680 Goleta, CA 93116) 

BELEGOST/THE SEA, LIKE LEAD • Split 12” 

I may be biased, but Pennsylvania rules hard. Or, at least the two south- 
ern comers of Pittsburgh and Philadelphia do. From these mighty cities 
come The Sea, Like Lead and Belegost, respectively. Both bands play 
vast, linear, instrumental guitar-based music. An immediately appeal- 
ing reference based only on their shared aesthetic would be Godspeed, 
but these bands both possess a slightly more rhythmically driven, ur- 
gent and dynamic power. The Belegost song progresses in movements 
bound together by a simple but mesmerizing rhythm before swelling 
into two distinct climaxes, containing some surprisingly memorable 
melodies. Plus the song title is a Princess Mononoke reference, so you 
know it’s gonna be some epic shit. TSLL material is the best I’ve heard 
from them and is presumably based on the extended geological meta- 
phor that is explained in the insert. These two songs also pull together 
some incredibly atmospheric melodies between the dense, blistering 
peaks. Both bands do what is rare in their genre: produce incredibly 
powerful music without superfluous and boring nonsense. And as if 
this weren’t enough, this LP has some of the best art and layout I’ve 
ever seen. RJ (Hard Travelin’, hardtraveiin.net/Electric Human Proj- 
ect, electrichumanproject.com) 

CHAINBREAKER/MONSTER • split r 

This is a split release between two bands from Germany. Both of the 
bands contribute two tracks. I played the CHAINBREAKER side first, 
which starts off with a very long intro that keeps going and going and 

going and going and then it breaks into two tracks of straightforward 

hardcore. The two MONSTER tracks remind me a lot of bands like 
FROM ASHES RISE and TRAGEDY. Especially in the vocals. A good 



split by both bands. I’d be interested in hearing more. MM (Vendetta. 
Gleim Str. 17. 10437. Berlin.) 


FURNACE/L’ ANTIETAM • split 7 

Brutally heavy hardcore from Furnace with a few different speeds go- 
ing on and some heavy emotion throughout. The other side is some 
pretentious emo; it sounds like the nineties. Two song that are over 
quickly. CD (Electric Human Project 500 S. Union st. Wilmington, 
DE 19805) 


KIDS EXPLODE/DIALOGUES • split 7” 

In lieu of lyrics, DIALOGUES' half of their insert is a brief history 
of their band which, among other things, credits the last STOP IT!! 
show for getting them “motivated to be better people.” I didn’t really 
understand what they meant until the needle hit the record, and then 
the resemblance was fucking uncanny. They’ve got that sound down 
and, more importantly, they make it sound good. If you miss STOP IT! ! 
as much as they do, you’ll love this. KIDS EXPLODE have a similar 
sound, but sometimes remind me more of FOUR HUNDRED YEARS. 
They complement each other well, and the artwork is nice to look at. 
FIL (Rome Plow Records PO Box 19753 Seattle, WA 98109) 


LIFE AT THESE SPEEDS/SCIENCE OF YABRA 

• Split 12” 

This is the kind of release that makes you happy you have a record 
player. A great introduction to both bands but also wonderful if you 
are a longtime fan of LATS, which I am. Their songs on this release 
are moodier than their most recent full length To Your Health on Level 
Plane. The sharing of vocal responsibilities gives this music depth, per- 
spective and diversity. There is a nervous tension and anxiety to them 
that sits with me after the side is over. I really love the trumpet playing 
by Cory Gray of Desert City Soundtrack on “Building.” LATS is the 
kind of band listeners of Hoover, Crownhate Ruin, and Shotmaker will 
enjoy. They are the band currently in existence that pretty much defines 
what I loved about aggressive “emo’Vmelodic hardcore in the 90s. Ugh, 
please forgive me for using the e word. I just wish they could tour 
more, this is a band tons of people would get into if given the cjiance. 
Science of Yabra is frenetic and angular. The instrumental track “Bee 
Marrow” had my stereo and room shaking. Both bands have a long- 
standing friendship and have toured together. What makes their tracks 
stand out is the really huge and unapologetic drum production. Great 
tunes all around - definitely pick this up. This album also has beautiful 
cover art done by Portland-based visual artist Ryan Jacob Smith. His 
work is a treasure on its own, check it out at www.ryanjacobsmith. 
com. KO (Grey Sky Records/ Accident Prone Records. PO Box 15087, 
Portland OR 97293) 


MERKIT/DEMIAN • split 7 

Merkit blast through 3 songs of grinding hardcore with enough ferocity 
to make kids everywhere think that starting another band that sounds 
like the thousands before them is a good idea. They love d-beat (as 
described by song title and song alike), but obviously not enough to 
do it any justice. Demian are from Brazil and maintain a blazing fast 
hardcore approach throughout their 6-song side of the record with the 
occasional breakdown thrown in. Again, nothing earth-shattering here. 
AJ (IFB Records, 4447 St. Clair Ave., Ft. Meyers, FI 33903) 


MINCH/BREATHALIZOR • Split 7” 

This should be titled “The Waste of Resources Split.” Paper, ink, plas- 
tic, electricity, etc.; all materials involved were wasted. 1 am certain 
that, aside from me and other similarly unfortunate reviewers, only 
friends and acquaintances of these bands will own this record. Keep- 
ing that fact in mind, there is really no point in anyone reviewing this 
record, as those who have this record already know the piece of shit 
they’ve been given or uncomfortably made to buy when they thought 
it would be free. However, I was assigned this duty, so I will follow 
through with it Let’s start with the artwork. It's done in black ink on 
puke green paper. The MINCH side of the cover has a poor representa- 
tion of an overflowing washing machine with a few people in it. There 
is a metal plate on the washing machine that reads “GAYFAG.” It’s 
probably supposed to be “funny.” The Breathalizor side has some 


weird alien/dragon/monster thing and some other shit on it. When you 
open it, you see that Minch is short for “Mr. Miniature Bitch,” and that 
they have several homophobic song titles. BREATHALIZOR has noth- 
ing to say aside from some “witty” thank yous. Neither band includes 
lyrics. As it turns out, MINCH doesn’t have lyrics, as they don’t have 
songs. They have several minutes worth of poorly recorded percussive 
noises, what I guess is guitar, and some guttural noises (NOT grind vo- 
cals, just straight-up noises) mixed in with the occasional genital refer- 
ence and a bunch of busted ass samples. Breathalizor has two songs of 
lame hard rock with a fast part or two. The lyrics are crap - uncreative 
space fantasy shit and some stuff about a video game arcade. The vocals 
sound like that dude Rake Yohn from Jackass trying to sing. All in all, 
it’s worthless. Nobody would ever listen to this record more than once 
on purpose. And believe me, my nose ain’t in the air. I find a lot of really 
stupid shit funny. This just isn’t. At all. This record would serve as an 
excellent reference if someone were arguing that you can find someone 
to put out anything. But hey, at least it’s only $6 postpaid. Six. CH (My 
Cheap Ass Life Records, Sabbathone@hotmail.com) 

NEON NAZIS/HIPS -split 7” 

NEON NAZIS, besides having a questionable name, have questionable 


production choices. Very lo-fi punk rock. HIPS are kind of STOOGES- 
esque. Design is very minimalistic, cute change up of swazi to 45 con- 
verter, no change up of SS symbol, questionable. No lyrics. JS (Going 
Underground, 1822 G St, Bakersfield, CA 93301 $5ppd) 

NO GODS NO GIRLFRIENDS/BOTH BLIND • 

split CD 

Another inbred Reno project. 8 tracks from Both Blind, 14 from No 
Gods No Girlfriends. Can’t say that I dug this too much, it’s a bit sappy 
for my tastes, but people who like these Spacement, Reno bands might 
like this. CD (Spacement Records 351 E. Taylor St. Reno, NV 89502) 

SEASICK/DON’T WAKE UP • split 7” 

Seasick remind me mostly of DS-13 (in a good way); it’s fast and 
screamed, but also kind of fun. DON’T WAKE UP are also fast and 
fun, but with a more Boston hardcore feel sometimes. They’re hard 
to pin down, which is good. I hear a little JERRY’S KIDS and a little 
CHOKEHOLD, and then on the second song there’s another singer 
that sounds just like Ottawa. I had a bad impression of this based on the 
artwork, but the music really grew on me in a big way. FIL (Poker Face 
Records 120 Hamilton St. New Brunswick, NJ 07203) 
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SNAKE APARTMENT/WORK/DEATH • Split 12 

One song by each Rhode Island band, limited to 300 copies with a slew 
of different sleeve designs. Cool idea. SNAKE APARTMENT plays 
noisy, heaving, claustrophobic punk scraped from the carpet of some 
smelly basement in the ‘80s. A third of the way through the song, they 
switch gears from a hypnotic Cop-era SWANS drone to full-blown 
Ginn spasms and meditate on that for a few more minutes. Nerdy 
fans of FLIPPER and later BLACK FLAG will cream their jeans. The 
WORK/DEATH side is a live noise/power electronics performance. 
More atmospheric than harsh, it consists of a droney loop and some 
intermittent, atonal bass and some screeching shit. To describe these 
sounds is probably beyond the scope of my abilities, but I bet this guy 
rips live. This split is pretty sweet. RJ (Corleone, P.O. Box 65, Provi- 
dence, RI 02901) 

TODI STRONGHANDS/CAP’N KOPS • split demo 

The thing about solo acoustic folk punk is that it’s a lot like high school 
poetry. Everybody wants to play it or write it, but there are far, far, far 
more people out there playing and writing it than there are people who 
are actually interested in hearing or reading it. I can’t really play the 
guitar, but I bet if 1 played you this tape and a boom-box tape of me 
strumming and making up a non-sequitur on-the-spot story of trains, 
loneliness and/or disappointing friends, you would have a hard time 
telling me which was which. CAP’N KOPS is a little more refined 
and a lot more TOM WAITS. At least they make me smile. Does it 
really matter why? FIL (Woozley Farm/6265 North St./Halifax, NS 
B3L 1P4 Canada) 

TODI STRONGHANDS/NUTHINS GOT NO 


POWER • Who Will Tell the Story of Us? split tape 
Predictable folk punk. Memories of Plan-it-X fest come flooding back. 

. . hiding in Katy’s van until it was time to give our workshop, while an 
army of mediocrity strummed acoustic guitars and howled in cacopho- 
nous unison. Donnie, you’re out of your element. Anyway, the TS side 
has that painfully awkward screamed/ragged vocals thing goin’ on. It 
makes my skin crawl with phantom scabies. The only thing I identify 
with about that side is that at times the vocalist seems to be in the 
process of hitting puberty, and I often feel as though I am permanently 
trapped within that process. The barely superior guitar skills on the 
NGNP side are canceled out by the contrived old-timey voice he some- 
times puts on. Unfortunately, I couldn’t look up Phil Ochs on Google as 
pier NGNP’s suggestion (nor could I look up their Myspace), because I 
am currently riding a moonshine freight train into fucking oblivion, but 
I do know enough to be certain that I’d rather listen to him than this. 
BECK (Woozely Farm, 6265 North St., Halifax, NS, B3L 1P4, CAN) 

TRIPLE TWINS/A ROMAN HOLIDAY • split r 

A fine pop-driven release from these two up-and-coming Richmond 
bands. TRIPLE TWINS’ sweet, melodic vocals are reminiscent of lots 
of the bands I loved in the 90s - SARGE, COPPER, ASHES, and VE- 
LOCITY GIRL. I liked the second song best of the two, “Belated Birth- 
days,” as it was more fleshed out and allowed the guitars to shine more. 
Of the two tracks from A ROMAN HOLIDAY, “Octopus” stood out 
more and called POLVO to mind. This release makes me excited about 
what Richmond has to offer these days. KO (Rorschach Records) 

V/A • Celebrate Recovery: Join the Voices for Recovery - A Compi- 
lation of Music from RecovervFest 2005 CD 

This seems to be the kind of release that would make more sense in 


context. It took me a while to figure out that it was a document to go 
along with an event of artists in the Richmond area raising awareness 
and destigmatizing addictive disorders. There are some local resources 
presented in the liner notes, which I appreciated, though it doesn’t seem 
the release itself is a benefit. I didn’t like the artwork at all, and I found 
the combination of artists disorienting and confusing. Lots of blues, 
singer-songwriters, and nothing that grabbed me. I wanted to like this 
because I do appreciate music that tries to connect to social change 
work, but I felt as if this was sort of a throw-together to be a giveaway 
item at an event. Robert Matter’s “Changing Planes in Pittsburgh” was 
a little cheesy for me, and Mitzi Drummond’s “The Healing Power 
of Love” felt evangelical. I wouldn’t know how to order this if you 
wanted to as there is no information of that sort on the release. Again, 
the best part was the resource list in my opinion. KO 

V/A • Revolved Back to Failure cassette tape 
This is an eclectic comp of 14 Pittsburgh bands. The only ones I had 
ever heard of were the heavier bands like CAUSTIC CHRIST, WAR- 
ZONE WOMYN and BRAIN HANDLE, but there is also slow indie 
stuff, atmosphere music, indie-pop, and garage rock. My surprise 
favorite was a live song by FANGS OF THE PANDA. It all comes 
in a fancy silk-screened box with a nice little booklet. The last band 
apparently has different songs on the right and left channels, but unfor- 
tunately I don’t have access to that kind of technology. FIL (Hardtrav- 
elin/PO Box 8131/Pittsburgh, PA 15217) 





Zine & Book Reviews 


APPLICA NT 1/4 size paperback, $3, 48 pages. 

A compilation of found photos of Ph.D. applicants to the biology de- 
partment of an Ivy League university between 1965 and 1975, cap- 
tioned by brief excerpts from the comments made on their applica- 
tions by former professors or employers. Some of these captions are 
merely amusing: “Not facile with arithmetic” accompanies a picture 
of a young man wearing a neckerchief. Admittedly, some of the appeal 
of this zine does lie in the unflattering photos of the subjects. More in- 
teresting, however, is the somewhat skewed perspective that Applicant 
gives on the academic application process (at least during the dates 
covered here). Despite the obvious selectivity of the mostly one-line 
captions, it is appalling to realize that your former teacher or boss may 
have said that you have a “lack of personal discipline” in giving a ref- 
erence for your Ph.D. or other application. More distressing, though 
interesting, is the light that some of the selections shine on academic 
and professional condescension toward women and African-Ameri- 
cans. “M is a black person,” begins one, and the commentor’s belief 
in that information’s significance is awkward, at best. More outright 
jarring to contemporary sensibilities is, “weakness: she is a female and 
an attractive and modest one, so is bound to marry.” Obviously such an 
idiosyncratic sample shouldn’t be taken as a serious study of academic 
attitudes, but it does offer some insight and, in the less troubling cases, 
some entertainment. HM (Microcosm) 

ATTICA AND THE ANT KING #1 8.5x5. 5 $ 1/trade 
lOpgs 

There’s this person named Walker who is the farthest thing from a 
scenester, but for some reason if you say his name around enough 
punks, chances are someone will smile and know who you’re talking 
about. He’s been organizing these “exchanges” through the' mail for 
over a year now. There was the “field recordings exchange” and the 
“care package exchange” and so on. This little story is his contribu- 
tion to the “children’s book exchange”, where everyone who wanted in 
would write a children’s book and make enough copies for everyone 
else who made one. It’s a wonderfully imaginative story and would 
probably frighten little kids, but in a good way. I don’t want to ruin it, 
but basically it’s about a little girl who goes to the moon and how the 
Ant King there enters her mind searching through her memories to find 
out if she had shrunken his people for her ant farm. F1L (1324 Marigny 
St./New Orleans, LA 70117 walkermettling@yahoo.com) 

BIG HANDS #3 5.5x8. 5 $1 /stamps 28pgs. 

This zine was such a treat to read. This time around Aaron decided to 
do a fully illustrated zine, i.e. it’s all done in cute little comics, save 
for a two page interlude about cigarettes and the looming horror of 
living a long trivial life. The comics revolve around Aaron’s time spent 
working the counter of Crescent Doughnuts in Bloomington. Starting 
with his hire by attrition and wrapping up nicely when he gets fired for 
giving away dozens and dozens of doughnuts. The stories are short and 
sweet and left me feeling warm and gooey inside, like a perfect eclair. T 
(Aaron/1104 Imperial Rd./Cary, NC 27511; shakinghell@gmail.com) 

THE CIA MAKES SCIENCE FICTION UNEX- 

CITING #4 

This issue of this consistently amazing zine details the CIA’s assasina- 
tion of Puerto Rican Independence leader Fiiiberto Ojeda Rios. This 
is really informative and talks of Puerto Rico’s history of colonialism 
and repression leading up to the assassination in 2005. If you haven’t 
checked out this zine, you really should, because this is the shit that 
our government perpetuates on a mass scale, and it’s fucked. 31 pages, 
and it references other books to read on the subject. CD (Microcosm 
Publishing, POB 1 4332 Portland. OR 97293) 

DJR£AM W m F# 1 4 by Bill Brown 

This little book is mostly a collection of travel and couch-surfing 
stories through weird little towns and a few big cities in the US and 
Europe. Written not too personally, and really pretty hilariously, it's a 
zine that does a service to weeks-long boat trips and one-man haunted 
houses by not over-inflating their uniqueness but just telling the story 
as it happened, which makes everything a lot funnier anyway. It’s oc- 


casionally illustrated, largely with line drawings of houses and bus 
stations, but there are some good comics too. Overall it’s really well 
written, and this is seriously a great zine. DRU (Microcosm PO Box 
14332 Portland, OR 97293) 

FAG SCHOOL #2 8.5xii $3 24 Pgs . 

I’ve called people and made them listen to me read them the job reviews 
over the phone. Likewise, I have drunkenly read aloud excerpts from 
the cruisin’ reviews while the members of the audience (my friends) try 
to snatch the zine out of my hands. This is hands down the funniest zine 
I’ve ever read in my life. I still crack up after reading it probably 12 or 
1 3 times. Brontez can take the most outrageous situation and make it 
completely reasonable, while my most shocking exploits are his kiddie 
days in the sandbox. (I guess that ain’t sayin’ much.) In addition to his 
hilarious take on life, there is an advice column by Alison Wolfe, an ex- 
cerpt from the Diary of a Mad (Kool) Detroit Fag, and interviews with 
Larry Livermore, LE TIGRE, THE COOLIES, and DJ BUS STATION 
JOHN, as well as some fine pin-ups. The most value I’ve ever gotten 
from $3 IN MY LIFE. JB (I guess you could try to get it where I got it. 
Send a SASE with a few extra bux for their trouble to Down At Lulu’s 
6603 Telegraph Ave. Oakland, CA 94609-1115) 

GULLIBLE #27/BLURT #4 8.5 x 7 $2 48pgs 

I like Chris’ stories. He has an eloquent way of describing debauchery 
and the aftermath. Punk stories from a maturing perspective. In that 
way Gullible kind of reminds me of Rice Harvester or Complete Con- 
1ml. I’m into it. The inside cover and first couple pages of the Blurt side 
look great. This issue is a collection of short “drunk stories.” These are 
things that I would enjoy witnessing, hearing about or reading about in 
moderation, but together in a group, I found it mind-numbing. The ti- 
tles by themselves are more entertaining: “tongue dried,” “rug puked,” 
“friends ruined,” and “pants ripped”. If you get this for the Gullible 
side you’ll probably enjoy both. FIL (C.T. Terry/ 807 Bergen st. -2R / 
Brooklyn, NY 11238) 

HOT DAMN & HELL YEAH/THE DIRTY 

SOUTH 1/2 size paperback, 128 pgs. $5 

This little printed gem is actually two cookbooks in one, printed back- 
to-back. Hot Damn & Hell Yeah (HDHY), by Ryan Splint, features 
western & Tex-Mex type recipes. The Dirty South (DS), by Vanessa 
Doe, has recipes with a southern flavor. Both cookbooks are great 
for beginners, and they’re vegan (without smacking you in the face, 
screaming it from the rooftops). Items found within are different from 
the normal fare found in “vegan” cookbooks. You’ll find no “Quinoa 
with Beet Juice” or “Herbed Orzo with Shiitake & Artichokes.” This is 
all “stick to your ribs” filling eats. Personally, I was more of a fan of the 
DS half, but both are equally excellent. RB (Microcosm Publishing/PO 
Box 14332/Portland, OR 97293; www.microcosmpublishing.com) 

TF DEATH COMFS.. . #3 5.5x8. 5 $1 /trade 28pgs. 

This travel zine is an easy read. Todi recounts some of his trips back 
and forth across Canada from a few years ago. At times the stories get 
a little whiny and heartbroken making it hard to enjoy. While there’s 
not much in the way of depth here, the stories moved along and kept 
my attention. T (Woozley Farm/6265 North St./Halifax, NS B3L 1P4/ 
Canada) 

INTROVERT #4 5.5x8.5 $1+2 stamps 20pgs. 

The first new issue of Introvert after a 6-year hiatus, #4 is a well- written 
collection of short pieces on love, insecurity, the introvert (of course), 
and getting on with life. Nicole has obvious talent, and her pieces are 
poignant and irresistible. Love it. T (Nicole Introvert/PO Box 14607/ 
Richmond, VA 23221-0607; nicole.introvett@gmail.com) 

MANIFESTO 200 P gs. 

Join our little anonymous privileged puke (“I hated being told I needed 
health insurance.” Good for you asshole, some of us have long-term 
illnesses, some of us can get pregnant) as he drops out of college, 
travels, encounters some run-of-the-mill problems, and writes about 
it all in a manner that is completely devoid of excitement and original- 


ity. Two hundred pages. I wish that the legitimately talented people 
I know were this prolific! The prose alternates between non sequitor 
statements about his surroundings (“A dead bird lay on the sidewalk”), 
judgment calls about the rest of world (either calling everyone he 
doesn’t like “fat” or delivering statements like “Everybody had their 
stupid life”), and vague bullshit (“The hills under the moon were the 
poets,” “A girl’s dreams were like her hair”). There’s so much more I 
want to quote for you, like examples of how every female character 
is idealized and made into a symbol, totally sexualized, or, like his 
mother, obnoxiously underestimated (“She didn’t understand books”). 
I suppose I’d recommend this for fans of the more macho-adventurist 
romantic/poetic aspects of Crimethinc and/or delusional Peter Panism. 
BECK (DEDRABBIT/ POB 533/ Northampton, MA 01061) 

N O CLASS #2 44pgs. 5 1/2x8 1/2 $1 

No Class is a kid named Alastair’s music zine from Nova Scotia, 
Canada. And it has the standard fair directed primarily at the authors 
friends: interviews with old burntout dudes in the scene (“As long as 
I’m alive there will be System Shit.”), music suggestions (shitlickers, 
etc.), a big selection of show photos from bands with some surprisingly 
awesome names, and a very large font, perhaps so the old guy can read 
his interview. The editors mention that they aren’t sure whether they’ll 
do a third issue. And only if there is interest. And if you are reading 
this, Alastair, let me give you a push. I imagine this as a start. As an 
outsider who doesn’t know your friends or your bands or even what 
your town or province is like, I found the photos very exciting. From 
the position of an archivist, I challenge you to make a photo book, 
or to do extensive interviews with your friends as well as the local 
40 year olds still playing in bands. I think it is something that would 
blow people’s minds today and that would be an amazing document to 
look back on after the bombs finally fall. Why not? I dare you. WM 
(AlastairlOOO@hotmail.com) 

NOTHING SOLID #3 5.5x8.5 $? 40pgs 
This is well intentioned, but needs a lot of work. There’s an e-mail 
interview with someone from COLISEUM, a story of the rise and fall 
of a show collective, a chronology of joke/noise bands that editor was 
in and some other short subjects. The low point is a section of tour 
advice from someone whose knowledge on the subject comes solely 
from the experience of one weekend trip. If you acquired this wealth 
of knowledge from 72 hours on the road, what makes you think that 
others can’t figure it out on their own? I hope they keep writing, but try 
to raise the bar for the next one. FIL (Weston Czerkies 6256 Welland 
Ln. Cicero, NY 13039) 

THE PHILLY DUDES COLLECTIVE: YEAR 

ONE (AND A HALF) 5 .5x8.5 $2 32 P gs. 

I was psyched to review this zine, hoping it would contain thoughts 
and reflections about masculinity and patriarchy from the last year 
and a half of collective meetings and workshops. Instead the zine is 
more of a starting point for people who want to set up a group like the 
Philly Dudes Collective. The bulk of it is ice breakers and fire starter 
questions from meetings and workshops the collective has been part 
of, along with some suggestions on how to structure discussions and 
be inclusive. A few pages are devoted to sexual assault scenarios con- 
structed to provoke discussion and thought. Flyers for past meetings 
are scattered throughout and there is a great resource list on the last 
few pages. This zine is a must have for anyone looking to hold dis- 
cussions on masculinity and patriarchy. T (Cary Miller/331 S. Aiken 
Ave./Pittsburgh, PA 15232) 


BECK=Beck Levy, D=Dru, 
RB=Brian Redbeard, FIL=Fil, 
HM=Hugh McElroy, JB=Julia 
Booze, KO=Katy Otto, 
MH=Megan Honor, T=Toast, 
WM= Walker Mettling 



PLEASE DON’T FEED THE BEARS (A VEGAN 

COOKBOOK) 

by Asbjom Intonsus. 1/2 size paperback, 160 pgs. $7 
What can I say beyond this: Any cookbook which features great reci- 
pes, an interview with Carcass, directions on making a tattoo machine, 
and recipes for D.l.Y. Ny-quil, wheat paste, and watermelon slushies is 
a-fucking-o.k. by me. There really is no genre to the book. This is the 
vegan-punk-rock equivalent to the Betty Crocker tome my mother used 
on a regular basis. Make sure you try the “Szechuan Tofu Triangles in 
Triple-Threat Pepper Sauce” (pg 62), and don’t forget to listen to Kill- 
ing Addiction’s Legacies of Terror demo! RB (Microcosm Publishing/ 
PO Box 14332/Portland, OR 97293; www.microcosmpublishing.com) 

PLEASE RELEASE by Nate Powell 

I’m not big into comics, but I’m always excited to read new stuff from 
Nate. When 1 got this I went straight to my room and hid in there until I 
finished it. It’s easy to get lost in these stories. They embrace you like a 
warm blanket. They’re deeply personal, yet easily relatable. I love that 
although it’s made up of four short stories, they’re all tied together with 
one narrative voice, analyzing the intricacies of the awkward stage of 
being a radically minded punk in your late twenties. It’s warm and 
hopeful, thought provoking and inspiring. I can’t wait for the next one. 
FIL (Top Shelf Productions, available from Harlan Records 1208 W. 
Kirkwood/ Bloomington, IN 47404) 

THE PUNY WHIPSTER #1 5.5x8.5 $ 1.50/trade 48pgs. 

The first issue of a submission based zine of “art and love” out of Madi- 
son, WI, The Puny Whipster is about half pictures, half poetry and 
prose. Of the 48 pages in this zine I enjoyed about 6, including the 
covers. The rest of the poetry and art left me unimpressed and I really 
could have done without the last nine pages of scribbles photocopied 
out of a note book. Better luck next issue. T (Samuel Feinstein/5517 
Dorsett Dv. /Madison ,' WI 53711) 

SCAM #5 1/2 $2 5. 5x8.5 32pgs. 

Whenever a punk rock institution closes down or gets bulldozed, the 
punx have to mourn it properly. This little issue of SCAM is a eulogy 
to the legendary Hunt’s Donuts (Open 25 hours!), but it was more than 
just a hangout for zine editors. Erick chronicles some of the scandals 
that surrounded Hunt’s, the ups and downs, the glazed and sprinkled. 
He discusses different generations of immigrant populations in what 
is now the Latino part of San Francisco with some commentary on 
gentrification and city history as well. JB (Erick Lyle P.O. Box 40272 
San Francisco, CA 94140 IGSCAM@yahoo.com) 

SEVEN INCHES TO FREEDOM #4 5.5x8. 5 $1 36pgs 
This is a ^reat cut-and-paste diy zine. The “best record ever” section 
in this issue is dedicated to the NO SECURITY/DOOM LP. There’s 
also a “gone, but not forgotten” section on ENEMY SOIL, some DIY 
tour tips, a few reviews of records he likes and some cute “my 1 SI re- 
cord” stories. Other sections include “adventures in record collecting” 
and details on friends’ “top 5 non-punk albums”. It looks great, it’s fun 
to read, and it’ll only cost you a dollar. If these topics sound remotely 
interesting to you I highly recommend it. FIL (Joe Lachut 2163 Hoople 
St./Ft. Myers, FL 33901 hiszeroisgone@yahoo.com) 

SHOTGUN SEAMSTRESS 5 5x8.5 $2 

Here is a tiny light, brief but guiding. A zine dedicated to black punks- 
by, about, and for-intended to cut through the isolation of “being a 
black girl in a sea of white kids.” The seamstress writes about race 
(duh), but I think this zine is primarily about badasses. She interviews 
Adee Licious of the NEW BLOODS, Brontez of GRAVY TRAIN and 
PANTY RAID, gives the heads up on folx like Flo Kennedy, Toni 
Young , THE GORIES and SUN-RA. There’s also a critical analysis of 
the film Afro-Punk (by Puck) and some letters (one that was published 
in MRR, one to an ex-best-ffiend). I recommend this zine to anyone, 
but obviously if you’re a black punk I’m sure Osa would love to get a 
letter from you. JB (Shotgun Seamstress 5225 N. Concord Ave. Port- 
land, OR 97217) 

SLEEP WHERE YOU FALL .#2 5.5x8.5 $? 28pgs. 

This is a travel zine with a few comics and radical history lessons 
thrown in for good measure. In the travel sections, Pete talks about his 
trip to Kapuskasing and the time he spent on an anarchist commune in 
southern France full of goats, goat shit, and angry French anarchists. 
The comics focus on Pete’s time working at a coffee shop and are titled, 
“Oh Yuppies: Real Life Adventure of Real Dumb People,” which is 
exactly what they are. I found the radical history lessons enjoyable, es- 
pecially the one on the Rebecca Riots, something I never knew about. 


T (2387-1 Agricola St./Halifax, NS B3K 4B8/Canada) 

SORRY TREES #5 8.5 x 11 $l 20pgs 

In moderate doses I really appreciate these sorts of full page, stapled- 
in-the-comer political hardcore zines. Fuck pagination, right? This 
issue features interviews with the Florida hardcore band MERKIT as 
well as William Blum, author of the book Ro gue State . There are also 
a lot of little rants in here, like one about Bill Hicks and a tiny one titled 
“George Lucas Is A Perv! ! !” I love how even though this zine presents 
some thoughtful political critique such as information on the problems 
of “free trade,” it also embraces the whole wing-nut stereotype and 
runs with it. This is interesting and entertaining. FIL (339 S. Pine 
St/York, PA 17403) 

THE SOUND OF YOUR NAME bv Nate Powell 

If you’re not familiar with Nate Powell, read the review for the W ail 
CD. This is a collection of his comics and his first two books, Tiny Gi - 
ants and It Disappears . Most of this stuff has been printed a few times 
now, so it seems like this is for people who missed out on the harder 
to find stuff. I find his style and narrative voice addictive, so it’s nice 
to have access to so much of it. There was a printing error in the first 
press, but it came with a coupon for the reprint. I’m not sure if the new 
version is out yet, but when it is I’m definitely going to pick it up. FIL 
(Microcosm/PO Box 14332 Portland, OR 97293) 

SUBURBAN BITCH: A CAUTIONARY TALE 

8.5x11 $3 ppd 16pgs. 

You may have been on a jacked-up tour before, but you’d never enjoy 
reading about it. You must see it. This comic serves to remind us of all 
that is shitty in the world, and all that makes up for it, such as break- 
ing down like 1 1 times and somehow still making it home; observing 
the joys of skeeball; the unbelievable cruelty of strangers; the fresh 
mohawks of summer; and sleeping in the bushes. JB (Janelle P.O. Box 
4047 Berkeley, CA 94704) 

TOOTH WORM 85x11 

This is a sweet cut-and-paste personal zine. Sloppy and eclectic, but 
in a very artistic and intentional way. That’s important. Sloppy as an 
aesthetic, rather than a symptom of laziness. There are a couple how- 
to guides to beginning guitar and finger picking as well as recording 
multiple tracks using two boom boxes. There are also a few make-out 
stories, brief ponderings on sexuality and gender, and some simple tips 
for thinking about consent and sexual assault. It seems apparent by 
looking at and reading this that she writes a lot of letters. Everything is 
pretty short which makes this easy to read in pieces or all at once. I’m 
looking forward to seeing more of these. FIL (909 W. 9th st./Bloom- 
ington, IN 47404) 

WF. DON’T NEED ANOTHER WAVE; PIS, 

PATCHES FROM THE NEXT GENERATION 

OF FEMINISTS 

This excellent anthology is edited by Melody Berger, the editor and 
creator of the e-zine “The F-Word.” I picked up this book as a great fan 
of Seal Press and interested in a number of the contributors featured. 
The premise of the book is that popularized notions of the agendas 
of Second and Third Wave feminism have unnecessarily and often in- 
correctly created divisions among different generations of feminists. 
Additionally, they have often simplified what the interests, concerns, 
and work of feminists are. The pressing issues we as feminists face are 
complex and as diverse as our identities, but the book is a cohesive call 
to arms and action that is energizing and challenging. Mary Christmas, 
Cindy Crabb (of Doris zine), Jennifer Pozner, Dean Spade, and Ariel 
Fox are just a few names you might recognize. The writers cover topics 
ranging from participating in girls’ rock and roll camp to transgender 
activism and identity to media representation to sex workers’ rights to 
economic justice. The voices included are people from many different 
racial, class and gender backgrounds, but all capture the vibrant, alive 
energy of today’s feminism that we rarely see in mainstream culture. A 
must-read if you want a booster shot for your feminist conviction and 
sense of general hope. KO (Seal Press) 

TALES OF BLARG #9 8.5xkl $4 ppd 46pgs. 

Do you ever eat and eat and eat and you never feql full or satisfied? 
Call me a greedy little rat, but if Blarg was a meal. I’d be snatching 
the last buttery nugget right out of a baby’s fat hands. I’ve laughed til 
I’ve cried, even peed my pants (on multiple occasions!). Just looking at 
Janelle ’s scrawled-the-same-every-time be-pigtailed version of herself 
making cave paintings, interviewing Clayton Bailey, examining a “rai- 
sinette” to see if it’s a turd, or spraying air freshener into the bathroom 


in “Shitting is the New Crying” makes my heart warm. More zines 
should have comics, more comics should be about “real life.” Reading 
this was my anti-depression guide for most of 2006. To borrow from 
Mike Leslie, “this is just like MAD magazine.” Oh, but so much more. 
JB (Janelle P.O. Box 4047 Berkeley, CA 94704) 

TOTAL DESTRUCTION #2 38pgs. 5 1/2X8 1/2 $2 
This issue of the straight edge fanzine against the ruling social order 
is full of rants about direct action tactics, escaping society, immigrant 
detention centers, and an interview with everyone’s favorite animal 
liberation prisoner Peter Young. There is also an interview with radical 
mental health dude Bonfire Madigan Shive, part of the Icarus Project 
mental health collective, and some prisoner support info. All and all 
there are lots of cool ideas and food for thought in here. CD (Liberation 
Projects 838 E. High St. #1 15 Lexington, KY 40502) 

WORK STORIES *! $2 

These are stories about Jesse’s job doing construction and mainte- 
nance at a long-term care facility. Highlights are discussions of what 
the amorphous term “middle class” actually means, being around male 
coworkers who say fucked up stuff about women, workers dealing 
with on-the-job injury, and the never ending frustrations with the boss. 
There is a cute song that you can sing on your way to work in the 
morning when you are still cursing being awake. This is an interesting 
read, especially if you are into labor stuff and want to read about it from 
a perspective of a political punk. MH (Jesse Heckman 735 Crown #2 
Top, Brooklyn, NY 11213, USA) 

XTRATUFii$5fsh P 

I’ve got to say that I admire Moe and found myself liking her before 
I even got past the first couple pages. This here is more of a fat little 
book than a zine, and it’s all about fishing strikes in Alaska. Moe is a 
longtime fisher and writes about her experiences with strikes in 1997, 
2001, and 2002 and includes stories of strikes that go as far back as the 
1930s. I’ve never read anything quite like this - it brings up labor issues 
in a totally different context than what we normally hear about. It kind 
of goes like this: skippers and deckhands work on fishing boats, and, 
along with the folks who fish from shore, are up against the canneries, 
who offer up insultingly low per pound prices on salmon (or whatever 
else they are pulling out of the sea). Fishing folk work for themselves 
and are fiercely independent, making organizing, collective bargaining, 
and choosing to strike extra challenging. Moe’s writing is fun to read; 
there are good stories by other people including old timers, as well as 
a glossary, a short graphic story, nice bits of art and great layout. MH 
(Microcosm Publishing, PO Box 14332, Portland, OR 97293) 

YOU CAN WORK ANY HUNDRED HOURS ^ 

WEEK YOU WANT (IN YOUR UNDERWEAR1H 

5.5x4.25 $1.50 40pgs. 

Ever see a really sweet band documentary when you were a kid and 
all you could think about was how bad you wanted to be in a band? Or 
maybe you saw “100 Dollars and a T-Shirt” and right afterwards went 
to work on that zine you’d been meaning to finish for the past year? 
Well, reading Joe Bile’s history of Microcosm was kinda like that for 
me: after reading it, I spent the rest of the day trying to convince myself 
I should start a distro. Joe’s writing is engaging as he gives you the in- 
side scoop on how he started the distro and all the ups and downs of the 
past ten years. The second half of the zine is written by past and present 
staff of Microcosm about their thoughts on the distro and how they got 
involved. I found it really fun to get other people’s perspectives after 
getting Joe’s story. The whole thing is well-written and way worth it. 
T (Microcosm Publishing/PO Box 14332/Portland, OR 97293; www. 
microcosmpublishing.com) 

THE ZINESTF.RS GUIDE TO PORTLAND i/4 

legal $5 128pgs 

One good thing about fest-type events is that they usually force people 
to make little DIY maps and guides to their town for all the visitors. 
This started in 2001 as a 16 page pamphlet for the Zine Symposium and 
now, in the 4 th edition, it has grown into a fancy paperback book. This 
is ideal for people moving to Portland or visiting for a week, but I could 
see it being a good resource for the locals too. There’s a ton of great 
information and it’s coming from a perspective I can relate to. And it 
looks classy and fits in your pocket. Nice work. FIL (Microcosm PO 
Box 14332 Portland, OR 97293) 



The last several months have brought another rash of deaths and overdoses affecting my friends and extended community. Even as this zine goes to 
print I’m getting more bad news. To quote columnist Matt Meyer-a good friend and a constant inspiration-'Tm a total libertarian when it comes to life 
choices-including drugs-but where are the networks of friends, the interventions, the hope in life that balances out the sinking ship of addiction?" 
Theie are concrete steps that anyone can take to help a person in the immediate aftermath of an overdose, when harm reduction is the only option. 

Harm reduction refers to a type of help that attempts to lessen the risks involved with a type of behavior. A good example of harm reduction in action is 
a needle exchange program, where users can get access to clean needles, syringes, etc. This approach strikes a chord with me because it's realistic and 
nonjudgrnental-it makes a difference without moralizing someone’s behavior. 

The following list is not a complete guide, but it does include the bare essentials of care that may be provided before professional assistance is avail- 
able. More information about preventing and treating overdose can be found at the fabulous Harm Reduction Coalition’s website, harmreduction or» 
specifically their comprehensive pamphlet on overdosing (harmreduction.org/pubs/PUBSpdfs/od2000.pdf). from which much of this advice was taken 




ir 
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Symptoms of an Overdose 

Depressants Stimulants 

(e.g. Heroin , Dilaudid . Valium , Alcohol) ( e g Speed , Cocaine ) 

* Foaming at the mouth 


Awake, but unable to talk 
Body is very limp 
Face is very pale 

Pulse (heartbeat) is slow, erratic or not there at all 
Breathing is very slow/shallow, erratic, or has stopped 
Passing out 

Choking sounds, or a gurgling noise 
Throwing up 


Pressure, tightness, or pain in chest 
Shaking or seizures 
Passing out 

Choking sounds, or a gurgling noise 
Throwing up 


What To Do If Someone Overdoses 

If someone looks like they are overdosing, act quickly. First, find, out if they are conscious. 

If they are conscious: 

* Get them up and walking around, talk to them and keep them alert. 

* If they are nauseous, having trouble breathing, choking or having chest tightness, call 911 (see box 
to the right). 

* II they are choking, use the Heimlich Maneuver: place your fist just above their navel and give 5 
quick upward thursts. 

* Stay with them and keep an eye on them. 

If they are unconscious: 

* Check their pulse and breathing. Can you feel their heartbeat or breath? 

If their breathing is erratic, has stopped, or if they have blue skin and no pulse, call 91 1 immedi- 
ately. Give first aid or at least put them in the recovery position (fig. e) While you wait for help, keep 
trying to wake them up. 

First Aid: 

If there is no pulse, skip right to CPR (below). If they have a pulse... 

* Do rescue breathing (fig. a.): Tilt head back and lift chin. Pinch nose shut. Give one slow breath 
every 5 seconds. If your breaths don't go in, retilt head and repeat breathing. 

If air still won 't go in... 

* Give abdominal thrusts (fig. b): Sit on their legs. Placing hands a few inches above belly button 
(but below breast bone's notch) press in and up, 5 quick independent thrusts. 

If air still won V go in... 

* Check to see if the person's airway is clear. Do a finger sweep (fig. c). 

Once the airway is clear, restart breathing. If there is no pulse... 

*. Begin CPR (fig. d). Find hand position on center of breastbone, above the notch. Compress chest 
15 times with arms locked at elbow, then give 2 slow breaths (repeat whole cycle 5 times a minute). 
Repeat until heart restarts or help arrives. 

If the OD is on opiates and you have narcan, give them lmg. While you wait for it to take effect con- 
tinue the rescue breathing. If they don't respond after a few minutes, give them another lmg. If they 
haven’t responded after 3-5 mg they need immediate medical intervention. 



(fig- a) 


(fig- c) 


Rescue Breathing 


Abdominal Thrusts 

A * * 


(fig- d) 
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911 

Many of us are afraid to call 91 1 when some- 
one ODs, but it might be the only way to save 
someone’s life. If you hide “evidence” before they 
come, make sure to keep your friend in the recov- 
ery position (fig x). 

Here are a few tips: 

When you make the call... 

* Be as calm as possible: the more things ap- 
pear to be under control the less likely cops will 
be sent. 

* Say “my friend is unconscious and not breath- 
ing.” If you don’t say that they’ve ODed, they 
might not send cops. If they ask if it's an OD, say 

you think they took something but you’re not sure . 
what. 

* Make sure you’ve given them the address, 
phone number, and instructions on how to get in. If 
you’re squatting, send someone out to the street to 
wait if you can. 

If you absolutely cannot stay and no one else is s 
there... 

* You can still anonymously call 911 from a pay 
phone. 

* If you can do it without hurting your friend, 
take them into the street or doorway. Don’t forget 
to put them in the recovery position (fig x). 

* Stay until you hear the sirens get really close, 
then split. Put a note up if you can. 

When help arrives... 

* Paramedics are there to help. Give them as 
much info as you can. You don’t have to tell them 
that you use or that you saw your friend use. Be 
respectful of the paramedics, they usually only call 
the cops if they are threatened. 

* If cops come too, stay calm. Even if you 
have to pull a paramedic to the side to tell them 
everything, this will make a difference, especially 
if your friend mixed drugs. 


What NOT to do 

* Do NOT inject the person with salt water, 
milk. 

* Do NOT inject a person who has ODed on 
heroin with cocaine or vice versa. 

* Do NOT put the person in a bath. 

* Do NOT leave someone who has overdosed j 
alone. If you have to, leave them in the recovery i 
position. 


-* 


4 


(fia. e) 



Recovery Position 
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